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Av8pLKI) ELKOVLOTLKI) T(POTON] EPMALKNG oTAANG (MO 3026) kot Kwvotavtivog Zevaknc.
Tuvatkeia tpotopn (MO 11202) kat MoAuéevn ASAu-BeAEvn.

Dwtopovtdl: Opgotng Koupadkng

Male portrait bust of a herm (MTh 3026) and Constantin Xenakis.

Female portrait bust (MTh 11202) and Polyxeni Adam-Veleni.

Photomontage: Orestis Kourakis
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H 57 Mrtievalde Suyxpovng Téxvng Osooaldovikne elval n teheutaia
Slopydvwon Tou TPLUEPOUE OTIOVEUAWTOU TIPOYPAUHATOC TTou Egkivnoe
10 2011 pe Tov yeviko titho «MaAlég AlaoTaupwoelg - Make it New IlI»
Kol UAoToLeital péow tou Emixelpnotakol Mpoypdppatog Makedovia-
Opdkn 2007-2013 tou EIMA mou cuyxpnuatodoteital and tnv Eupw-
naikn Evwon (Evpwrnaikd Tapeio Mepidepelokng Avamtuéng) kot thv
EANGSa. H opydvwon elval tou Kpatikol Mouaoeiou Zuyxpovng TExvng,
n yvevikn 6tevBuvon tng Katepivog Kookwva Kot TpayuaTomnoLlelTal Ue
™ ouppeToxn TG «Kivnong twv 5 Mouoegiwv BOecoalovikng», GAAwY
TIOALTLOTIKWV KOl EKTTOLSEUTIKWV GOPEWV Kal LOPUUATWY TNG TIOANG, T
ouvepyaoia tou Afpov Oecoalovikng Kat Tn otnpLEn tou Ymoupyeiou
MoAttiopou, Mawdeiag Kot OpnokeuATWY Kat TN Nepldépelag Kevrpt-
k¢ Makedoviag.

To mpoypappa tng petvng Mrevale Suyxpovnc Téxvne Osaoadovi-
KN¢ xwplletal o KEVTPLKO Kot TApAAANAO, 0TO OO0 CUIETEXOUV OVE-
gaptnteg ekBEoeLg, LMo TNV ayida tng Mrievae kal Tou Slopyavwtn
¢ Kpatikol Mouaeiou Uyxpovng Téxvng. Kopudaia ekSiwon eivat
n Kevipikn £€kBeon mou erpeleital n Katepiva Mpéyou pe titho «Amo
v amnatotodofia Tng vonong otnv atolodofia tng mpangy», evw wia
OELPA ATO AAAEG ONUAVTIKEG EKOETELG, SPATELS, PECTIBAN MEPPOPLAVC,
£pPYAOTAPLA, CUUTIOOL0, OUVAVTAOELS, EEVAYNOELG KOl EKTIOULOEUTIKA TIPO-
YpAppata cuVOETOLV TO TIPOYPAUHO TG GETIVAC SLopydvwaong, n omola
mpaypatomnoLeital and Tig 23 louviou €wg tig 30 ZemtepuPpiou 2015 kat
eEamAwVETaL o€ OAOKANPN TNV TIOAN.

H €kBeon tou Kwvotavtivou Zevdkn mou Slopyavwvel to ApxatoAo-
YkO Mouogio @e0oaAoVIKNG O0TO MAQLCLO TOU KEVTPLKOU TIPOYPAULOTOG
™G 5™ MrievaAe amotelel €va ONUOVTLKO ELKOCTIKO YEYOVOG, KABWG UE
QUTAV TLLATAL £VOG A0 TOUG LEYOAUTEPOUG ELKOCTIKOUG SNELLOUPYOoUG
™ xwpag pog. To épyo Tou Kwvotavtivou Zevakn mpaypateVetal Kw-
SkoU¢ erukovwviog otn Meodyelo kal péoa and tn Blwpévn eumetpio
TOU KOOMOTOALTN Snuoupyou Tou, TNV alodnTIK aKEPALOTNTA TOU Kol
TO KOWWVLKOTIOALTLKO TOU TIEPLEXOMEVO SLATNPEL TOV ETMIKALPO XOPAKTA-
pa tou.

EuxaplotoUpe to Apxatohoytkd Mouoegio Oecoahovikng yLa T cUp-
HETOXN TOU oTnVv 57 MimievaAe kal eldikotepa tn SteuBUvVTPLA Tou MoAu-
gévn ASap-BeAévn KaBwG Kol TOUG CUVEPYATEG TNG, TTOU CUVERAAQY 0TV
vhomoinon g ékBeong kat, puoikd, Tov kaAAtéxvn Kwvotavtivo Zevad-
KN yLa tTn oUPBOAI TOU OTOV EUMAOUTIONO TOU KEVTPLKOU TIPOYPAUUATOG.

Mapia Toavtoavoylou
AteuBuvtpla KM2ZT

Katepiva Kookwva
AlevBuvtpla 5" Mrevale
SUyxpovng Téxvng Oecoadovikng

The 5% Thessaloniki Biennale of Contemporary Art, under the gen-
eral title “Old Intersections - Make it New IIl”, is the last section of a
three part programme which began back in 2011 and is funded under
the Operational Programme Macedonia-Thrace 2007-2013, co-financed
by the European Union (European Regional Development Fund) and
Greece. The organisation is run by the State Museum of Contemporary
Art, under the general direction of Katerina Koskina, and is realized with
the participation of the “5 Museums’ Movement of Thessaloniki”, along
with the collaboration of many local institutions, supported by the Mu-
nicipality of Thessaloniki, the Ministry of Culture, Education and Reli-
gious Affairs and the Region of Central Macedonia.

This year’s Thessaloniki Biennale of Contemporary Art consists of
a central and a parallel programme including independent exhibitions
under the auspices of the Biennale and its organiser, the State Museum
of Contemporary Art. The main event is the central exhibition entitled
“Between the Pessimism of the Intellect and the Optimism of the Will”,
curated by Katerina Gregos. A number of other important exhibitions,
actions, performance festivals, workshops, symposium, meetings, guid-
ed tours and educational programmes compose the programme of this
year’s Biennale, which takes place from June 23 until September 30,
2015 throughout the city.

The exhibition of Constantin Xenakis, organised by the Archaeologi-
cal Museum of Thessaloniki in the context of the central programme
of the 5% Biennale, is a major artistic event, as it honors one of the
most important artists of our country. The work of Constantin Xenakis
deals with communication codes in the Mediterranean and maintains
its timely character through the lived experience of its cosmopolitan
creator, its aesthetic integrity and sociopolitical content.

We would like to thank the Archaeological Museum of Thessaloniki
for the participation in the 5" Biennale, and particularly the Director
Polyxeni Adam-Veleni and her colleagues, who have conduced to the
organisation of the exhibition and, of course, the artist Constantin Xena-
kis for his contribution in the enhancement of the main programme.

Maria Tsantsanoglou
Director of the SMCA

Katerina Koskina
Director of the 5% Thessaloniki
Biennale of Contemporary Art
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Aren’t you tired of looking for me?

To BiBAio tng Lwng, deutepo kedpahato - O Méyag ANEEQVEPOG KaL YW

The book of life, chapter Il - Alexander the Great and |
1997
Eykataotaon, HeLKTr Texvikn Installation, mixed media

Me mAayia ypauuota cxoAlaletal ano Ti¢ EMUEANTPLEG TNG EKOECNG
n ouVUTaPEN aPXALOTATWY KoL EpYWV UYXPOVNG TEXVNG.

In italics, the exhibition curators’ comments on the coexistence

of antiquities and contemporary artworks.
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MpoAeyoueva

Q¢ MOAITNG TOU KOOMOU 0 ELKAOTLIKOG KwvoTavtivog Zevakng Slelo-
SUEL oTa AdUTA KOL TA APPNTA TNG OPXALOTNTOG KAl EKOETEL 0TO ApxaL-
oloywd Mouoeio Osooalovikng (AMO) pia oslpd €pywv tou, maAatd-
TEPWV KL VEOTEPWV, ELSIKA ETUAEYUEVWY, LKOVWV KAl KATAAANAwWY va
OUVSLOAEXTOUV 1] OKOWUN VAL AVaETPNBOOUV pe TV otopia tng EANASG
KOLL TOL CUYXPOVOL TEKTOLVOUEVO O€ QUTHV. AVUTIOTAXTOG KOL OVEVTAXTOG,
Katd SnAwaon tou, aAAd KAl UE OUCLOOTIKO Kal BabU cBaocpo ota emL-
telypata Tou eAANVIKOU TOALTLopoU, Sev apKeital va SpEmel Tig Sddveg
€vOg mapeABovtog évéofou, aAAd mpoBAnuaTileTal, aywvid, KpIveL Kat,
Qv XPELOOTEL, ETUKPIVEL TO EAANVLKO TIAPOV, SLEKSLKWVTAG KL UTIOULVLIOCO-
HEVOG Vol KOAUTEPO UEANOV PECA QIO TN CUVEXH TIPOCWIILKY TTAAN TOU
KaBevdg LOG yLa TNV ATOULKNA KO, KT EMEKTACN, VLo TN CUAAOYLKN oG
BeAtiwon.

O titAog TN €kBeong “HEL(L)AS! MANTOY!” mepikAeiet, cuvolilet kat
vonuatodotel 6Ao 1o phocodikd umoBabpo tou £pyou tou. AAipovo!
—KOTA TO AVTAOUHEVO aTto TV EAANVLIKN Tpaywsio yaAAko emidwvnuo—
n EANGSa Bpioketal mavtou! Zav euxn Kot Katdpa pall, KUAAEL OTLG EU-
pWIaikeg PAEREG avatpododotwvTag TG KE TIG mavavOpwriveg agileg
™G apxatoeAAnViknG okéPng, mou Bepeiwoe tov Stodpwtlopd, Ttov po-
HAVTLOMO Kal TIOANG akOpn veotepa GLAOCODLKA KWVIUATA TG YNPOLAS
nneipou.

O KAAATEXVNG OTEKETOL KPLTIKA KAL OUITEVAVTL OTO CUYXPOVO EAANVLKO
yiyveoBal, mpoomaBel va emionuavel ta aAAOTpLa, vo uttodeifet TIg Aav-
Baouéveg kateuBuvoelg, ta adté€oda. Ta épya Tou audionua Kot toAu-
enineda, CUUBOAKA Kol APOCUEVA, e OAANYOPLEG KOl KWELKEG TIPO-
KaAoUv, o§uvouv tn okéPn, matdevlouv ToV PYUXLOUO LG, LOG TIOVAVE,
ouXVA TANYWVOoUV 1 Snutoupyolv aiodnua anoyonTeuong, Ue 0TOXO Vo
pag GEPOUV AVTIUETWITOUG HE TNV TIPAYUATIKOTNTA Hag. Mo paypott-
KOTNTA SUCKOAN KAl SuCOLWVN, KLOL TIPAYHLATIKOTNTA TIOU EMIHOVA OPVEL-
tat va evéookomnBel kat va aAAGEEL, va opBomodr oL kal va KatadEpeL
va aktoPBoAnostL ava OwE KATIOTE.

‘ON0G AUTOC 0 aywVLwdNg, aviouxog Kot SuoTelbrng kKOopog Tou Kwv-
OTAVTIVOU Z€EVAKN, TIOU QVTAEL TNV EUMVEUOTH TOU QMO SUO TOALTLOUOUG
NG APXOLOTNTAG, TOV OLYUTITLAKO Kol ToV EAANVIKO, BprKe TNV LOaVIKOTE-
pn okénn oto ApxatoAoyikd Mouoeio OecoaAovikng poodEPOVTAg Hag
€vav arnod toug 1o evladEpovteg SLAAOYOUC TTOU €yLvay TIOTE AVAUESO
o€ oUyxpova Kal apyaic Snuoupynuata.

H €kBeon Tou Kwvotavtivou Zevakn SLopyavwveTaL oo To ApXaLoAo-
YIKO Mouoegio OecoaAovikng 0To TAAICLO TOU KEVTPLKOU TIPOYPAUUATOC

Prologue

As a citizen of the world the artist Constantin Xenakis penetrates
the sancta and ineffable of antiquity and exhibits in the Archaeological
Museum of Thessaloniki (AMTh) a series of his works, older and newer,
carefully chosen, capable and suitable to converse or even to confront
the history of Greece, as well as the current events. Disobedient and
independent, according to his statement, but with substantial and deep
respect to the achievements of Greek culture, he is not content to reap
the laurels of a glorious past, but he is rather concerned and anxious, he
judges and, if necessary, he criticizes the Greek present by claiming and
implying a better future through the continuous personal struggle for
individual and, consequently, for our collective development.

The title of the exhibition “HEL(L)AS! EVERYWHERE!” encompasses,
summarizes and gives meaning to the entire philosophical basis of his
work. Alas! —according to the deriving from the Greek tragedy French
exclamation— Greece is everywhere! As a blessing and as a curse, it runs
through the European veins feeding them with the human values of
the ancient Greek though, which founded the Enlightenment, the Ro-
manticism and many more later philosophical movements of the old
continent.

The artist stands critically and opposite to the contemporary Greek
scene; he tries to highlight the alien, to indicate the wrong directions
and the dead ends. His works are ambiguous and multileveled, symbolic
and unexpected, with allegories and codes that challenge, sharpen the
thought, pester our psyche, hurt us, often wound or create a sense of
frustration in order to confront our reality. A difficult and ominous real-
ity that stubbornly refuses to reflect and change, to go back on track
and manage to shine again as it once did.

This distressing, restless and hard to convince world of Constantin
Xenakis, who derives his inspiration from two ancient cultures, the Egyp-
tian and the Greek, found the ideal space in the Archaeological Museum
of Thessaloniki. The result is one of the most interesting discourses that
ever took place between contemporary and ancient artefacts.

The exhibition of Constantin Xenakis is organised by the Archaeolog-
ical Museum of Thessaloniki in the context of the central programme of
the 5" Thessaloniki Biennale of Contemporary Art, comprising the last
act of a three part project, which begun back in 2011, in the frame of
the NSRF, with the contribution of the “5 Museums’ Movement of Thes-
saloniki”. The lead is the State Museum of Contemporary Art (SMCA)
and the co-organisers are the Archaeological Museum, the Museum of

10



™G 5™ Mrevade Suyxpovne TExvNg, AMOTEAWVTOG TNV TEAEUTALA TIPA-
&n evog TpLEPOUG OTTOVOUAWTOU MPOYPAKMATOC TTou Eekivnoe To 2011
oto TAaiolo twv EZMA, pe tn ocvumpagn tng «Kivnong twv 5 Mouosiwv
@eccalovikngy, pe emkedalng to Kpatikd Mouoeilo ZUyxpovng TExvNg
(KMZT) kat cuvSlopyavwteg to Apxatoloyikod Mouaeio, to Mouaoeio Bu-
Zavtwvou MoAtiopov, To Makedovikd Mouaoeio Zuyxpovng Téxvng KoL To
TeAOoyAewo 16pupa Texvwv. 2tn SteuBuvtpla tng 5™ Mrtievale, Katepiva
Kookwva kat otnv kaAAttexvikny StieuBuvtpla tou KMIT Mapia Toavtod-
voyAou, kaBwg Kat o€ 6A0 To PoowTitkd Tou KMZIT mou SteukoAuve Ta-
VTOLOTPOTIWG TNV UPpUBOUN Sle€aywyn g €kBeong, ekdpalovtal Kot amo
T B€on autr] BepuEC EVXAPLOTIEG.

Evonua kL euxaplotieg odeilovtal kot otig U0 EMUEAATPLEG TNG
€kBeong EvayyeAia Toaykapakn Kot ZTUALAva MKaAwikn, apXatoAdoyoug
Tou AMO, yLa TNV €UCTOXN €VTALN KOL VLA TOV EUPNUOTIKO UTIOUVNOTL-
OUO TWV EPYWV OTLG DEUATIKEG EVOTNTEC TNG UOVIUNG APXOLOAOYLKIG EK-
Beong, otnv moAutdAavtn cuvtnpAtpla Xpuoa Qwtiadou, otov MoAUTL-
Ho apxttexvitn Tou AMO ZtéAo Kapaurmika, Kol 6TOUG OPXLTEKTOVEG TOU
loopo STUDIO yia o eudUEG KAl CUVAA SLOKPLTLKO OTIOLUO TWV £PYywV,
TIOU OUVERQAE T LEYLOTO yLA TNV TIPOROAN Kal TV avadelér toug, Ko-
Bwe Kot yLa tn ypadLoTiKA EMLUEAELD TOU EMOTTTLKOU UALKOU TNG €KBeoNG
KOLL TOU TTApOVTOG KATAAOYOU.

ZTLG LOTOPLKOUG TNG TEXVNG OEuLG BeAévn kat Xapig KaveAlomouAou,
oL OMoleG avtamokpidnkav aoUévwe otnv TPOoKAnon Tou (Slou tou
KaAALTEXVN, AOyw evipudNnorg Toug oTo £€pyo Tou, yla cuyypadn ouv-
BETIKWY KELUEVWVY TOUG TIPOKELLEVOU va TteplAndBOouv otov Katdloyo,
odellovtal Beppotateg, emiong, EVXAPLOTIEG.

EW\kpLveig kot BaBiLég amo kapdidg, TENOG, EUXAPLOTIEG Oa TIPEMEL VaL
arnodoBoulv otov Kwvotavtivo Zevakn, o omoiog, oTtnv wpLuoTnTa g
pakpdxpovng mopeiag Tou, Tiunoe to ApxaloAoylkdo Moucoeio Oeooalo-
VKNG LE TNV ETUAOYI TOU VO EKBECEL 0€ AUTO OPLOUEVA ATIO TAL TILO ON-
HOVTIKA Kot EUBANUOTIKG £pya TOU.

MoAu&évn ASap-BeAévn
ApXaloAOyoc-OeaTpohdyog
AleuBuvTpla tou Apxatohoyikol Mouoeiou @eooaAovikng
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Byzantine Culture, the Macedonian Museum of Contemporary Art and
the Teloglion Fine Arts Foundation. Sincere gratitude is expressed from
this position to the 5" Biennale director, Katerina Koskina, and the ar-
tistic director of the SMCA, Maria Tsantsanoglou, as well as to the staff
of the SMCA, who facilitated in every way the proper conduct of the
exhibition.

I would also like to congratulate and thank the two curators of the
exhibition, Evangelia Tsangaraki and Styliana Galiniki, archaeologists of
the AMTh, for the apt integration and for the inventive annotation of
the Xenakis” works in the thematic units of the permanent archaeologi-
cal exhibition. Moreover, | would like to thank the talented conservator
Chryssa Fotiadou, the valuable craftsman of the AMTh, Stelios Karabi-
kas, and the architects engineers of loopo STUDIO for the intelligent and
discrete setting of the works, which contributed greatly to their promo-
tion and enhancement, as well as for the graphic design of all informa-
tive material of the exhibition and of the present catalogue.

Warmest thanks are also due to the art historians Charis Kanello-
poulou and Themis Veleni who willingly responded to the invitation of
the artist to write synthetic texts for the exhibition catalogue, because
of their indulgence in his work.

Finally, sincere and deep appreciations from the heart should be
attributed to Constantin Xenakis, who, during the maturity of his long
course, honored the Archaeological Museum of Thessaloniki with his
choice to exhibit in it some of his most important and emblematic
works.

Polyxeni Adam-Veleni
Archaeologist-Theatrologist
Director of the Archaeological Museum of Thessaloniki
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KONITANTINOZ ZENAKHE
CONSTANTIN KENAKIS

va orov OAujino xard mv Enoxd rou LiSrpou
From M. Athos fo Mt. Olympus during the




EAGSa Hellas
1977
Metagotumia Silkscreen
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InUelwpa Tou KAAALTEXVN

J€ OAEG TIG LEXPL TWPA EKOETELG LOU €XW TPOOTIAONOEL VO AVOAUCW
KOLL VO TTAPOUCLACW TN SPAUATLKE SLACTOON TOU TTOALTIOMOU HaG, OTIWG
N BUWVEL 0 ONUEPVOG AvOPWTTOC KAl ELBIKA EYW TIPOCWTILKA.

JAUEPQ, OUWG, glpal armAWG UTUXNG ou pou Sivetal n eukalpla
va Blwow péoa amod autr tnv ékBeon tov apxaio EAANVLKO KOO0, oToV
omoio Bewpw OTL MVEUUATIKA Kol LETAPUOIKA avrkw. AloBdavopuatl Eva
6£0¢ yL0 TOV HOUCELAKO QUTO XWPO TIOU PE UTIOSEXETAL KoL OEAW va gu-
X0pLoTHow SLoUTtépw TV Ko MoAuéévn ASau-Behévn, SteuBuvtpla tou
Mouoelou, yLa TV gukalpia autn.

Ta EAANVLKA 0PXOLLOAOYLKA EUPALATA, TEKUAPLA EVOG LEYAAOU TIOAL-
TWOMOU, cuveyilouv va «XPNUOTOS0TOUV» KAl VO «TTANPWVOUV» yLa Th
onuepwn EAAGSa, mapoho mou n onuepwvy EAAGSa eAdylota to €xeL
dpovticel. AloBavopal 0tL og auth TN apxaia EAAada odpeilw €va gu-
XOPLOTW OAAQ KAl [LOL CUYYVWHN YL TIG «KATOOTPODES» TTOAAWY Snt-
OUPYNUATWY TNC.

Ta Tekpnpla autd, owwnnAol popeig pag apxaiog codilag Kot Ko-
opoAoylag, KaBwE KaL TO LEXPL TWPA £PYO OV, OTtd TIG YPADES LEXPL TOL
pvnuela, pue Bonbouv va cuvexiow oto onuepa.

EykAWBLOUEVOC OE EVaV CUUTTOVTIKO XWwPOXPOVO, OTIOU TO TIAPEABOV
SlopopdwVeL To APV KoL TO TTAPOV TO LEAAOV, LECA OO TOV K UEYLOTO»
AANEEQVEPO Kal TIG XIALEG Kol pia vUXTEG TtapaplBia tou apafikou Ko-
opou, 0dnyol AL OTNV AVATTTUEN €VOG SLapKoUG Kot oLwmnAoU Staloyou
UE To apyaio eAAnViko rvelupa. KaBe avaokadn kal KABe apxaloAoyiko
evpnua pe GEPVEL OAO KOL TILO KOVTA OTO TOPAUUBL KoL 6TOV E0WTEPO
€0UTO JOU.

EUxopaL 0 SLAAoyoG Tou £Xw aVATTTUEEL [LE TO apXaio EAANVIKO TVEU-
pa vo tpoBANUOTIOEL TOV ETILOKETTN XWPIE va 0AAOLWOEL TN HEYAAN OLw-
Tt TOU apyaiou autol KOGHOU.

Kwvotavtivog Zevakng
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Artist’s note

In all my exhibitions up to now, | have tried to analyze and present
the dramatic dimension of our culture, as experienced by modern hu-
mans and especially myself.

But today, | am just happy that | have been offered the opportu-
nity to experience, through this exhibition, the ancient Greek world, to
which | believe that | belong spiritually and metaphysically. | feel a deep
respect for this Museum that welcomes me and | would like to thank
particularly Mrs. Polyxeni Adam-Veleni, director of the Museum, for this
opportunity.

The Greek archaeological finds, evidence of a great civilization,
continue to “finance” and “pay” for modern Greece, although modern
Greece has taken minimum care of them. | feel that | owe a thank you
to this ancient Greece, along with an apology for the “destruction” of
many of its creations.

This evidence, which silently bear ancient wisdom and cosmology,
along with my work up to now, from scriptures to monuments, help me
to continue to today.

Trapped in a universal spacetime, where the past gives form to the
present and the present to the future, through the “greatest” Alexander
and the one thousand and one night tales of the Arabian world, | am led
to the development of a continuous and silent discourse with the an-
cient Greek spirit. Each excavation and every archaeological find brings
me closer to the tale and to my inner self.

I wish that the dialogue | have developed with the ancient Greek
spirit will affect the visitor without distorting the great silence of this
ancient world.

Constantin Xenakis



Mwakida Plague
1988
Kepapikod Ceramic

2TO OUUTTOGOLO TOU Ypovou kaAwc nAdeg! Welcome to the symposium of time!

Mudto Plate
1988
Kepapikd Ceramic

Zkeln oupumnociou tng Npwiung Emoxng Z1dripou
Symposium vessels dated to the Early Iron Age
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Midouv ot Aééeig uetau touc. Swra kot akouvoe! The words are talking to each other. Keep quiet and listen!

Mwakida ap. 1 Tabletno 1
1982
Kepautkd Ceramic

Ayyeia pe ypartth) SLaKOoUNoN Kot OGTPAKO KE TV apXoLoTepn
HéXPL onpepa emypadr] tng XaAkidikrg (Ermoxr Zwdripou)
Vessels with painted decoration and a sherd bearing the earliest

up to now inscription in Chalkidiki (Iron Age)
17



Kat to aveinwto €yet tov Tpodmo vo ypagtel. There is a way even for the unspoken to be written.

Maytkd Ootpaka (2) Mehavodoyxeia, ypadideg kalL 00TPAKO HE TAPACTAON AnoTponaikoU (;) xapaktipa (5°-2° at. n.X.)
Magical Ostraka (2) Inkwells, styli and a sherd with an apotropaic (?) representation (5*"-2" c. B.C.)
1988

Kepapiko Ceramic
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Avadeilkviovtag tn Suvapun tou Bpavopatog

IxedoV 0,TL yvwpilouvpe amo to MapeAbOV GTAVEL OTIC UEPEG MG
MEOQ aTto UALKA Kal apnynaTikd Bpavopata. @pauopata mou yivovtal
QVTIANTITA WG KATOKEPUATIOUEVEC ELKOVEC EVOG GUVOAOU, LEPN LA ONO-
™Ttag mou KaAoUUOOTE va emavadEPOUE 0TO GWG, VA KATOVONCOUUE
KoL VO EPUNVEUCOUE. Z€ QUTH TNV IPOCEYYLON, TTOAAEG POPEG N TEXVN
pmopel va pag SinynBet to mapeAdov napéxovrag pio véa epunveia: va
SnULoUpYROoEL pia véa yYAWooa TTou cUVEVWVEL Bpavopota Kot StabEtet
™Tv adnynuatiky Suvapn va emavad£peL TN UVNUN TOU EEXACUEVOU.

Q¢ SLavonThG TNG TEXVNG KOL TNG ETILOTAING KL 0AV AKOUPOLOTOG «aLp-
XOLOAOYOG», O ELKOOTIKOG KwvVoTavtivog ZeVAaKnG o€ OAN Tn SLAPKEL TNG
KaAALTEXVIKAG TtopElag Tou yontevetal amd tnv lotopia, mpooeyyilel To
napeABov ¢ avBpwrivng KOUATOUPAG KAl XPNOLUOTIOLEL cUMBOAA Kat
Bpavopata emAeypéva amd SLadopeTIKEG EMOXEC WG UAN TNG MPOCWTIL-
KNG ELKAOTIKAG Ypadng Tou. To VNLOVLKO UALKO TOU, EUTIVEUCEVO OTIO
ToV apxaio KOoUo NG AlyUrttou Kat tng EAAASQG, cUVUTIAPXEL LUE onueia
Kol cUMBOAQ TG cUYXPOVNG TIPAYUOTIKOTNTAG —QOTIKWY SOUWY, ETTL-
OTNUOVIKWY KWELKWVY, TEXVOAOYLKWY CUCTNHATWY— OE €pya TTOU «dLlata-
PACOOUV» TNV AloBNoN TOU CUVEXOLEVOU XPOVOU KOl EMOVATOTIOOETOUY
OPAUOUATLKES ELKOVEG e 61a0gon eVOC UTIOGUVEISNTOU GUYXPOVIOUOU.

I Tov ZEVAKN, N AELTOUpyLa TNG UVALNG CUVOEETAL AUECA UE TNV EV-
vola TNG LOTOPLKNAG TEPUTAGVNONG Kot TG Staxpovikotntag. MNapatnpw-
VTag Ta €pya Tou, YIVETAL avTIANTITO OTL KABe Bpaloua TOU TIPOEPXETAL
arnd v lotopia —w¢ mnyn, ewkéva 1 mnpodopia— dev anotelel anAd
€V0l OTATIKO TUAMO €VOG MPAYHUATOG TIOU apXLKA ATav OAOKANPWUEVO.
AvtiBétwg, Bploketal amo Hovo Tou o€ Kivnon oTo MEPATHA TOU XPOVOU
Kot AapBavovtag TV UmOoTAC TOU OVTIKELMEVOU, TNG amOSeLEne, TNG
O€ag | tng ouvOnkng, amokaAUTttetal W aAndwr) paptupia Gowv Sgv
€Xouv akoua avakaludOeL.

310 Apxatoloylkd Moucoeio @eooalovikng, €KelL OTIOU QVTIKE(LEVA
Kol apxaloAoyka cuvola amd tn Makedovia pwti{ouv OYPELg TOU TIOAL-
TwlopoU, g Lwng Kat TG kadnuepvotnTog Twv avBpwnwy mou édpaocav
OTNV TEPLOXN OO TNV TTPOLOTOPLA WG TOUG MPWTOUC XPLOTLAVIKOUG OLWVEG,
o Kwvotavtivog Zevakng elo€pxetal dphoevoupevog pe Babld katavon-
on TOU apPXAiou KOOUOU, KABWGE Kot TNG ONUACLOG TwV UVNMELWY TOU Kot
TWV HaPTUPLWV ToU. eBOpevog TNy adlappnktn aAlucida mou oxnuoti-
Cetau péoa amd tnv aAAnAouxia Twv LOTOPLKWY YEYOVOTWVY —OMWG O (510G
avadEpeL «EEPOUE WG TO TAPOV SnuLoupyeital amod To mapeAbov, Kot
TO TMOPOV SLOHOPPWVEL TO AUPLOY— OLKELOTIOLE(TAL TINYEG Ko Bpavopota
Qo TNV apXaLdTNTA WG TNy EUIVELONG TNG oUyXPOVNC SnuLoupyiog tou.
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Enhancing the power of the fragment

Almost everything we know from the past reaches today through
material and narrative fragments. Fragments perceived as fragmented
images of a whole, parts of an entirety that we are called upon bringing
back to light, understanding and interpreting. In this approach, art can
often narrate the past by providing a new interpretation, it can create
a new language that mends fragments and has the narrative power to
restore the memory of the forgotten.

The artist Constantin Xenakis, as an intellectual of art and science
and as a tireless “archaeologist”, is fascinated by History throughout
his artistic course. He approaches the past of human culture and uses
symbols and fragments selected from different eras as material for his
personal artistic writing. His mnemonic material, inspired by the ancient
world of Egypt and Greece, coexists with signs and symbols of contem-
porary reality —urban structures, scientific codes and technological sys-
tems—in works that “disturb” the sense of continuous time and replace
fragmentary images in the vein of a subconscious synchronization.

For Xenakis, the function of memory is directly related to the con-
cept of historical wandering and diachrony. When observing his works,
it is clear that every fragment deriving from History —as source, image
or information— is not just a static part of a thing that was originally
whole. On the contrary, itis itself in motion through time and, by acquir-
ing the substance of the object, the proof, the idea or the condition, is
revealed as real evidence of those that have not yet been discovered.

Constantin Xenakis enters as a guest the Archaeological Museum of
Thessaloniki, with a deep understanding of the ancient world and the
importance of its monuments and evidence. The objects and archaeo-
logical assemblages from Macedonia shed light on aspects of culture
and daily life of the people who were active in this area from Prehistory
to the early Christian centuries. With respect to the strong chain formed
through the sequence of historical events —as he mentions “we know
that the present is created by the past and that the present shapes the
future”— he appropriates sources and fragments from antiquity as a
source of inspiration for his contemporary work.

The artist creates his universe by using ancient “forms” —sherds, in-
scriptions, stelae, sealstones— and by creating painting compositions,
papyri, books, structures. This artistic universe is mapped by symbols
and codes of everyday life, science and cultural tradition. The world of
knowledge is transcribed into a pictorial ensemble which encompasses
the viewer in a new perception of the elements of human reality, full



Ielel0)y) €11( TOU £60POUC Ta FeUEALA TWV OTILTLWV.
Nagleldon the ground the foundations of the houses.

lpadn Script Ixebraotikn anotinwon Katodng Kat avanopaotocn aypotkiag ano tn Makedovia

1988 Plan and representation of a farmstead from Macedonia
Kepauwkod Ceramic 20



Xpnoluomouwvtag apxaieg «popues» —O0TpaKa, EMLypadEG, OTHAES,
odpayldoAibouc— kat Snuloupywvtag (WypadlkéG cuvOETELS, TOTU-
pouc, BLBALQ, KOTAOKEUEC, O KOAATEXVNG SLOUOPPWVEL VOl ELKAOTLKO
cUUmaY, To omolo xaptoypadeital and cUUBoAa Kot KWOLKEG TNG Kabn-
MEPWVAG LWNG, TNG ETULOTAKNG KOL TNG TIOALTLOULKA G TtapAddoaong. O KOGWOG
NG YVWOongG emavaypadetal o€ £Va LKOVOYPAPLKO GUVOAO TTOU EVTACOEL
tov Beatn oe pia véa Bewpnon Twv oTtoeiwy TG avOpwIvng mpaypo-
TKOTNTAG, YEUATN UETAPOPEC KAl TPOEKTACELS oKEPEwWV YL To doptio
NG WVANG, TNV Kataypadr] Tou Xpdvou, TNy EMKowwvio Tou mapeAbo-
VTOG péoa amd Tn ouyxpovn adnynon.

MpdBeon tou Zevakn amote)el n ouvévwon Pndidwv tng lotoplag
Kot N HeTadopd Toug amo To nMPoTepo MePLBANNOV TOUG HECA OTO SIKO
TOU ELKACTIKO XWPO, O pia emavadnuioupynpévn oAdTNTA TIOU UTIO-
SEXETAL TNV EKAOTOTE ypadn oav PVAUN, yVwon KL EUNELpla’ oaAAd Kot
oav pia véa yAwooa, kabapd SnpLoupyLKr), OVOLKTH 0TO GavTaclakd Kot
otnv eVPeCN KawvoupyLlag onuaciog. AlotéAeopa autrg tng Slepyaciog
elval éva KaAAtexvikd €pyo moAuSLACTATO TOU TIPOCEYYLleL TO TTaPEN-
B0v, To POV kal To PEANOV TNG avBpwrivng SpAcong, e Tov KOAALTEXVN
va Onoaupilel onpeia TG WG SLaXPOVIKA OTOLXELQ KaL VOl TOL EYYPADEL EK
VEOU UEOW EVOG TIPOCWTILKOU CUCTAUATOC YPAdHG ITOU QIMOTUTIWVEL THV
moAuonuia kaBe emoxng.

Y& MapAANAn B€aon, o Kwvotavtivog Zevakng tomoBetel otov ekBe-
OLOKO XWwpPo Tou Mouaoeiou Kat pia oelpd «hovVTACLAKWY» XAPTWY —EA-
ANVIKWYV, €UPpWMAIKWY, TAYKOOULWYV— oKLoypadwvTag tnv TOAUTAEUPN
UTIOOTOON TWV XWPWV. OL XAPTEG TOU =eVAKn MPoablopifouv KateuBUv-
o€eLg, opilouv opla kal cuvopa, Sivouv oxfpa otnv L8Ea €vOg TOTOU.
ESw, 0 1810¢ 0 KaAATEXVNG MVOEL TN «OpAUOUATIKA» ELKOVA EVOC KO-
OMOU TIOU KOTOKEPHATIZETOL KOl CUVEVWVETOL EK VEOU OE QVOTTAVTEXQ
onuela, dpavepwvovtag TG aAANAETUOPACELS KOl TOUG CUCXETLOMOUG
METOEV YEWPUOIKWV XWPWV, KPATWV Kal avOpwrnwy. EKUETAAAEVOEVOG
TNV TEXVN KL TNV TEXVLKI TN Xaptoypddnong, KLAG yLa tnv Kpion —oLKo-
VOULKH, TTOALTIKT], TIOALTLOULKN— TtOU TaAavileL Tnv Taén Tou KOGUOU, EVW
napadibel pia kwdIKomoLNEVN ELKOVA TOU GUYXPOVOU TTOALTLOOU, GX0-
AdZovtag Tnv mpoodokwuevn eudatpovio aAAG kat to adE€odo tng ma-
ykoouLomnoinong. O Zevakng umevBupilel otoug Beatég nwe, LEoA 0TOUG
QLWVEG, oL Xapteg avadlapopdwvovtal SLoHpKWE TIEPVWVTAS A0 TOUG
MEYAAOUG TIOALTLOMOUG OTa ULKPOTEPQ avesaptnTa £08vr. Mall toug ena-
vatomnoBetoUvTal oL avOPWIILVEG VOPHES, OL YAWOOEG Tou apBpwvovtat
EexwpPLoTa N amo kowou, ol utoBetolpeveg Bpnokeieg kat ot LGeoloyiec,
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of metaphors and inferences regarding the burden of memory, the re-
cording of time, the communication of the past through contemporary
narrative.

The intention of Xenakis is to join the pieces of History and to trans-
fer them from their former environment into his own artistic space, in
a recreated entity that welcomes every writing as memory, knowledge
and experience, as well as a new language that is purely creative, open
to the imaginary and to the search of a new meaning. The result of this
process is a multidimensional artistic work, which approaches the past,
the present and the future of human action, with the artist treasuring
its points as diachronic data and matriculating them again through a
personal writing system that reflects the polysemy of each era.

In parallel viewing, Constantin Xenakis places in the Museum ex-
hibition halls a series of “imaginary” maps —Greek, European, World—
outlining the multifaceted idiosyncrasy of the countries. Xenakis’ maps
specify directions, define limits and boundaries, give shape to the idea
of a place. Here, the artist himself invents the “fragmentary” picture
of a world that is fragmented and mended again in unexpected spots,
revealing the interactions and correlations between geophysical spaces,
countries and people. By exploiting the art and the technique of map-
ping, he discusses about the crisis —economic, political, cultural— that
besets the world order. At the same time he provides an encoded im-
age of contemporary culture, commenting on the anticipated happiness
and the dead end of globalization. Xenakis reminds to the viewers that
maps are reformed constantly through the centuries, passing from the
great civilizations to the smaller independent nations. In accordance,
the human norms are repositioned, as well as the languages that articu-
lated separately or together, the adopted religions and ideologies, the
spatial and temporal landmarks that determine the world history. The
maps divide social fields and psychological areas, while talking about
peoples’ identity and human mobility, about real or imaginary routes,
about memory recording and future expectation.

Constantin Xenakis experiments persistently through a multifaceted
and transcendentally poetic work, while in a sequential order he re-
peats, overlaps and superimposes signs, images and symbols - traces
and imprints of the human course, parts of the historical narrative.
He attempts the dialogue with the ancient Greek spirit by structur-
ing a vocabulary rich in connotations and meanings and by enhancing
the strength of the fragment, the importance of each piece of a larger



TA TOTUKA KOl XPOVLKA opdonua ou kabopilouv tnv maykoouLa lotopia.
OL xapteg Staywpilouv Kowwvikd rmedia kat PpuyoAoylkoUg Xwpous, EVW
TAUTOXPOVA HIAOUV yLa TNV TAUTOTNTA TWV AQWV Kol TNV KWVNTKOTNTA
Twv avBpwnwy, ya Stadpopég aAnBwvég 1 GavTaoTIKEG, yla TV KaTo-
ypadn TNG LvAUNg kat tn peAAovTikr mpoodokia.

Méoa arnod éva TTOAUGCHHAVTO Kol UTTEPRATIKA TTOLNTIKO £€pY0, 0 Kwv-
oTavtivog Zevakng melpapatiletal adlakomna, evw Ue SLadoxLkn oelpd
eMavaAapPAvEL, ETUKAAUTITEL KoL UTEPOETEL ONELQ, ELKOVEG KAl cUMPBO-
Aa - (Yvn KAl AmoTUTIWHATO TG avOPWITVNG TTOPELAS, TUAUOTA TNE LOTO-
PG adbnynong. Emelpel to Stdhoyo pe to apyaio eAANVIKO Tvelua,
Sopwvtag éva Ae€AOyLo TMAOUOLO OE GUGXETIOMOUG KOl ETILONUAVOELG
vonuatwy kat avadelkvuovtag tn duvapn tou Bpalouatog, Tn onuo-
olo KOs Koppatol pLag euplTtepng oAotnTag. Evwvovtog Bpalopata
UVAUNG, YVWOoNG KoL EUTIELPLOG, UE OEBACUO YLt KAOE BLWUEVO KOUUATL,
0 Zevakng avoiyel Siauloug B€aong kat MpoBANATIOHOU yLa T CUVO-
AkOTEPN €lKOVA TNG loTOPLAG KAL TNG CUYXPOVNG TTPAYLOTIKOTNTAG TOU,
000 KL av Bewpol e OTL yvwpilloupe w £va Baduo, StabEtel TNV kavo-
™TTa avd maoa oTyUn va Lag EKTTANCOEL.

Xapig KaveAlomoUAou
Ap. loToplkog TEXVNG, EmueAnTpla ekBEcewy

entirety. By joining fragments of memory, knowledge and experience,
with respect to each experienced piece, Xenakis opens channels of
viewing and reflection on the overall image of History and contempo-
rary reality, which, no matter how we consider we know to a certain
degree, has the ability to surprise us at any time.

Dr. Charis Kanellopoulou
Art historian, Curator
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Mwakideg ap. 3 Tablets no 3
1982
Kepauikd Ceramic
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MAAwa avtikeipeva ano apyaio KEPAULKO epyacthplo (5°-2° at. 1.X.)

Clay objects from an ancient pottery workshop (5"-2" c. B.C.)
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LCVINTING] ortoxwpiletal Tn puntpa tng, to AADA NG IToU XAVEL YL VoL Un YIVEL auvAUWV.
[3VIaRullglelsl s separated from the uterus, losing its ALPHA in order not to become amnesia.

AANOA ALPHA
2000

AKPUALKO O€ KaUBa
Acrylic on canvas




Miitpeg yia Tnv KaTaokeun
KOOPNPATWY KOl QIXPWY
Ta pérakha xivovray o€ peuatr popgr

w0l Engipvoy To oxfipo Toug
ané 1o apynmkd avdyAupe e pitpag.

Mntpeg tng Emoxng

Z16APOU YLA TNV KATOLOKEUR
METAAAVWVY QVTIKELMEVWV
Iron Age molds for the
manufacture of metal objects




ElkaoTikég SLaxpovieg

Jtnv ékBeon «HEL(L)AS! MANTOY!», mou mpayuotomnoleital oto
mAailolo tng 57 Mrievade SUyypovng Teéxvng Oecoalovikng «Mallég
Alaotaupwoelg - Make it New Ill», o Kwvotavtivog Zevakng dtaotau-
PWVEL TO UAKO TIoU onuatodotnoe tn Stebvr KaAALTEXVIKT] Tou Topeia
HE TLG apxadtnTeg Tou Apxatoloyikol Mouoeiou @scoalovikng (AMO)
ETUXELPWVTAG Mia popdn emikowwviag Tou MapeABOVTOG Kot Tou mapo-
VTOG, €vav SLAAOYO0 TIAVW OTO {NTNO TOU TIOALTLOMOU Kot TNG LoToplag.
Kwdikeg, padnuatikd cuUBoAa Kot ypadEg cuyKpoToUV Eva TTIOAUGH A~
VTO CUUMAV, GUVETIEG OTNV TPUTAN TIOALTIOULKI) TAUTOTNTA TOU —TNnV oL~
YUTTTLOKT), TNV EAANVIKH KAl T YoAAKr. Mia tautotnta mou kabopiletal
arnod Tnv nodela, KUPLOAEKTIKA TO TALSENQ, TOU KOAALTEXVN OTOUG TPELG
QUTOUC KOOHOUG. Q¢ EAANvaG TG SLaoopdg He YeVETELPA Tou To Katpo,
0 Zevakng elval popéag U0 apxaiwv MOATIOUWY, TOU ALYUTITLOKOU Kol
Tou eAAnVLIKOU, Ttou eumotilouv kal kabopilouv To £pyo Tou Kat tn pLho-
ook Tou avalATnon weg KOAALTEXVN - EPEVVNTH.

O £lKAOTIKOG TOU AOYoG ouyKpoTeital amd pio TOAUYAWOOLKY €K-
dpaon pe agova to Slaxpovikd BEpa TN emikowvwviag. H KataAnmer Kot
GUVETING eKPOPA TNG avOpwWILVNG vONoNG HECW TNG TIOLNTLKAG peTado-
PAG OE ETUKOWWVLAKI TIPAEN AMOTEAEL TNV TPOKANGON KABE YAWOOLKOU
ouoTApatog. KaBe kaAAtexvikn £kdpaocn, wg evav Baduo, eival pio Kw-
Slkomoinon Tou Vonuatog mou cUAAAUBAVEL 0 KAAALTEXVNG KAl LETOUGCL-
WVEL O€ EKAOTLKN TpAgn. MpolmoBEteL TNV katavonon Twv acbntnpt-
akwV/avTANTTkWY Sedopévwy, pia eowtepikn Stadikacia mpocAndng
Kol eme€epyaoiag we AMOTEAECHO YVWOTIKWVY/VONTIKWY AELTOUPYLWY, KaL
™ Suvatotnta EkPpaong KaL xpHong Toug we evelen tng mponynbeiong
KOTAVONONG OE CUOXETLON LLE TLG TIPOUTIAPXOUCEG YVWOELG. 2TO £pYO TOU
Zevakn autn n dadikaoia tng kwdikomoinong mMopoucLaleTal o ou-
UTTUKVWHEVN popdr). Aclyaotog Stavontig Kat adouykpaotrg tTng oly-
XPOVNAG TOU KABE Ppopa MPAYHATIKOTNTOG «OELOHOYpadein?, Onwg AéeL o
1810¢, TO TIVEL MO TNG EMOXNG KAl SnuLoupyel €va omTike aAdapnto on-
MELWV, AANOTE aKATAANTITWY KAl AAAOTE avayVwPIoLLWY Kot EUANTITWV.
Me tn petadopd onpeiwv amd aAAoug katpoug Kot AAAOUC TOTIOUC oTNV
€LKOOTIKA TOU EMLPAVELA LETOUOPDWVEL TOV XPOVO KAl TOV XWPO TNG OV-
BpWTLVNG EMIKOWWVIAG O€ TIOLNTIKO XWPO KAl XpOVO GUVAVTNONG, OTou
QIOKAAUTITETAL N «SUCAELTOUPYLAY» 1) TO «TTABOC» TwV onueiwy, wg pio
AAAn O8UooeLa TG AvOPWTTLVNG VONONG KoL ETILKOWVWVLIOC.

21OV oUYXpovo KOOUO udiloTatal Eva XAopa LETAEL vONoNg KoL Iipd-
€ng, To omoio yla tov KaAATEXvn evtomiletal oto €€NG: N MANBwpa TNG
mAnpodoplag, n Texvoloyla Kot n EMLOTAN €X0UV KOTAKAUCEL LLE TN OU-
VTPUTTIKY SUVOUN TOUG ToV cUYXPOVO AvBpWITo, TTIOU yLa Vo ETILRLWOEL
Kol val guvoptAnoel padi toug odeilel va e€elbikeutel. H eldikevon autn
HE TN OElpA NG amopovwvel opadeg avBpwnwy, Slaomeipovtag £tol

Artistic diachrony

In the exhibition “HEL(L)AS! EVERYWHERE!”, organised in the con-
text of the 5% Thessaloniki Biennale of Contemporary Art “Old Intersec-
tions - Make it New III”, Constantin Xenakis intersects the works that
marked his international artistic career with the antiquities of the Ar-
chaeological Museum of Thessaloniki (AMTh), attempting a form of
communication between the past and the present, a dialogue on the
issue of culture and history. Codes, mathematical symbols and writings
constitute a multidimensional universe, consistent with his triple cultur-
al identity —Egyptian, Greek and French. An identity that is determined
by his education —literally his chastise— in these three worlds, both as
an artist and as a citizen of the world. As a Greek of the diaspora, with
Cairo as his birthplace, Xenakis bears two ancient cultures, the Egyptian
and the Greek, which infuse and define his work and his philosophical
quest as an artist - researcher.

His artistic discourse is composed of a multilingual expression hav-
ing as an axis the diachronic issue of communication. The comprehen-
sible and consistent articulation of the human mind through the poetic
metaphor into communicative action is the challenge of every language
system. Every artistic expression, to some extent, is a codification of the
meaning that the artist conceives and transforms into artistic action. It
requires the understanding of sensory/perceptual data, which is an in-
ternal procedure of perception and processing as a result of cognitive/
mental functions, and the ability of expression and use as an indication
of the former understanding in relation to the pre-existing knowledge.
In Xenakis” work this process of codification is presented in a compact
form. As an unappeasable intellectual and as an eavesdropper of his
contemporary reality “seismographs”?, according to his words, the spirit
of each era and creates a visual alphabet of signs, sometimes inexplica-
ble, sometimes recognizable and understandable. By transferring signs
from other times and other places on his artistic surface, he transforms
the time and the space of human communication into poetic space and
time of meeting, where the “dysfunction” or “passion” of the signs is
revealed, as another Odyssey of human reasoning and communication.

In the contemporary world there is a gap between thought and
action, intellect and will, which the artist locates in the following: the
plethora of information, technology and science have overwhelmed
with their vast power modern humans, who must specialize in order
to survive and converse with them. This specialization in turn isolates
groups of people, thus dispersing even more the issue of communica-
tion, of the transport of cognitive units/assemblages in societal action,
making communication deficient and retreating to private occultisms.
He himself summarizes it reasonably: “the amount of information is
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Kade taéidt oto 6w kot Twpa ATEVI(EL TIG AKTEG TOU TOUTEVA.
Every journey HERE & NOW contemplates the coasts of NOWHERE.
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Apdopeic yia tn Oaddooia petadopd PoiovIwy Kot ELonypéva ayyeia and stadopeg nepLoxEg tou Atyaiov To vnot «kNOWHERE»
Amphorae for the maritime transport of products and imported vessels from various Aegean areas The «NOWHERE» island

1995
AKPUALKO o€ xaptl Acrylic on paper
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OKOMA TIEPLOCOTEPO TO {ATNUA TNG EMLKOWWVIAG, TNG HeTadopds Twv
VONTIKWVY LoVASwV/GUVOAWV O KOWVWVLAKH TIPAEN, Kablotwvtag tnv eA-
AEWPATIKA KL OITOCUPUEVN O€ LOLWTEVOVTEG amokpudlopoug. O idlog
1o ouvoyilel ebAoya: «n moodTnTa TNG TAnpodopiag ival TETola OV
OKOTWVEL TNV TAnpodopiar»Z. Movo n dnuoupyia piag dAAANG avBpwrtt-
vng duong (trans-humanism) Ba pmopouvoe va cUAAGBeL Tov cUyxpovo
KOOMO 0TNV 0OAGTNTA TOU. AUTH TNV LBLOTNTA TOU UTIEP- (trans-), TNG UTEP-
Baong tou poBARLATOG, ETIXELPEL PE Ta £pyal TOU.

O Zevakng amavtdel 0TO MAPATAVW {NTNUO UE KOAALTEXVIKA TPA-
&n. Nonpartodotel, Sopel kat amodopel, cUVOETEL e avaAuTikn SUvapn
pila «véa yAwooo, e€loou 1 (0WG KOL TIEPLOCOTEPO AKATAANTITN A0 TLG
UTIAPXOUOEC YLaL VO KATOOELEEL UE TO €pyO TOU O,TL TO TIVEU MO KAL N VON-
on amnoppinrtouyv Kot anaélwvouv: T cuyxpovn BaBéA tng mAnpodopiag
Kot Twv Sedopévwy. To €pyo Tou daivetal va cUVORIAEL kaipla pe T
oUAANYN TNG KEVTPLKAG LOEQG TNG 57 MrttevaAe: «amo tnv anatotodoia
™G vénong otnv atotodofia tng mpaénc». Adetnpia Tou popel va ivat
n €VPECN TNG OLKOUMEVIKNG YAWOOoAC, Kiag Kowng Baong emkowvwviag,
OAAG «TENOGY (LE TNV €VVOLAL TOU OKOTIOU) €lval N UTEPBACN QUTAG LECW
NG KAAALTEXVIKNAG TPAENG, KAl AUTO TOV KABLOTA €vav cUYyXPovo KAAALTE-
Xvn Kot Stavontr pe ofuuévn aodntikn yvwon kat avtidngn.

O Zevakng aviyveVEeL kel TTOU UTIAPXEL Kal, SUVALEL, Aeltoupyel o
AGYOoG Kal Snuoupyel 0 AvBpwIog: oTov TUToypPadLKO XWEO, Toug Yin-
dLakoug tomouc, To GUGCLKO N TEXVNTO MEPLBAAAOV KOL TOV XWPO TG &n-
pootag dpaong, og O,TL SNAadH cCuUVLOTA TN GUYXPOVN KOWWVIKOTIOALTLKN
npaypatikotnta. O Zevakng apopolwvel, emavolapBavel, mpooBETel,
ETUKOAUTITEL, AVOVONUATOSOTEL KOl CUUMTUCOEL OAOUG TOUG TBAVOUG
TOTIOUG OTNV ELKAOTLKN ETLPAVELQ, KATAARYOVTOG O €va SNULOUPYLKO
LEPOYAUDLKO XAOG 0TV TPOOTIAOELA TOU VA KOTAVONOEL TOV KOOUO Kall
VO TOV CUMTTUKVWOEL O€ [ia XPOVIKI OTLYUI, QUTAV TNG oinong. Tuxva
urepPaivel Ta opla NG {Wypadlkng emPAVELOG KOl OTTOTUTIWVEL TNV
QKATAANTITN ypadr Tou o KUAWVSPLKOUG TATTUPOUG, XAPTEG, OVTLKELUE-
va, BBALa Kol APXITEKTOVIKEG KATOOKEVEG. MEow TG emavaAnng, tng
€MKAAUPNG Kat TN uépBeong SnuLoupyel Evav TEXVNTO OMTIKO BOpuU-
Bo, 10odUVapOo (OWG HiaG CUVEKTIKAG CLWITHG, OOV 0 XpOVog kabopilel
TN ONMELOAOYLKN TOPELO OTNV TTPOOTIAOELA TOU KOAALTEXVN VO YVWPLOEL
TO AyvWwoTo. TN olyxpovn YAwooa Twv nAektpovikwv Pnoiwv, mou cu-
VOUUAEL LE aplBUNTLKA, OTTTLIKA KAl aAdaBntikd cUUBoAQ, avTutapabETel
1o S1Kd Tou aAdapnto, Tn Sk Tou YAwooa, oTo petaixuo ypadng - {w-
VPOKAC. EV dpxii AV 6 Adyoc, cUpdwva pe TIG MpadEc. To £pyo Tou Ze-
vakn o Adyog sivat tauvtoxpova apxr Kot TEAog, adol «o Bavatog piog
YAwooag yevvael piot GAAN yA\wooo»® kal n otk epunveia kat tpdén
OUMTAEKOVTOL Og évav aévao ¢avlo kKUKMo katadaong - HOTAlwonG.

such that kills information”?. Only the creation of another human na-
ture (trans-humanism) could conceive today’s world in its entirety. It is
exactly this faculty of trans-, the trans-gression of the problem, which
he attempts through his works.

Xenakis answers the above question with artistic action: he gives
meaning, constructs and deconstructs, composes with analytical power
a “new language”, equally or perhaps even more incomprehensible than
the existing ones, in order to demonstrate through his work what the
spirit and the intellect reject and disapprove: the modern Babel of in-
formation and data. His work seems to converse with the conception of
the 5" Biennale’s central idea: “Between the Pessimism of the Intellect
and the Optimism of the Will”. Its starting point can be the finding of a
universal language, a common base of communication, but the “telos”
(in the sense of ultimate purpose) is to overcome it through artistic ac-
tion. This makes him a contemporary artist and intellectual with a sharp
aesthetic knowledge and perception.

Xenakis detects where the Logos (Word) exists and potentially func-
tions and where humans create: the printing space, the digital sites, the
natural or artificial environment and the space of public action, i.e. what
constitutes the contemporary sociopolitical reality. He absorbs, he rep-
licates, he adds, he overlays, he re-contextualizes and amalgamates all
the possible places on his artistic surface, resulting in a creative hiero-
glyphic chaos in his attempt to understand the world and to condense
it at a poetic moment. He often goes beyond the boundaries of the
painting surface and imprints his incomprehensible writing on cylindri-
cal papyri, maps, objects, books, and architectural structures. Through
repetition, overlap, and superposition he creates an artificial visual
noise, equivalent perhaps to a coherent silence, where time defines
the semiotic route in the artist’s attempt to meet the unknown. In the
modern language of electronic digits, which converses with arithmetic,
visual and alphabetic symbols, he juxtaposes his own alphabet, his own
language, in the edge between writing- painting. In the beginning was
the Word (Ev dpxfi fiv 0 Adyoc), according to the Scriptures. In Xenakis’
work the Logos is both the beginning and the end as “the death of a lan-
guage gives birth to another language”® and the poetic interpretation
and action intertwine in an endless vicious circle of affirmation - cancel-
lation. Logos, through all its different manifestations, i.e. as a rationale,
as a speech, as an expression, as a representational narrative, as a rev-
elation, as a reason, as an analogy, coexists in Constantin Xenakis” work,
often attributing an elusive tone to his grapheme imprints.

In the AMTh installation the artist recruits a variety of forms and
objects, many of which refer to corresponding ancient ones, such as
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lpookAnan oe yeuua. MpokAnon o€ moAeuo.

Call for lunch. Challenge to war.

MaykoopLog MoOAepog
World Wide War
2014

AKPUALKO O€ KaUPa
Acrylic on canvas

Mappdapivn tpdmnela touv 1° at. p.X.
Marble table dated to the 1% c. A.D.



Maytkd Ootpaka (1) Magical Ostraka (1)
1988
Kepautkd Ceramic

Mayika ootpaka ko Seoaipato. gRed MUl Rslakdlv ) Vile el
\lolollae IR gIIge e Tale Mil=tB The agony of longing.
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O N\byog og OAeG TIC SLAPOPETIKES EKPAVOELG TOU, WG AoyLKN Slepyaoia,
WG ouAla - ékdpaon, wg avamapaotatiky adnynon, wg arnokaiuyn,
WG attia, wg avaAoyia, CUVUTIAPXOUV OTO €pYo Tou Kwvotavtivou Zeva-
Kn, mpoadidovtag cuxva piat acUAANTITN XPOLA OTLG YPOAPNHUATIKEG TOU
QMOTUTIWOELG.

JTNV €yKOTAoTOon 6To AMO 0 KAAALTEXVNG EMLOTPATEVEL Hiat TIOLKL-
Ala oo GOpUES KAl AVTIKELLEVA, TIOAAG Ot TOL OTIOLA TP AUTTEUTIOUV OE
avtiotola TNG apxolotnTag, Onwe manvpous, BBALa, xApTeg, mypa-
dEc, mepyaunveg, oapkodayous, mvakides, ootpaka, adppayldoAbouc,
otnAeg, Bpavopata and okeln, GUAAKTA, Ta onola tonobetel oe Apeco
Slahoyo pe ta avtikeipeva tou Mouoegiou. H popdohoyikn kot evvolo-
Aoyikr} ouvdadela cUyxpovou Kal apxaiou eival eDAoyn Kat epdavig Kat
ektUAiooeTal oav SUo mapAdAAnAeg opeieg ou urnopet va Stafactolv
Lodala kot va adnynBoulv tnv dla Llotopia, authv Tng avBpwrivng UTap-
€nc. O Zevakng avtAel To UALKO TOu amo to opeABOV, TO CUVEVWVEL OTO
mapov kot adpouykpaletal to pEAOV. EVowHATWVEL TG SIKEC TOU KaTo-
OKEVEG 0TO Kategoxnv UALKO Tou Mouoeiou e TpOTO mou To cUYXPOVOo
KOAALTEXVIKO €pYO apOLLOLWVETAL OO TG apXLOTNTEG, SLoKEETAL LECQ
0O€ QUTEG KOl OUMTAEKEL TIOPEABOV Kal TIOPOV, KAl OE TIEPUTTWOELS TO
puéNov, dtav to £€pyo Tou OXOALAlEL KOUOTIKA Ta TBava oevapLo Tng
avBpwrvng UMapéng. O Zevakng OVAOUVOETEL ELKOOTIKA TOV QOOTIA-
OMOTIKO KAl TIOAUGCHAVTO XWPOXPOVO YL VA OXOALACEL TO EUPOC TWV
TIOALTLO LKWV TIPOTOVTWY, Ao T BE0ULKN) 0pyAvwaon Kol TNV €MLOTAUN
oTNV KAONUEPLVA EMIKOWWVIA, OMwe autd ekdppalovtal pe tn ypadn,
Kate€oxnv mapdywyo tg avBpwrivng UTtapEng.

H otopia Twv cupBoAwv eival n Lotopia TOu MOALTIOMOU MG KAl O
SnuLoupyog o kABe emoxn, apxaia Ko cUyxpovn, XElPLZeTaL TO UALKA TOU
adopowwvovtag tig agieg tng kat mailovrog pe ta cUPBOAA TNG. Opav-
opatTa QUTAG TNG dnpoupyioag dtdvouv ato Kowo oe popdr mAnpodo-
plag, AANoTe pe Apeca eVANTITO UAVURA KoL AANOTE, LAAAOV cUXVOTEPQ,
UE UAVUL LA TTOU TIPETEL VA amtokwSikomonBel Adyw Bpavopatikic f/kat
akatdAnmtng mAnpodopiag. Inueia kot cUUPBOAA, KWOLKES KAL TAV ATTO-
KPUTITOYPAdNGCr) TOUG TIPAYUATEVETAL KAL TO £QY0 TOU Z€VAKN BETovTag
€va oUVOETO Kal BePeEALWSEG EpWTNUA TNG cuVUTAPENG: «TL KAl KUPLwg
TIWG ETILKOWVWVOULE; Mwg TO MVEUA LETOUOLWVETAL 0€ UAN; MNoon amno
v mAnpodopia tou UNVUpaTog GTAveL QUTOUOLA OTOV ATTOSEKTN Kot
WG QUTOC TNV AVTIAAUBAVETAL KAl CUVOETEL TNV MPOYHUATIKOTNTA TOU;»

O£uLg BeAévn
Ap. lotoplag tng Téxvng, EmueAntpla ekBéoewyv
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papyri, books, maps, inscriptions, parchments, sarcophagi, tablets,
sherds, sealstones, stelae, fragments of containers, amulets, which
he places in direct dialogue with the Museum objects. The morpho-
logical and conceptual affinity of the contemporary and the ancient is
reasonable and obvious and unfolds as two parallel routes that can be
read equally and can narrate the same story, that of human existence.
Xenakis derives his material from the past, he mends it in the present
and he listens to the future. He incorporates his own structures in the
Museum material in a way that the modern artwork is assimilated by
the antiquities, it diffuses through them, and brings together the past
and the present, and in certain cases the future, when his work com-
ments caustically on the possible scenarios of human existence. Xenakis
artistically reconstructs the fragmentary and multifaceted spacetime in
order to comment on the range of cultural products, from institutional
organization and science to everyday communication, as expressed in
writing, the predominant derivative of human existence.

The history of symbols is the history of our culture and the creator
of each era, ancient and modern, handles the available materials by as-
similating its values and playing with its symbols. Fragments of this crea-
tion reach the public in the form of information, sometimes through a
direct comprehensible message and sometimes, rather frequently, with
a message that needs to be decoded due to the fragmentary and/or
incomprehensible information. Xenakis’ work deals with signs and sym-
bols, codes and their decrypting, and puts forward a fundamental ques-
tion of coexistence: “What and particularly how do we communicate?
How does the intellect manifest into matter? How much of the informa-
tion of the message reaches intact the recipient and how is it perceived
and re-contextualized?”

L https://www.youtube.com/watch?v=g4T_-fFDgnA, 27.04.2015
2 https://www.youtube.com/watch?v=RZ1VGPSDOhA, 15.05.15
3 https://www.youtube.com/watch?v=4aVLg0OtP3ws, 15.05.15

Dr. Themis Veleni
Art Historian, Independent curator



Me uAayta xpuowvovtat ot poBot. The fears are gilded with talismans.

Kooppata, kdmowa and ta onoia iowg Atav kot Gulaktd 12 ®ulaktd 12 Talismans
Jewelry, some of which possibly served as amulets 1988
Kepapikd Ceramic
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«Ovelpov eikdlovtec ivar Tov Biov; fj {Duev, Tod Biou TEGVNKOTOC» MaANaSAC o ANeEavSpelc, 4% aL. p.X.
“Fancying that a dream is life? Or are we alive and is life dead?” Palladas of Alexandria, 4™ c. A.D.

To BLBALo tng Lwng The book of life
1995
MeKTA Texvikn - avtikeipevo Mixed media - object







O«coi Kal NPWES Gods and heroes




Zevaknc avednkev @ Au OAvuriw.
Xenakis offered to Olympian Zeus.

All OAYMMNIQ
2012
Mdppapo Marble

Ot OAUprot Bgoi péoa and yAunta kat avadnuota tng Makedoviag
The Olympian gods through sculptures and votives from Macedonia







ApXaLOTNTEG KOL ZEVAKNG:
€Va LOUCELAKO KAAELOOOKOTILO

O KwvoTtavtivog Zevakng eival évag ToALTng Tou KOOUOU Adyw Tou
Biou, tng mawbeiag kat Twv avadopwyv ota €pya Tou. Alyuntiwtng EAAN-
vag, padrtevoe otnv téxvn oto Mapiol, mapoucioos ya mpwtn dopd
QTOMLKA TO €pyo Tou oth Zoundia, Sidate oto Bepolivo, e€€0eoe og OO
TOV KOOMO Kal ToTé Sev UTEKUE 0T SECIEVTLKI yonTeila evog TOMOU N
€vOG oTUA. (Map)akoAouBwvtag Tn HEXpL onuepa KaAALTeXVikn Stadpopn
Kol TTOAUETH Ttopeia Tou, Stadaivetal o BLaltepog TPOMOG TOU va OX0-
AMAZEL EWKAOTIKA TNV KOWWVLKI TIPAYMATIKOTNTO, XPNOLLOTIOLWVTOG TLG
€VVOLEG TNG ONUELWTIKAG Kol TNV TPORANUOTIKY) TOU SOWLOHOU Kal TOu
HEeTOSOULOMOU.

Mnyn éumveuong tou KOAATEXVN amoteholv motkida cUpBola, on-
pela Kot UALKA katdAouma aro Stddopoug mapeABovTikoUg MOALTLOMOUG
™G Meooyelou: awyumtiakd beoypappata, ypadég, AiBwveg otnAeg,
THAWVEG TIVaKISEG, O0TpaKa Kot TaAlopavikol oppaytdoABot aAnAemt-
Spouv pe olyxpova onpota, xapteg, BBAia 1 kwdIKEG Kal peTaypado-
VTOL ELKAOTIKA O €pya {WYpadIKAG KAl XOPOKTIKNAG, O TPLoSLAOTATES
KOTOLOKEVEG OTOV XWPO, O€ TEPLBAANOVTA ) EYKATACTACELS KaL Tipdoda-
ta og PndLakolg Xwpoug.

310 mMAaiolo tng GeTVAC, 57 Mrievalde Suyxpovnc Téxvng Osooalo-
vikng uTtd ToV YEVIKO TitAo «MaAlég Alaotaupwoels - Make it New IlI», to
Apxatoloyiké Mouoeio Oecoalovikng mpookdAeoe Tov Kwvotavtivo Ze-
vakn, dtopyavwvovtag tyv €kBeon «HEL(L)AS! MANTOY!». H B€on evog
oUyXPOVOU KOAATEXVN OE €val LOUOELD apxaiag téxvng eliBlotal va otol-
XeloBeteital oto mMAalolo piag «ouvoptAiagy UeTaél maAlol Kol VEou.
JTNV MEePLMTWON TOU ZeVAKD, AUTOG 0 «GLWTNAGG SLAAOYOG» CUVLOTA pio
WOLattepn mpd(o)kAnon ya tov KaAATeEXv, kaBwg —omwc o (Slog avadée-
pel— tou Sivetal n eukatpia va PLWoEL ToV apxaio EANVLKO KOOHO, OToV
oroilo Bewpel WG MVEL UATIKA KAl LETADUOLKA QVHKEL.

Katmpaypartt, oto Apxatoloykd Mouacegio OecoaAovikng n LKOOTIKN
OUVEUPEDCH CUYXPOVWV €PYWV TOU ZEVAKN KL OPXOLLWV TEXVOUPYNHATWY
yivETaL pe Tov TAEOV GUECO TPOTIO: HECO OTOUC XWPOUC TWV HOVILWV
ekB£oewv tou Mouoeiou, péoa dnhadn oto clyxpovo «huGCLKO» TEPL-
BaAlov Twv apxaiwy avtikelLéEvwy. H «ouvavtnon» autr dev Baciletal,
WOTO00, HOVOo o€ aLeBnTikolg 6poug oAAA Kal o€ pia Babutepn cuvelp-
UK HvAUN kat adrynon, Kobwg mpokeLtal ya évav dnuoupyod mou
apuetal MARBo¢ dAocodLkwy LEEWV Kal GUUBOAKWY CXNUATWVY ortd Tov
apxaio eAANVIKO moAtlopo. Akopa kat o Tithog «HEL(L)AS! MANTOY!»
UTIOYPOUULIZEL TOV BAOLKO vonUaTKO dfova tng €kBeong: otL n EAAG-
Sa opiletal pe Slaypovikoug kal SLatormikoug 0poug, Kot «aAipovo!»
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Antiquities and Xenakis:
a museum kaleidoscope

Constantin Xenakis is a citizen of the world, as his life, education and
references in his artworks prove. He is a Greek of Egypt, who studied art
in Paris, had his first solo exhibition in Sweden, taught in Berlin, exhib-
ited all around the world and never succumbed to the seductive charm
of a place or a style. Following his up to date artistic career and long
course, his particular manner of commenting artistically on the current
social reality is revealed, by using the concepts of semiotics and the
problematic of structuralism and post-structuralism.

The artist’s source of inspiration comprise various symbols, signs
and material remains from various past Mediterranean cultures: Egyp-
tian ideograms, writing symbols, stone columns, clay tablets, sherds
and talismanic seals interact with contemporary signs, maps, books or
codes and are artistically transcribed into paintings and prints, in three-
dimensional structures in space, in environments or installations and
recently in digital spaces.

For this year’s 5" Thessaloniki Biennale of Contemporary Art under
the general title “Old Intersections - Make it New [II”, the Archaeologi-
cal Museum of Thessaloniki invited Constantin Xenakis and organised
the exhibition “HEL(L)AS! EVERYWHERE!”. The position of a contempo-
rary artist in a museum of ancient art is usually justified by referring
to a “discourse” between the old and the new. In the case of Xenakis,
this “silent discourse” constitutes a particular challenge for the artist,
as —according to his words— he is offered the opportunity to experience
the ancient Greek world, to which he believes that spiritually and meta-
physically belongs.

Indeed, in the Archaeological Museum of Thessaloniki the artistic
coexistence of Xenakis’ contemporary works with ancient artefacts is
achieved in the most direct way: in the premises of the Museum’s per-
manent exhibitions, i.e. in the contemporary “natural” environment of
the ancient objects. However, this “meeting” is not only based on aes-
thetic terms but also in a deeper cohesive memory and narrative, as the
artist derives philosophical ideas and symbolic forms from the ancient
Greek culture. Even the title “HEL(L)AS! EVERYWHERE!” highlights the
main conceptual axis of the exhibition: that Greece is defined by dia-
chronic and interlocal terms, and “alas!”(“hélas!”), it can be detected
everywhere. This perception is supported by the artist’s entire career,
as well as by the archaeological finds themselves.

The presentation of Xenakis” works among the ancient artefacts ex-
hibited in the Archaeological Museum of Thessaloniki is not simply an



—“hélas!”— eival mavtou aviyvevolun. Mia avtiAnn nou npoBaiietal
arnod to cUVOAO TNG ELKAOTIKAG TIoPeiag Tou KaAALTEXvVN, aAAA Kot UTTO-
otnpiletal ano ta dla Ta apXaloAOYLIKA EUPHLOTAL.

H napoucioon Twv €pywv TOU ZeVAKN AVALESO OTA apPXOia TEXVEPYQ
mou ektiBevtat oto Apxatoloykd Mouoeio Oecoalovikng dev embiw-
KeL va Katadel€el amAwg TLg mNyEG ard Omou o KAAATEXVNG QVTAEL ThV
€UMVEUON TOU. ZUVLOTA, TOPAAANAQ, Hia gukatpio avaoTtoxaouou Tng
OPXOLOAOYLKNG TIPAKTLKAG, N omola KAAE(TAL 0TO TOPOV va SLaxelpLoTel
Ta KataAouta Tou apeABoVTog armodiSovtdg Ta 0TO KOWWVIKO oUVOAO.
Ta cUUBOAQ KAl CXAMATO TTOU XPNOLLOTIOLEL O KOAALTEXVNG, OL XAPTEG
Tou, Ta BLBALa TNG LwNg 1 oL TAWVEG TivakiSeg TPooKaAoUV o€ pia epun-
Vela TOU UALKOU KOl T(POYLOTLKOU SELXVOVTAG aUTO Tou (owg SladevyeL.
Ta €pya TOU ZeVAKN AVOTTTUOOO0UV LE TLG opXadTnTeg tou Mouaoeiou pia
oxéon oAoypappatog. YrevBuuiZouv tnv UAN Twv mpayudtwy, tn ¢Oap-
ToTNTa aAAQ KOt T Snuoupyia, Tn Xauévn Bloypadla TwV AVTIKELUEVWV
KOLL TWV EUTIVEUOTWV TOUG. To MoUuoEglo LETAUOPDWVETAL LLE TA £PYQ TOU
KaAATEXvn o€ éva KaAElS0OKOTILO, TIPOTEivovTag pia véa eiboug tdén
péoa amo tov Slaokopriopod Kal tnv atofia. Ta apyaio Téxvepya Kal ta
oUYXPOVO ELKOOTIKA €PYQ TOU Z€VAKN gUMAEKovTal wg Slonuol 0dodei-
Kteg otov AaBUpwvBo mapeABovTog kal mapdvtog, Bupilovtag pag mwg
OTO APOV TOPAYOUUE TO TIAPEABOV TOU HEAAOVTOC HAG.

H ouvimapén apXalotritwy Kal cUYXPOVWYV ELKACTIKWY £PYWV ETILXEL-
PEL, EMUTAEOV, VO ETOVATIPOCEYYIOEL TLG LOUCELAKEG TAEWVOUNOELS, adr)-
vovtag va evwonBouv autd mou Sev €xouv emwBel, kKabwg TG MeEPLOCO-
TeEPEC POPEC oTA OPXOULOAOYLKA HOoUoEia TO TaPeNOOV CUYKPOTELTAL WG
pia €ELOAVIKEUUEVN ETUKPATELA VONUATWY. € SLGAoyo pe Tt clyxpovn
TEXVN OL APXOLOTNTEG EVEPYOTIOLOUVTAL, ELCEPYOVTOL OTOV KaBnuepwo
Bio kot oxoALaouv To Tapov. AGyou Xapn, TO £PYO TOU =ZeVAKN «H LoTop-
Ala Tou €» TIoU ameLkovilel Tov Xaptn piog Eupwrng mou to XpwHa TG
EeBwplalel —n, UATIWG, QLUOPPAYEL;— TOMOBETNUEVO OTNV EVOTNTA TTOU
adopa otn Sloiknon NG pwuaikng Oecocahovikng, LOLALeL va GUMTIAN-
PWVEL TNV apXaLloAoytkn MAnpodopia TOU EMOTTIKOU KELUEVOU UTIEVOU-
piZovtag TG SLoPOVIKEG HOTALWOELG TwV CUANOYLKWY TIPOCSOKLWY aTto
TOUG XELPLOMOUG Sladopwv nyecwwv. H cuvumapén tou €pyou «EEAmMAw-
on ™G FaAAog» HE TIG OXESLAOTIKEG AVATTAPAOTACELG TWV YAUTITWVY Ao
TO PWHAIKO pvnueio Twv Incantadas (ywwotwy Kot ws Mayeugvwy), ou
Tov 19° awwva cuAnBnke arod tov FaAAo Miller kat petad€pbnke oto Aou-
Bpo, Ba pumopouoe va amoteAel €va TILKPO OXOALO YLaL TNV OLKELOTIONON

attempt to reveal the sources of his inspiration. It actually provides the
opportunity to reflect on archaeological practice, which is called upon
managing past remains and offering them to society. The symbols and the
shapes the artist utilizes, the maps, the books of life or the clay tablets
invite to an interpretation of the material and the substantial, by show-
ing what perhaps eludes. Xenakis’ works establish a relationship of a
hologram with the Museum’s antiquities. They remind the materiality of
things, the perishability but also the creation, the lost biography of objects
but also of the ones who created them. The Museum is transformed into
a kaleidoscope, suggesting a new kind of order through dispersion and
disorder. Ancient artefacts and contemporary artistic works are entangled
as ambiguous guideposts in the labyrinth of the past and the present,
reminding to us that in the present we produce the past of our future.

Moreover, this coexistence of antiquities and contemporary artis-
tic works attempts to re-approach Museum classifications, allowing for
those that have not been spoken to be implied, as in most of the cases
in the archaeological museums past is composed as an ideal territory of
meanings. Through a discourse with contemporary art antiquities are
activated, enter everyday life and comment on the present. For exam-
ple, the work of Xenakis entitled “History of €”, which depicts the map
of a Europe which colour fades away —or perhaps bleeds?— placed in
the exhibition unit dedicated to the administration of Roman Thessa-
loniki, seems to complete the archaeological information of the inter-
pretive text by reminding the diachronic defeats of collective expecta-
tions by the management of various leaders. The coexistence of the
work “Expansion of France” with the sketched representations of the
sculptures from the Roman monument of /ncantadas (also known as
the Charmed), which was looted in the 19'" century by the French Miller
and was transported to the Louvre, could be viewed as a bitter com-
ment on the appropriation of the others’ past as a method of expanding
authority. The work “World Wide War”, placed above the ancient offer-
ing table in the exhibition unit concerning the Macedonian household,
encourages to a questioning on the concept of household, which essen-
tially preconceives order, coexistence and offer, but is often disturbed
by conflicting interests and is transformed into a battlefield. Finally, isn’t
it a sarcastic and thus brave attitude of modern humans towards death,
the placement of the work “The book of life” as a grave sign between a
clay larnax and a funerary amphora?
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AvayAupn kat n {wn pagc... ue eéapoetg kat Baduvoelg. Our life is also in relief... with elations and depressions.

AvaBnpartikr eveniypadn otiAn otov AcKAnmo ko tov AmoAAwva (4° a. 1t.X.) Avayhuoo 734 Relief 734

Inscribed votive stele dedicated to Asclepius and Apollo (4% c. B.C.) 1987
Meuwktr texvik Mixed media
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AvS e e AL ket b elon ke kgl A RS eleraole) g EOU KolTal Tal Stka oou ypwuata!
Aatee e Plaaniciae Hlele < iels Harsgaaeiash Look out for your own colours!

PSR

2009

MELKTI) TEXVLKI - QVTIKE(UEVO
Mixed media - object

ZUpunAeypa AQpNTPaG KAt KOpNng
(Nepoedovng) anod Lepd tng apxaiog
AntAg (téAn 4°°-apyxég 3 at. m.X.)
Group of Demeter and daughter
(Persephone) from a sanctuary at
ancient Lete (late 4'"-early 3 c. B.C.)



ToU TOPeABOVTOC TwV AAAWY WG piag LeBOSoU EMEKTACNG TWV LOXUPWV.
To €pyo «Maykdopiog MOAEUOG», TOMOBETNUEVO MAVW AT TV apxaia
Tpanelo mPoodopwy OTNV EVOTNTA TOU HAKESOVIKOU OLKOU, TIPOOKAAEL
og €vay IPOBANUATIOHO YLo TNV £VVOLa TOU OLKOU, TTIOU EVW OTOV TTUPHVOL
Tou mpodikalel TV TA&n, TN cuvuTapEn KAl TV poodopd, cuxva Sta-
ooAeVETAL ATO AVTIKPOUOUEVA CUUPEPOVTA Kal YIVETAL TIESLO TTOAEOU.
Kot ev armoteAel Taxa pic QUTOOAPKOOTIKA KOL YU QUTO Yevvaila otaon
Tou oUyXpovou avBpwrou amnévavtl otov Bdvaro, n tornobétnon tou €p-
you «To BBAio Tng Lwng» wg emtddlou GrUOTOC AVAUESH O€ pia TtHALVN
Adpvaka kat évav Tapko apdopéa;

Ta oXOALA HOG WG EMUUEANTPLWV TG €KBEONC OXL LOVO TIPOTELVOUV
pla epunveia tng ocUVEEONC TWV OPXALOTHTWY WE TN oUyXpovn TEXvN,
oAAG og kaloUV va oKeDTELG TNV TOALTIKH VoM TWV TEXVEPYWVY TOGO TOU
TAPOVTOG 000 Kal ToU TaPEABOVTOG, KABWE CUVLOTOUV KWOLKEG ETILKOL-
vwviag, gumeplexouv emAoyeg, ekppalouv TpOmoug UTAPENG OTOV KO-
opo. H ouykekpluévn €kBeon sival pia «€kBeon» tou dlou Tou Mou-
oelou kot Tou poAou mou eTAEYEL val EXEL 0TV Kowwvia. Elval pia Béon
TIOALTIKA, ME TNV évvola TNG CUMUETOXNG OTa Kowd —ayadd, mopoug,
npoBANuaTa, anodAacelg, mTPoBANUATIOHOUG.

H ékBeon meplapBavel cuvolikd 42 £pya tou Kwvotavtivou Zeva-
KN, KATOLOKEVAOUEVOL ato To 1970 péxpt kat to 2014, avTUTPOCWITEUTIKA
™G MEXPL OAUEPQ LOKPAG KAAALTEXVLKNG Stadpoung Tou. Méoa amo Suo
Bivteo kal copAvTa £pya O€ TTOLKIAQ ELKAOTLKA LECOL KOl UALKA —€pyal {w-
YPadIKAC (aKPUALKA O€ pouoapd, KaUPA r XapTi), Xapaktikd (Letagotu-
TUEG), KATAOKEVEG/QVTIKELEVA UELKTAC TEXVIKAG (KEPAULKA, AiBwva, amod
X0PTL K.AL.) KOl EYKATAOTACELG— O ZEVAKNG OXOALALEL TOOO TNV TPEXOUTA
TIPOYLOTLKOTNTA 000 KoL UTIEPBATIKEG, Sloxpovikeg agieg. To 8to, e€AN-
Aou, LoYUEL KOL yla TIC oPXALOTNTEG TNG CUAAOYAC Tou ApPXALOAOYLIKOU
Mouoelou Oecoalovikng: ekppalouv cUNNOYLKEG aieg Kal aloBNTIKES
TNG EMOXAG TIOU KATAOKEUAOTNKAY KOL XPNOLLOTIOL0nKav.

To €pyo Tou =evakn Bpiokel oTov Ywpo tou ApxatoAoylkol Mouoei-
0oU OecoaAOVIKNG £VOL TIVEUATLKO TALPL, OUVAVTA TLG OLPETNPLAKES VO
$OPEC TOU KoL ATIOKTA £VOL EAKUCTLKO EPUNVEUTIKO TAALGLO.

Evayyelia Toaykopdkn
ApxaloAdyog, AMO

StuAtava MkaAwikn
ApxaloAdyog, AMO
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Our comments, as curators of the exhibition, not only suggest an
interpretation of the association of antiquities with contemporary art,
but also support thinking upon the political nature of artefacts of both
the present and the past, as they comprise communication codes, they
incorporate choices and they express ways of existence in the world.
This particular exhibition is an “exposition” of the Museum itself and
the role it chooses to play in the world. It is a political statement, in the
sense of participating in the common —goods, sources, problems, deci-
sions and questions.

The exhibition includes a total of 42 works by Constantin Xenakis,
created between 1970 and 2014, representative of his up to now long
artistic course. Through two videos and forty works of various artistic
media and materials —paintings (acrylics on canvas or paper), prints
(serigraphy), structures/objects of mixed media (ceramics, stone, pa-
per etc.) and installations— Xenakis comments on current reality and
transcendent, diachronic values. The same accounts for the antiquities
of the collections of the Archaeological Museum of Thessaloniki: they
express the collective values and the aesthetics of the time they were
manufactured and used.

Xenakis” work finds in the halls of the Archaeological Museum of
Thessaloniki a spiritual match; it meets its basic references and acquires
an attractive hermeneutic frame.

Styliana Galiniki
Archaeologist, AMTh

Evangelia Tsangaraki
Archaeologist, AMTh



lepéc yAupéEg, to BiBAio tn¢ {wri¢ uag. Eva avtitumo yia tov kadéval
Hieroglyphics, the book of our life. A copy for everyone!

To BBAio tng Lwng 3 The book of life 3
1997
MeKTr TeEXVIKN - avtikelpevo Mixed media - object

AyoApdrtia kot eldwAta Bgotitwy anod tnv Aiyurto kat thv AvatoAn
Statuettes and figurines of gods from Egypt and the East
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INUElwPO pouvoeloypadLKAG LEAETNG

To KUPLO TATNMA TNG LOUCELOYPAPLKNG LEAETNG TNG EkBe0NG «HEL(L)AS!
MANTOY!» umtp&e n avadelén twv oclyxpovwy épywv Tou Kwvotavtivou
ZeVAKnN, KE TPOTIO ToU va SLEUKOAUVETAL 0 SLAAOYOG TOUG e Ta apxaia
eupnuata. AsSopévou OTL TIPOKELTOL Yl pla Tieplodikn €kBean, tng
omnolag ta ekBépata epdavidovral SLACTIOPTA O€ TUAMATO TNG LOVIUNG
£€kBeong tou Mouoeiou, n pehétn embiwée va petatpgPel Thv mepLiyn-
On TOU ETLOKETTN O€ Jla popdn avalitnong.

Note on the museographic study

Awaypappotiki kdtodn €kBeong
Exhibition plan

The main purpose of the museographic study of the exhibition
“HEL(L)AS! EVERYWHERE!” was to enhance the contemporary art-
works of Constantin Xenakis, in order to facilitate their discourse with
the ancient finds. Since this is a temporary exhibition, which works
are presented dispersed in units of the Museum’s permanent exhi-
bition, the study aimed at turning the visitor’s tour into a form of
exploration.
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Ol AUoelg ota mapandvw Intnuota §60nkav péoa amod tov oxedl-
QOMO KOL TNV €TUAOYN TWV UALKWVY KOTAOKEUNG TWV TPoBNKWv mou ¢L-
Aogevouv ta olyxpova €pya, KaBwG Kal Tov oXeSLOOUO TOU ETIOTITIKOU
- EPUNVEUTIKOU UALKOU.

Ixedlaotnkayv Técoepa TPATMENA KEKALLEVNG 0pllOvTLaG EMLDAVELAG
TIPOKELUEVOU Vo SeXTOUV €pya Tplwv Slaotdcswv og popdn BiBAiou,
TpocopoLalovTag £T0L 0 TPAMENL avayvwatnpiou. EMumAgoy, To avaio-
VL0 TIoU PEPEL TO £pPY0 «ZEVAKNGY» TIPOODEPEL Evav SLOUPOPETIKO TPOTO
adrynong Kal EMKOWVWVING TOU £pYOU E TOV ETILOKEMTN. Q¢ MPOC TOV
XEPLOMO TWV EMUTPOCHETWY KATAOKEUWY O€ OXECN E TA apxoia eupn-
pata Eexwplilel to €pyo «14 MovoAoyoly, Omou n mpoBnKkn cUUMANPW-
VELTO eKpayeio apyaiou kiova mdvw oto omoio tornoBetnOnke. AileL va
onUewwBel n Slaywvia, wg mpog to opboywvio oxnua tou douayE Tou
Mouoelou, TomoB£tnon g eykatactaong «To BLBAlo Tng lwng, Sevtepo
kepalato. O Méyag ANEEaVEPOG KL Eyw», N OTOLA LLE TOV TPOTIO AUTO ON-
patodotel péoa amod Toug oUVOETIKOUC TNG AoVEG Tl onUEela Ekkivnong
Kot AfENG tng £kBeonG. Ze MOANEG TePUTTWOELG ETUAEXONKE N armeuBeiag
avVAPTNON TWV €pywV OTLS eTLdAvVELEG TOU Mouaoeiou, Sixwg MePLTTEG Ka-
TAOKEVEG TToU Ba Snoupyoloay emmA€ov apeLBOAEG TN Stadikaoia
TIPOCEYYLONG TG £kBeoNC.

Ol KOTALOKEVEC TIOU 0XeSLAOTNKAV SPOUV WG METAPRATIKOG TOTOG UE-
TagL TWV APXOLOAOYLKWY EUPNUATWY KaL TWV GUYXPOVWVY EPYWV, KaBwg
oUupBAaAAouV otnv e€eUpeDN NG LooppoTiag avapeoa ot Suo Stado-
PETLKEG XPOVLKA TIPAYHATIKOTNTEC. MapalapBdavouv wg SEKTEC TN oULY-
Xpovn okorild tng Snuoupyiag kat tnv evamobétouv/uetadépouy, wg
TIOUToL, 0g EMOXEG MOV AMAPTI{OUV TNV MPAYHATIKOTNTA Tou Mouoeiou,
SpwVTAG WG LECALOVTEG AVAETO OTO TIAPEABOV KOL OTO TIOPOV.

ErudéxOnkav UAkd, omwg avemneéEpyaotn Euleia kal plexiglass site
yaAaktepol xpwpatog eite andAutng dtadavelog. Me autov Tov Tpomno
N UALKOTNTA TWV VEWV KOTAOKEUWY, HECW TNG adpoTnTag Kat Tng Slare-
PATOTNTOC TWV EMLPAVELWY TOUG, TtapepUPBaivel EAAXLOTA OTLG SLOAEKTL-
KEG OXEOELG.

TéNog, H€oa Ao ToV oXESLACHO EVOC EVTUTIOU TIOU SLAVEUETAL OTOV
ETILOKETTTN KOl AELTOUPYEL WG EPUNVEUTIKO UALKO TG £kBeong ouvdualo-
VTOL [LOUCELOAOYIKEG KOL [LOUCELOYPADLKEG EPUNVEVUTIKEG TTANPODOPLEG.
‘Etol, To oUVOAO TOu €MOMTIKOU UAKOU A€ltoupyel ev €ldeL «opelpatt-
KWV onuadlwv» péoa otn puovipn €kBeon tou Apyatoloyikol Mouoei-
0V, AVAMECA OTA EKOEUATO TOU OTOLOU O ETILOKETTNG AVAKAAUTITEL TOL
oUyXPOVa £pYa KoL EUTAEKETAL OTLG OXECELG TTIOU CUYXPOVEG KAl apXaileg
dwvEC £xouv uDAvVEL.

loopo STUDIO
Ouada apXLITEKTOVWY UNXAVIKWY
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Solutions to these issues were given through the design and the se-
lection of the manufacture materials of the showcases that host the
contemporary works, along with the graphic design of the informative
- interpretative material.

Four tables with an inclined horizontal surface were designed in or-
der for three-dimensional works in the form of a book to be placed on
them, thus resembling a reading table. Moreover, the bookstand that
bears the work “Xenakis” provides a different way of narrating and com-
munication between the work and the visitor. Regarding the treatment
of the additional structures in relation to the ancient finds, the work “14
Monologues” stands out, where the showcase is placed on an ancient
column’s cast, hence complementing it. It is worth mentioning the diag-
onal, in relation to the rectangular shape of the Museum’s foyer, place-
ment of the installation “The book of life, second chapter. Alexander
the Great and 1”, which actually marks, through its synthetic axes, the
starting and ending points of the exhibition. In many cases the direct
suspension of the works on the Museum’s surfaces was preferred, with-
out any unnecessary structures that could cause further interference in
the process of approaching the exhibition.

The structures were designed to act as a transitional place between
the archaeological finds and the contemporary works, as they contrib-
ute in finding the balance between the two different time realities. They
accept as receivers the contemporary perspective of the creation and
they deposit/transfer is, as transmitters, to times that compose the
Museum’s reality, acting as intermediaries between the past and the
present.

The selected materials include unprocessed wood and Plexiglas of
milky colour or absolute transparency. In this way the materiality of the
new structures is characterised by minimum interference in the dialec-
tic relationships, through the coarseness and the permeability of their
surfaces.

Finally, the design of a leaflet offered to the visitors, which also
serves as interpretive material of the exhibition, combines museologic
and museographic interpretive information. By this way, the total of the
informative material operates as “climbing signs” through the perma-
nent exhibition of the Archaeological Museum, where the visitor discov-
ers the contemporary works among the ancient finds and is entangled
in the relationships that contemporary and ancient voices have woven.

loopo STUDIO
Team of architects engineers



«OdAatra, FaAATT Mwaoaiko taétéLtwv kat vavayiwv.
“The sea, the sea!”. A mosaic of journeys and shipwrecks




O AaBupwvBog EAAGG (AAIEZOAO) Labyrinth Hellas (NO WAY OUT)
1973
Bivteo Video

OL KWABLKEC, T LUOTLKA, Ta xapéva cUpPBoAa Codes, Secrets, Lost Symbols
2012
Bivteo Video

H eAnvikr) BdAacoa The Greek sea
2013
AKPUALKO o€ kapBa Acrylic on canvas

WndLéwto danedo pwuaikng EMaUAng ano tn Oscoalovikn,
UE mapdotaon Altdvuoou Kat Aptadvng

Mosaic floor from a Roman villa in Thessaloniki,

depicting Dionysus and Ariadne




Orou ki av taétbeetg, ano tnv IGakn dev yArtwvelg.
Wherever you may travel, you cannot avoid Ithaca.







1864kn Ithaka
2013
MeLkTA TEXVIKN - avTike{pevo Mixed media - object
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Xaipw moAu,
Xenakis,

Zevakng Xenakis

1995

MELKTH TEXVLKN - QVTIKE(LEVO
Mixed media - object

ZEVAKNC.
nice to meet you.

S -
" -

J Y P
VNGV LY




Opdktod 13 Fractal 13
2009
AkpUALKO o€ kapPBa Acrylic on canvas

TuApata Pndpdwtod pwRAiKwY XpOVWV HE
npocwrnoypadieg tng AvolEng Kat Tou Xelpwva
Parts of a Roman mosaic depicting
personifications of Spring and Winter




@pdktaA 18 Fractal 18
2009
AKpUALKO o€ kapBa Acrylic on canvas




Mupodboxeia kot ouvtayec xnueioag. To apwua SLapevyeL...
Perfume bottles, chemistry recipes. The aroma escapes...

fuaAwa pupodoxeia kat cUVepya KAAAWTLGHOU PWHATKWY XPOVWV Xnueiow Chemistry

Glass perfume containers and cosmetic paraphernalia of the Roman times 1987
MELKTI) TEXVLKI - QVTIKE{UEVO
Mixed media - object

56



N~
wn



O kUKAOG TG {wriG EKAELTE. Mwc potalel opwe ue avoiyto BiBAio;

The circle of life was closed. But how does it look like an open book?

Keipeva twv coapkoddywv Texts of the sarcophagi
1999
MeLkTA TEXVIKN - avTike{pevo Mixed media - object
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Xpuoa apyaia ko oUyxpova otoAibla... Mikpol aywveg evavtia otn gdopd.
Gold ancient and modern ornaments... Small struggles against decay.
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Koounpata ano tadp£g pwHAlkwY XpOVWV Mwakibeg Tablets
oth Oeccalovikn 1982

Jewelry from Roman graves in Thessaloniki Kepauwo Ceramic




MAargia Alomnmpiou
H Siaxpoviks

NTopw ora véAn ToU 30
x xTilerar 8¢ éva pey
TITO onoio icwc Aray
T(TWV Makeddévay Ba
T To kriipio autéd Aeir

YeiTovid ¢ Sioiknonc

v ar n.X.

dlo 01k086pnpq,

N avakropikn karoikia

oAéwv otn Oeooalovikn.
OupYEi WG Ta TéAn Tou Tou ar. n.X.

Z Ztn Béon Tou kriZeral apydtepa éva véo kripio,
H BeydAo kai emBAnTiké, nou icwe oreyale

TI TO KEVTPO TNG pwpaikig Sioiknong tne néAng.
K Karaotpégerai ylpw oro 150 p.X.

2 Yradiakd, o xwpog a)\)\é(su'xpriaslq ’

€ éwc Ta vedTEpa Xpovia, ondTe avakrd

T TNV apxikn dioiknTikA xprion Tou: )

o oBwpavikdé Aloikntripio ni Toup'xoxpaﬂ?c, L
¢ £5pa Tou Ynoupyeiou MakeSoviac - ©pdkng onpepa.

Dioikitirioy Square

Seat of government for centyries

Around the end of the 3rd .8,

a large structyre was erected here

which may have been the palatial residence
of the Macedonian kings in Thessaloniki.

It was in use until the end of the 1t c. B.C.

Later, a new, large and imposing building

was erected in its place, which may have housed
the seat of the Roman administration of the city.
This was demolished around 150 AD.

Over the centuries, the site was used for different purposes.
In modern times it regained .

its original administrative hfnchon:

it served as the administrative headquarters

i s of Ottoman sovereignty, : |
:‘nr:lh‘:oj(;: it is the seat of the Ministry of Macedonia and Thrace




KaOe bioiknon kamote Eedwpradet...

Every administration eventually fades...

H wotopla tou € History of €
2014

MELKTI) TEXVLKN - AKPUALKO O€ Kapupa
Mixed media - acrylic on canvas

EkBeoLakn evotnTa yLa T
Sloiknon tn¢ Oscoalovikng
OTa PWHATKA Xpovia
Exhibition unit dedicated to the
administration of Thessaloniki
during the Roman times



Q¢ npureiovoa pwpaikic

N e,
Enapxiag
R vt PP

E O%”ﬁ”‘”SUGUUS pwpaikric Enapxiag
cono d d n zoau}'uymn TUYKEVTPUVE Tpa
my an "ru & emixeipnparieg, Pioréxves kai eundpoug

and Ty lrakia ka1 ané m M. Agia
sl sp . . .
Thessaloniki’s basic advantage, its location,

made it the most significant trading center in Macedonia
and the entire Balkan Peninsula.

WE OV TVOOKROREL,
Bl ETE £60),
onpavnkos sunopmol kévrpou,

How much did the sea transfer of goods from Thessaloniki cost?
The emperor Diocletian’s edict Concerning the maximum tariffs (301 AD.).
sets the maximum tariff on merchandise in denarii per modius castrensis (a unit of volume).

For example: ‘

Ab Alexandria Thessalonica in k mo uno X duodecn'm, : y
meaning, "from Alexandria to Thessaloniki one modius castrensis = 12 denarii
[a Nicomeldia Thessalonica in k. mo uno X ofto,

meaning, "from Nicomedia to Thessaloniki = 8 denarii

a Roma Thessalonica in k mo uno X fiecem et otto
meaning, "from Rome fo Thessaloniki = 18 denarii

-

Nixoprien
Nicomedic




DX\ Here) Al NNy el B Sailing the Mediterranean by rafi

EKOECLOKA EVOTNTA VLA TLG EUTIOPLKEG CXECELG Mwokida ap. 3 Tablet no 3
™G Osooalovikng e Apdvia thg Meooyeiou 1982

Exhibition unit regarding the commercial relationships Kepauwko Ceramic

of Thessaloniki with Mediterranean harbours




Ta apxaia anoénAwvovtat otav ot ywpec eéamAwvovtat!
Antiquities are looted when countries are expanded!

E€armlwon tng FaAAiog Expansion of France
1977
AKpUALKO og kapBa Acrylic on canvas

To pwuaiko pvnpeio twv Mayeuévwy (Las Incantadas) mou petag£pOnke tov
19° awwva ano t Oeccalovikn oto Mouaceio tou Aoufpou

The Roman monument of the Charmed (Las Incantadas) transported

in the 19*" century from Thessaloniki to the Louvre







O OKeAETOC TG eVWwUEVNG Eupwrtng. [leflelgeN (oo 1A
The skeleton of the united Europe. {d=eNiglNolele)\ A dge]lo]al 1!

EkOeoLakh evoTtnTa yla T AaTpeio Ko Toug
BpnokeuTIKOUG GUAAOYOUG 0T pWHALIKA OscoaAovikn
Exhibition unit dedicated to the cult and the
religious associations in Roman Thessaloniki



28 EYPQ 28 EURO

2014

MELKTH TEXVLKI - AKPUAIKO O€ KapuBd
Mixed media - acrylic on canvas




MoAAd kaBoupta o€ éva kaAadt... Kada eunepbéuata! (Eutuywc! Mavta untapyet pla é€odog kwvduvou...)
So many crabs in a basket... Good riddance! (Hopefully! There is always an emergency exit...)

LA NOUVELLE CARTE EUROPEENNE =P "PANIER DE CRABES"

| @ stovacuiE @ RovAumeLN)
() ALLEMACNE (@) AUTRICHE
@ roLocne (@ RERTCEEQUE
@ BELGiQUE . ITALIE
.p,ws_ma @ SLOVENIE
@roanemank @ croaTiE
@sueoe () PORTUGAL
@uiTuanE @ Espache
@rLeTrone @ FRance

@estone @ 'RLANDE
.FINI_ANDE O LUXEMBOURG

Q eHYPRE HONGRIE
Q) MaLTE @ RoumaNie
@ orece @ cuicane

o

Entrainez votre cerveau
" avec
Geographie

Confaniin Aenakis

A _ . = 1

H autokpatopia twv Kapouplwv Empire of Crabs
2014
AKPUALKO o€ Xapti Acrylic on paper

AvéprLavtog AuyoUoTou, TTOPTPAITO KO TLUNTLKN enypadn adlepwéva 0TV AUTOKPATOPLKA Aatpeia
Statue of Augustus, portrait and honorary inscription dedicated to the imperial cult
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O Koéopog The World

2014

MELKTH TEXVLKI] - AKPUALKO OE KOUBA
Mixed media - acrylic on canvas

EkBeolakr evotnta yLa th Aatpeia
tou MeydAou ANe§avdpou

oTa PWHAIKA Xpovia

Exhibition unit dedicated to the
worship of Alexander the Great
during the Roman times




O AAééavdpog Evwae Tov apxailo koauo. Eite Tou To xpewVe L iR IR A YN I l¢1d]
Alexander united the ancient world. You can either blame him [oJglela<aloX il lel-Rallual}

Hvwpéva EOvn UN

2014

MELKTI) TEXVLK - AKPUALKO & KapuBa&
Mixed media - acrylic on canvas




«Mrj pou toU¢ kUkAouc TapatTe!» P UIIIERE8,H'8
“Do not disturb my circles!” IN{alliEelTc N XoN

28€

2014

AKPUALKO o€ KauBa&
Acrylic on canvas

Mapudpvo té§o vaiokou

Kot Staxwpa Sanédou anod to
OLVOKTOPLKO CUYKPOTNHO TOU
FaAepiov otn Osocoalovikn
Marble arch of a small temple
and floor panels from the
palatial complex of Galerius

in Thessaloniki
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Mpdéapopo o Feoug mou mia edw Sev katolkouv. An offering to gods who do not live here anymore.

HEKA EKOgoL0K EVOTNTA VLA TO LEPO TWV OLLYUTITLOKWV BgotATWV Zdparnn Katlowdag otn Oscoalovikn
2001 Exhibition unit dedicated to the sanctuary of Egyptian gods, Sarapis and Isis, in Thessaloniki
MELKTH TEXVLKN - QVTIKE{HEVO

Mixed media - object



«Alwv naic €0t mailwv, TEGEUWV» Jafols LINIR{oIMENe [y, H &
“Time is a child playing a game of draughts” JREEIEIVR MR Kok

MNailovtag otnv EANGSa Avafnparta ano to Zaparnieio tng Oeococalovikng
Games in Greece Votives from the Sarapieion of Thessaloniki
2014

AKpUALKO o€ xapti Acrylic on paper

[ .:;_..__._f:?.-;c-‘-:;z.rz
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Zav tov apxaiko vao mou UETEQEPaV oL Pwuaiot otn Osooalovik...
Just like the archaic temple the Romans relocated in Thessaloniki...

To «Y-grec» kot n EAAGSa

The «Y-grec» and Greece

1979

AKpUAKO o€ xapti Acrylic on paper
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OL aovbuldol ptiayvouv Toug kiovec [olReI N e}V oY Xo) lolay Ko lN) is B
Columns are made of drums lelgleBllelo=Re)@lzalelglelele [I[XF

14 Movodloyol 14 Monologues
1989-2006

MELKTH TEXVLKN - QVTIKE(LEVO
Mixed media - object
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Kat peta, ti; And then,

’ £

what?

AAIEZOAO NO WAY OUT
1973
Extunwon og kapPa Print on canvas
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EEQAOZ/OUT

EIZOAOZ / IN



Entopplo avayhudo (MO 203+1167+116+170), €LKOVIOTIKA TIPOTOUN €PUAIKAG
otANG (MO 3026) kat Kwvotavtivog Zevakng.
Qwtopovtal: Opgotng Koupdkng

Funerary relief (MTh 203+1167+116+170), portrait bust of a herm (MTh 3026) and
Constantin Xenakis.
Photomontage: Orestis Kourakis





