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∏
¤ÎıÂÛË ÌÂ Ù›ÙÏÔ «H ª·ÁÂ›· ÙÔ˘
∫Â¯ÚÈÌ·ÚÈÔ‡: Ê˘Ï·¯Ù¿ Î·È ÎÔÛ-
Ì‹Ì·Ù· ·fi ÙË ªÂÁ¿ÏË ∂ÏÏ¿‰· Î·È

ÙË ª·ÎÂ‰ÔÓ›·» ·ÚÔ˘ÛÈ¿˙ÂÈ ÂÎ·ÙfiÓ ÔÁ‰fiÓÙ· ·ÓÙÈ-
ÎÂ›ÌÂÓ· ·fi ÎÂ¯ÚÈÌ¿ÚÈ, ·ÚÈÛÙÔ˘ÚÁ‹Ì·Ù· Ù·
ÔÔ›· ‚Ú¤ıËÎ·Ó ÛÂ ·Ó·ÛÎ·Ê¤˜ ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜
Basilicata, ÛÂ ·Ú¯·ÈÔÏÔÁÈÎ¿ Û˘ÌÊÚ·˙fiÌÂÓ· Ô˘
¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ·fi ÙÔÓ 8Ô ¤ˆ˜ ÙÔÓ 4Ô ·È. .Ã.
™ÙËÓ ¤ÎıÂÛË ·˘Ù‹ Ë ª·ÎÂ‰ÔÓ›· ÂÎÚÔÛˆÂ›Ù·È
ÌÂ ·ÓÙÈÎÂ›ÌÂÓ· ·fi ÎÂ¯ÚÈÌ¿ÚÈ, Ô˘ ‚Ú¤ıËÎ·Ó ÛÂ
ÓÂÎÚÔÙ·ÊÂ›· ÛÙÈ˜ ™¿ıÂ˜ √Ï‡ÌÔ˘, ÛÙË ™›Ó‰Ô,
ÛÙËÓ ∞Á›· ¶·Ú·ÛÎÂ˘‹ Î·È ÛÙË £ÂÛÛ·ÏÔÓ›ÎË Î·È
¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ·fi ÙË Ì˘ÎËÓ·˚Î‹ ÂÔ¯‹ (12Ô˜
·È. .Ã.) ¤ˆ˜ Ù· ÚˆÌ·˚Î¿ ¯ÚfiÓÈ·. ∏ ÔÏÈÁ¿ÚÈıÌË
ÂÎÚÔÛÒËÛË ÙË˜ ª·ÎÂ‰ÔÓ›·˜ ÛÙËÓ ¤ÎıÂÛË
·Ë¯Â› ÙËÓ ÂÚÈÔÚÈÛÌ¤ÓË ·ÚÔ˘Û›· ÙÔ˘ ÎÂ¯ÚÈ-
Ì·ÚÈÔ‡ ÛÙ· ÓÂÎÚÔÙ·ÊÂ›· Î·È ÙÔ˘˜ ÔÈÎÈÛÌÔ‡˜ ÙË˜
ÂÚÈÔ¯‹˜, ·ÊÔ‡ ÛÙËÓ ∂ÏÏ¿‰· ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ, fi¯È
ÌfiÓÔ ÛÙËÓ ·Ú¯·ÈfiÙËÙ· ·ÏÏ¿ Î·È Û‹ÌÂÚ·, ·ÔÙÂÏÂ›
˘ÏÈÎfi ‰˘ÛÂ‡ÚÂÙÔ Î·È ÔÏ‡ÙÈÌÔ. ¢›ÓÂÙ·È ÏÔÈfiÓ Ë
Â˘Î·ÈÚ›· ÁÈ· ÙÔ ÂÏÏËÓÈÎfi ÎÔÈÓfi Ó· ı·˘Ì¿ÛÂÈ
·ÓÙÈÎÂ›ÌÂÓ· Ù¤¯ÓË˜ ÌÈ·˜ Î·ÙËÁÔÚ›·˜ Ô˘ Û¿ÓÈ·
ÂÎÚÔÛˆÂ›Ù·È ÛÙ· ÂÏÏËÓÈÎ¿ ÌÔ˘ÛÂ›·.

¶ÚfiÎÂÈÙ·È ÁÈ· ÌÈ· È‰È·›ÙÂÚ· ÛËÌ·ÓÙÈÎ‹ ¤ÎıÂÛË fi¯È
ÌfiÓÔ ÏfiÁˆ  ÙË˜ ÂÍ·ÈÚÂÙÈÎ‹˜ ÔÈfiÙËÙ·˜ ÙˆÓ ·ÓÙÈ-
ÎÂÈÌ¤ÓˆÓ Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ ·ÏÏ¿ Î·È ÏfiÁˆ ÙË˜
Û˘ÓÂÚÁ·Û›·˜ ·Ó¿ÌÂÛ· ÛÙËÓ πÙ·Ï›· Î·È ÛÙËÓ ∂ÏÏ¿‰·,
Ë ÔÔ›· ·ÔÙÂÏÂ› ¤Ó· ÁÂÁÔÓfi˜ ‡„ÈÛÙË˜ ÛËÌ·Û›·˜
Î·È ÁÈ· ÙÈ˜ ‰‡Ô ¯ÒÚÂ˜. √È ÔÏÈÙÈÛÌÈÎÔ› ‰ÂÛÌÔ› ÙˆÓ
‰‡Ô ¯ˆÚÒÓ Â›Ó·È ·Ó¿Ú¯·ÈÔÈ ÌÂ ÎÔÈÓ¤˜ ÔÏÈÙÈÛÌÈÎ¤˜
·Ó·ÊÔÚ¤˜ Î·È Ú›˙Â˜, È‰È·›ÙÂÚ· ÛÙÔÓ ÙÔÌ¤· ÙË˜
·Ú¯·ÈÔÏÔÁ›·˜. ª¤Ûˆ ÙË˜ ·ÚÔ˘Û›·ÛË˜ ıÂÌ¿ÙˆÓ,
fiˆ˜ ÔÈ ÂÏÏËÓÈÎÔ› Ì‡ıÔÈ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡, Ë
¤ÎıÂÛË ·Ó·‰ÂÈÎÓ‡ÂÈ ÙËÓ Î·Ù·ÛÎÂ˘‹ ÙˆÓ ÎÂ¯ÚÈ-
Ì·Ú¤ÓÈˆÓ ÎÔÛÌËÌ¿ÙˆÓ ÙË˜ ÓfiÙÈ·˜ πÙ·Ï›·˜ ·fi
ŒÏÏËÓÂ˜ Î·ÏÏÈÙ¤¯ÓÂ˜ Î·È ·ÔÙ˘ÒÓÂÈ ÙË ÛËÌ·Û›·
ÙˆÓ ÂÌÔÚÈÎÒÓ Û¯¤ÛÂˆÓ Î·È ·ÓÙ·ÏÏ·ÁÒÓ Ô˘
·Ó·Ù‡¯ıËÎ·Ó ÛÙË ªÂÛfiÁÂÈÔ ·fi ÙÈ˜ ÚÒÈÌÂ˜
ÂÚÈfi‰Ô˘˜. 

Δ¤ÏÔ˜, ·Í›˙ÂÈ Ó· ÛËÌÂÈˆıÂ› fiÙÈ Ë ¤ÎıÂÛË «H ª·ÁÂ›·
ÙÔ˘ ∫Â¯ÚÈÌ·ÚÈÔ‡: Ê˘Ï·¯Ù¿ Î·È ÎÔÛÌ‹Ì·Ù· ·fi
ÙË ªÂÁ¿ÏË ∂ÏÏ¿‰· Î·È ÙË ª·ÎÂ‰ÔÓ›·», Ô˘ ÙÂÏÂ›
˘fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ ÀÔ˘ÚÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡, ‰›ÓÂÈ
ÙËÓ Â˘Î·ÈÚ›· Ó· «Û˘Ó·ÓÙËıÔ‡Ó» ‰‡Ô ÂÚÈÔ¯¤˜,
fiˆ˜ Ë ªÂÁ¿ÏË ∂ÏÏ¿‰· Î·È Ë ª·ÎÂ‰ÔÓ›·, fiÔ˘
Ô ÂÏÏËÓÈÎfi˜ ÔÏÈÙÈÛÌfi˜ ¿ÓıÈÛÂ Î·È ¤‰ˆÛÂ ÌÂÚÈÎ¿
·fi Ù· ÈÔ ı·˘Ì·ÛÙ¿ ‰Â›ÁÌ·Ù¿ ÙÔ˘.

£Ô‰ˆÚ‹˜ ¢Ú·‚›ÏÏ·˜
°ÂÓÈÎfi˜ °Ú·ÌÌ·Ù¤·˜

ÀÔ˘ÚÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡

T
he exhibition entitled “Magic of
Amber: amulets and jewellery from
Magna Grecia and Macedonia”

presents 180 amber artefacts, masterpieces
found in excavations at the region of Basilicata,
dating from the 8th to the 4th centuries BCE.
Macedonia is present in this exhibition with arte-
facts found at cemeteries on mount Olympus
(Spathes), Sindos, Agia Paraskevi and Thessa-
loniki, dating from the Mycenaean era (12 c.
BCE) to the Roman times. Macedonia’s limited
participation mirrors the rare presence of amber
at the region’s cemeteries and settlements, since
amber was and still remains, an exceptional and
precious material in the whole of Greece. Thus
the Greek public is able to admire works of art
that can rarely be found in Greek museums. 

This exhibition is especially important, not mere-
ly because of the exceptional quality of the arte-
facts displayed, but also due to the collabora-
tion between Italy and Greece, which is a mile-
stone for both countries. The two nations’ bonds
are ancient, with common cultural roots espe-
cially in the realm of archaeology. Through seg-
ments such as the Greek mythology of amber,
this exhibition is able to highlight the manufac-
ture of amber jewellery in south Italy by Greek
artists and to trace the importance of trade and
exchange that developed in the Mediterranean
at the time.

Finally, it is worth mentioning that the exhibi-
tion “Magic of Amber: amulets and jewellery
from Magna Grecia and Macedonia” being un-
der the auspices of the Ministry of Culture, of-
fers the opportunity to ‘connect’ two regions,
Magna Grecia and Macedonia, where Greek cul-
ture flourished and created some of its most re-
markable achievements.

Thodoris Dravillas
Secretary General

Hellenic Ministry of Culture
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Δ
he focal point of this temporary ex-
hibition of the Archaeological Muse-
um of Thessaloniki is a rare, difficult

to detect when excavating, and thus extremely
valuable material that still fascinates with its
beauty and glow: amber, the ancient electron. Its
crystal transparency, its colours, its feel and its at-
tributes created vivid myths regarding its origin
and creation, and added magical powers to it,
making it able to evade misfortune and repel or
postpone people’s inevitable path towards disin-
tegration and death.

The conception of hosting this Italian temporary
exhibition at the Archaeological Museum of
Thessaloniki belongs to the director of the Italian
Cultural Institute of Thessaloniki, Maria Rosa Girace
Pieralisi, who contacted, via the Italian Ministry of
Foreign Affairs, the archaeological museums of
Basilicata, in southern Italy, and also supported the
exhibition financially, for the most part.

The director Caterina Greco and her associates
Marcello Tagliente, Alfonsina Russo Salvatore
Bianco and Massimo Osanna are the authors of
this guide book. 

A limited number of artefacts from Macedonia
were added to the exhibition, since amber is very
rare in northern Greece, as research has shown so
far. The archaeologist Efi Poulaki-Pantermali of the
27th Ephorate of Antiquities at Pieria and the
archaeologist Kostas Sismanidis of the 16th
Ephorate of Antiquities at Thessaloniki, contributed
to the Greek participation with artefacts from their
respective regions.

I express my gratitude to all my collaborators, who
worked with zeal and enthusiasm for this unique
opportunity and helped create this exhibition with
exclusive assemblages of ancient masterpieces.

Additionally, we owe special thanks to the Greek
Ministry of Culture, the General Directorate of
Antiquities and Cultural Heritage and especially to
Maria Andreadaki-Vlazaki, Deputy General Ma-
nager and Suzana Choulia-Kapeloni, Deputy Di-
rector of Museums, for embracing and promoting
our exhibition and their total support at all levels.

This exhibition is the result of collaboration
between the two countries, Greece and Italy,
which were connected in antiquity with
unbreakable bonds and followed similar historical
paths, creating a common cultural ground, on
which, modern European culture was founded.

Polyxeni Adam-Veleni
Director of the Archaeological

Museum of Thessaloniki

∞
ÓÙÈÎÂ›ÌÂÓÔ ÙË˜ ÂÚÈÔ‰ÈÎ‹˜ ·˘Ù‹˜
¤ÎıÂÛË  ̃ÙÔ  ̆∞Ú¯·ÈÔÏÔÁÈÎÔ‡ ªÔ˘ÛÂ›Ô˘
£ÂÛÛ·ÏÔÓ›ÎË˜ Â›Ó·È ¤Ó· Û¿ÓÈÔ,

‰˘ÛÂ‡ÚÂÙÔ ÛÙÈ˜ ·Ó·ÛÎ·Ê¤˜, Î·È ÁÈ’ ·˘Ùfi ÂÍ·ÈÚÂÙÈÎ¿
ÔÏ‡ÙÈÌÔ, ˘ÏÈÎfi Ô˘ ·ÎfiÌË Ì·˜ Û·ÁËÓÂ‡ÂÈ ÌÂ ÙËÓ
ÔÌÔÚÊÈ¿ Î·È ÙË Ï¿Ì„Ë ÙÔ :̆ ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ, ÙÔ ‹ÏÂÎÙÚÔÓ
ÙË˜ ·Ú¯·ÈfiÙËÙ·˜. ∏ ÎÚ˘ÛÙ¿ÏÏÈÓË ‰È·Ê¿ÓÂÈ¿ ÙÔ˘, Ù·
¯ÚÒÌ·Ù¿ ÙÔ˘, Ë ̆ Ê‹ Î·È ÔÈ È‰ÈfiÙËÙ¤˜ ÙÔ˘ Û˘Ó¤‚·ÏÏ·Ó
ÛÙË ‰ËÌÈÔ˘ÚÁ›· ÈÛ¯˘Ú‹˜ Ì˘ıÔÏÔÁ›·˜ Á‡Úˆ ·fi ÙËÓ
ÚÔ¤ÏÂ˘ÛË Î·È ÙË ‰ËÌÈÔ˘ÚÁ›· ÙÔ˘ Î·È ÙÔ˘ ÚÔÛ¤-
‰ˆÛ·Ó Ì·ÁÈÎ¤˜ ‰˘Ó¿ÌÂÈ˜, ÈÎ·Ó¤˜ Ó· ·ÔÙÚ¤„Ô˘Ó ÙËÓ
·ÓıÚÒÈÓË Î·ÎÔÙ˘¯›· Î·È Ó· ·ÔÌ·ÎÚ‡ÓÔ˘Ó ‹ Ó·
ÌÂÙ·ı¤ÛÔ˘Ó ÙËÓ ·Ó·fiÙÚÂÙË ÔÚÂ›· ÙÔ˘ ·ÓıÚÒÔ˘
ÚÔ˜ ÙË ÊıÔÚ¿ Î·È ÙÔÓ ı¿Ó·ÙÔ.

∏ È‰¤· ÙË˜ ÌÂÙ·ÊÔÚ¿˜ ÙË˜ ÂÚÈÔ‰Â‡Ô˘Û·˜ ÈÙ·ÏÈÎ‹˜
¤ÎıÂÛË˜ ÛÙÔ ∞.ª.£. ÔÊÂ›ÏÂÙ·È ÛÙË¢ÈÂ˘ı‡ÓÙÚÈ· ÙÔ˘
πÙ·ÏÈÎÔ‡ ªÔÚÊˆÙÈÎÔ‡ πÓÛÙÈÙÔ‡ÙÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜
Maria Rosa Girace Pieralizi, Ë ÔÔ›· Ì¤Ûˆ ÙÔ˘ ÈÙ·ÏÈ-
ÎÔ‡ ÀÔ˘ÚÁÂ›Ô˘ ∂ÍˆÙÂÚÈÎÒÓ ·Ó¤Ï·‚Â ÙÈ˜ Â·Ê¤˜ ÌÂ
Ù· ·Ú¯·ÈÔÏÔÁÈÎ¿ ÌÔ˘ÛÂ›· ÙË˜ ÂÚÈÔ¯‹˜ ÙË˜ Basilicata
ÙË˜ ¡fiÙÈ·˜ πÙ·Ï›·˜, Î·ıÒ˜ Î·È ÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ˘Ô-
ÛÙ‹ÚÈÍ‹ ÙË˜, Î·Ù¿ ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ Ì¤ÚÔ˜. 

∏ ¢ÈÂ˘ı‡ÓÙÚÈ· Caterina Greco Î·È ÔÈ Û˘ÓÂÚÁ¿ÙÂ˜ ÙË˜
Marcello Tagliente, Alfonsina Russo, Salvatore
Bianco Î·È Massimo Osanna Â›Ó·È ÔÈ ÂÈÛÙËÌÔÓÈÎÔ›
˘Â‡ı˘ÓÔÈ ÙË˜ ¤ÎıÂÛË˜ Î·È Û˘ÁÁÚ·ÊÂ›˜ ÙÔ˘ Ô‰ËÁÔ‡
ÙË˜. ™ÙËÓ ¤ÎıÂÛË ÚÔÛÙ¤ıËÎ·Ó Â˘¿ÚÈıÌ· Â˘Ú‹Ì·Ù·
·fi ÎÂ¯ÚÈÌ¿ÚÈ ·fi ·Ó·ÛÎ·Ê¤˜ ÛÙË ª·ÎÂ‰ÔÓ›·, ÌÈ·
Î·È ÙÔ ˘ÏÈÎfi ·˘Ùfi Â›Ó·È ÂÍ·ÈÚÂÙÈÎ¿ Û¿ÓÈÔ ÛÙÔÓ ‚Ô-
ÚÂÈÔÂÏÏ·‰ÈÎfi ̄ ÒÚÔ, fiˆ˜ ÙÔ˘Ï¿¯ÈÛÙÔÓ ‰Â›¯ÓÂÈ Ë Ì¤-
¯ÚÈ ÙÒÚ· ¤ÚÂ˘Ó·. °È· ÙËÓ ÂÏÏËÓÈÎ‹ Û˘ÌÌÂÙÔ¯‹ Û˘-
Ó¤‚·ÏÏ·Ó ÌÂ ÚÔÛÊÔÚ¿ ·Ó·ÛÎ·ÊÈÎÔ‡ ̆ ÏÈÎÔ‡ ÔÈ ·Ú-
¯·ÈÔÏfiÁÔÈ ÙË˜ ∫∑ã ∂¶∫∞ ¶ÈÂÚ›·˜ Î·È ÙË˜ π™Δã ∂¶∫∞
£ÂÛÛ·ÏÔÓ›ÎË˜ ŒÊË ¶Ô˘Ï¿ÎË-¶·ÓÙÂÚÌ·Ï‹ Î·È ∫Ò-
ÛÙ·˜ ™ÈÛÌ·Ó›‰Ë˜ ·ÓÙ›ÛÙÔÈ¯·.

™Â fiÏÔ˘˜ ÙÔ˘˜ Û˘ÓÂÚÁ¿ÙÂ˜ ÌÔ˘, ÔÈ ÔÔ›ÔÈ ‰Ô‡ÏÂ„·Ó
ÌÂ ˙‹ÏÔ Î·È ÂÓıÔ˘ÛÈ·ÛÌfi, ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ·ÔÏ·‡-
ÛÔ˘ÌÂ ÛÂ ÌÈ· ¤ÎıÂÛË ÙfiÛÔ ÌÔÓ·‰ÈÎ¿ Û‡ÓÔÏ· ÙË˜ ·Ú-
¯·ÈfiÙËÙ·˜ Î·È Û˘Ó¤‚·ÏÏ·Ó ·ÛÌ¤Óˆ˜ ÁÈ· ÙËÓ Ú·ÁÌ·-
ÙÔÔ›ËÛ‹ ÙË˜, ÂÎÊÚ¿˙ÔÓÙ·È ÔÈ ÈÔ ıÂÚÌ¤˜ Â˘¯·ÚÈÛÙ›Â˜.
π‰È·›ÙÂÚÂ˜ Â˘¯·ÚÈÛÙ›Â˜ ÔÊÂ›ÏÔÓÙ·È, Â›ÛË˜, Î·È ÛÙËÓ
ÔÏÈÙÈÎ‹ Î·È ‰ÈÔÈÎËÙÈÎ‹ ËÁÂÛ›· ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÀÔ˘Ú-
ÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡, ÛÙË °ÂÓÈÎ‹ ¢ÈÂ‡ı˘ÓÛË ∞Ú¯·ÈÔÙ‹-
ÙˆÓ Î·È ¶ÔÏÈÙÈÛÙÈÎ‹˜ ∫ÏËÚÔÓÔÌÈ¿˜ Î·È ÚÔ·ÓÙfi˜ ÛÙË
ª·Ú›· ∞Ó‰ÚÂ·‰¿ÎË-μÏ·˙¿ÎË, ∞Ó·ÏËÚÒÙÚÈ· °ÂÓÈ-
Î‹ ¢ÈÂ˘ı‡ÓÙÚÈ·, Î·È ÛÙË ™Ô˘˙¿Ó· ÃÔ‡ÏÈ·-∫·ÂÏÒ-
ÓË ∞Ó·ÏËÚÒÙÚÈ· ¶ÚÔ˚ÛÙ·Ì¤ÓË ÙË˜ ¢ÈÂ‡ı˘ÓÛË˜
ªÔ˘ÛÂ›ˆÓ, ÁÈ· ÙËÓ ·Ô‰Ô¯‹ Î·È ÚÔÒıËÛË ÙË˜ Úfi-
Ù·Û‹˜ Ì·˜ Î·È ÁÈ· ÙËÓ ÂÓ Á¤ÓÂÈ ˘ÔÛÙ‹ÚÈÍ‹ ÙÔ˘˜.

∏ ¤ÎıÂÛË ·˘Ù‹ ·ÔÙÂÏÂ› Î·Úfi Û˘ÓÂÚÁ·Û›·˜ ‰‡Ô
¯ˆÚÒÓ, ÙË˜ ∂ÏÏ¿‰·˜ Î·È ÙË˜ πÙ·Ï›·˜, Ô˘ Î·Ù¿ ÙËÓ
·Ú¯·ÈfiÙËÙ· Û˘Ó‰¤ıËÎ·Ó ÌÂ ¿ÚÚËÎÙÔ˘˜ ‰ÂÛÌÔ‡˜ Î·È
ÔÏÏ¤˜ ÊÔÚ¤˜ Î·È ÛÂ ‰È¿ÊÔÚÔ˘˜ ÙÔÌÂ›˜ ·ÎÔÏÔ‡ıË-
Û·Ó ÎÔÈÓ‹ ÔÚÂ›·, ‰ËÌÈÔ˘ÚÁÒÓÙ·˜ ÛÙ¤ÚÂÔ ÔÏÈÙÈ-
ÛÌÈÎfi ˘fi‚·ıÚÔ, ÛÙÔ ÔÔ›Ô ‚·Û›ÛÙËÎÂ Î·Ù¿ ÌÂÁ¿-
ÏÔ Ì¤ÚÔ˜ Ô Û‡Á¯ÚÔÓÔ˜ Â˘Úˆ·˚Îfi˜ ÔÏÈÙÈÛÌfi˜. 

¶ÔÏ˘Í¤ÓË ∞‰¿Ì-μÂÏ¤ÓË
¢ÈÂ˘ı‡ÓÙÚÈ· ÙÔ˘ ∞Ú¯·ÈÔÏÔÁÈÎÔ‡

ªÔ˘ÛÂ›Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜
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∏
¤ÎıÂÛË «∏ ª·ÁÂ›· ÙÔ˘ ÎÂ¯ÚÈÌ·-
ÚÈÔ‡: Ê˘Ï·¯Ù¿ Î·È ÎÔÛÌ‹Ì·Ù· ·fi
ÙËÓ ªÂÁ¿ÏË ∂ÏÏ¿‰· (Basilicata) Î·È

ÙËÓ ª·ÎÂ‰ÔÓ›·» ·ÔÙÂÏÂ› ÌÈ· ÂÍ·ÈÚÂÙÈÎ‹ Â˘Î·ÈÚ›·
ÁÈ· ÙËÓ ·Ó·Ó¤ˆÛË ÙˆÓ ÔÏÈÙÈÛÙÈÎÒÓ Û¯¤ÛÂˆÓ Ô˘
Û˘Ó¤‰Â·Ó ÛÙËÓ ·Ú¯·ÈfiÙËÙ· ÙË ªÂÁ¿ÏË ∂ÏÏ¿‰· Î·È
ÙËÓ Basilicata ÌÂ ÙËÓ ª·ÎÂ‰ÔÓ›·, ÂÈ‰ÈÎ¿ Î·Ù¿ ÙËÓ
ÂÚ›Ô‰Ô ‚·ÛÈÏÂ›·˜ ÙÔ˘ ªÂÁ¿ÏÔ˘ ∞ÏÂÍ¿Ó‰ÚÔ˘ Î·È
ÙˆÓ ‰È·‰fi¯ˆÓ ÙÔ˘. ™Â ¤Ó· ·fi Ù· ·Ú¯·ÈÔÏÔÁÈÎ¿
ÌÔ˘ÛÂ›· ÙË˜ Basilicata, ÛÙÔ Policoro (∏Ú¿ÎÏÂÈ·),
ÛÒ˙ÂÙ·È, ÌÂÙ·Í‡ ¿ÏÏˆÓ, Ì‹ÙÚ· ·Á·ÏÌ·Ù›‰ÈÔ˘
ÌÈÎÚÒÓ ‰È·ÛÙ¿ÛÂˆÓ Ô˘ ·Ó··ÚÈÛÙ¿ ÌÂ ÌÔÓ·‰ÈÎfi
ÙÚfiÔ ÙË ÌÔÚÊ‹ ÙÔ˘ Ì·ÎÂ‰fiÓ· ‚·ÛÈÏÈ¿. ∏ ¤ÎıÂÛË
ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜ ‹Ù·Ó ÛÊÔ‰Ú‹ ÂÈı˘Ì›· ÙÔ˘
πÙ·ÏÈÎÔ‡ ªÔÚÊˆÙÈÎÔ‡ πÓÛÙÈÙÔ‡ÙÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜
Î·È ˘ÏÔÔÈ‹ıËÎÂ ¯¿ÚÈ˜ ÛÙËÓ ÂÍ·ÈÚÂÙÈÎ‹ Û˘ÓÂÚÁ·Û›·
Î·È ‰È·ıÂÛÈÌfiÙËÙ· ÙÔ˘ ∞Ú¯·ÈÔÏÔÁÈÎÔ‡ ªÔ˘ÛÂ›Ô˘
£ÂÛÛ·ÏÔÓ›ÎË˜. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· ·fi ÙÔ˘˜
ÛËÌ·ÓÙÈÎfiÙÂÚÔ˘˜ ÛÙ·ıÌÔ‡˜ ÛÙÔ Û¯¤‰ÈÔ ÚÔÒıËÛË˜
ÙË˜ ÈÙ·ÏÈÎ‹˜ ÎÔ˘ÏÙÔ‡Ú·˜ ÚÔ˜ ÙËÓ ∂˘ÚÒË Î·È ÙË
ÏÂÎ¿ÓË ÙË˜ ªÂÛÔÁÂ›Ô˘, ÌÂ ·ÊÂÙËÚ›· ÙËÓ
·ÚÔ˘Û›·ÛË ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ·fi ÙËÓ Basilicata,
Ô˘ ÂÊ·ÚÌfi˙ÂÙ·È ·fi Ù· ÀÔ˘ÚÁÂ›· ∂ÍˆÙÂÚÈÎÒÓ
Î·È ¶ÔÏÈÙÈÛÌÔ‡ ÙË˜ ÈÙ·ÏÈÎ‹˜ ¢ËÌÔÎÚ·Ù›·˜.

ª‡ıÔÈ, Ì˘ÛÙ‹ÚÈ· Î·È ıÚ‡ÏÔÈ Û˘ÓÔ‰Â‡Ô˘Ó ¿Óˆ
·fi ‰‡Ô ¯ÈÏÈ¿‰Â˜ ¯ÚfiÓÈ· ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ ÎÂ¯ÚÈ-
Ì·ÚÈÔ‡. ∞fi ·˘Ù‹ ÙË ¤ÙÚ· ÊÙÈ¿¯ÙËÎ·Ó ÔÏ‡ÙÈÌ·
ÎÔÛÌ‹Ì·Ù· Î·È Ê˘Ï·¯Ù¿,  ÛÙ· ÔÔ›· ·¤‰È‰·Ó Ì·-
ÁÈÎ¤˜ Î·È ıÂÚ·Â˘ÙÈÎ¤˜ È‰ÈfiÙËÙÂ˜. ◊‰Ë ÛÙË ‰Â‡ÙÂÚË
¯ÈÏÈÂÙ›· .Ã., ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ·fi ÙÈ˜ ·ÎÙ¤˜ ÙË˜ μ·Ï-
ÙÈÎ‹˜ ı¿Ï·ÛÛ·˜ (Î‡ÚÈÔ ÙfiÔ ÂÍfiÚ˘ÍË˜ ÙÔ˘) ¤ÊÙ·ÓÂ
ÛÙË ÓfiÙÈ· πÙ·Ï›·, ·ÎÔÏÔ˘ıÒÓÙ·˜ ÌÈ· ÌÂÁ¿ÏË ‰È·-
‰ÚÔÌ‹ ÛÙÔ ÂÛˆÙÂÚÈÎfi ÙË˜ ∂˘ÚÒË˜. ∂‰Ò ·ÎÚÈ‚Ò˜,
ÛÙË Basilicata, ÛÒ˙ÂÙ·È ÌÈ· ·fi ÙÈ˜ ÛÔ˘‰·ÈfiÙÂÚÂ˜
Û˘ÏÏÔÁ¤˜ ÎÔÛÌËÌ¿ÙˆÓ ·fi ÎÂ¯ÚÈÌ¿ÚÈ Ô˘ ‚Ú¤-
ıËÎ·Ó ÛÙÔ˘˜ Î‡ÚÈÔ˘˜ ·Ú¯·ÈÔÏÔÁÈÎÔ‡˜ ¯ÒÚÔ˘˜ ÙË˜
ÂÚÈÔ¯‹˜, Î˘Ú›ˆ˜ ÛÂ ·Ó·ÛÎ·Ê¤˜ ÙÔ˘ 7Ô˘ - 4Ô˘ ·È.
.Ã. ∂È‰ÈÎfiÙÂÚ·, ÔÈ Á˘Ó·›ÎÂ˜ ÙˆÓ ·ÓÒÙÂÚˆÓ ÎÔÈÓˆ-
ÓÈÎÒÓ ÛÙÚˆÌ¿ÙˆÓ ÂÓÙ·ÊÈ¿˙ÔÓÙ·Ó ÌÂ ÔÏ˘ÙÂÏ‹ ‰È·-
ÎÔÛÌËÙÈÎ¿ Û‡ÓÔÏ· Ô˘ ¯·Ú·ÎÙËÚ›˙ÔÓÙ·È ·fi ÎÂ-
¯ÚÈÌ·Ú¤ÓÈ· ÂÚÈ‰¤Ú·È· Î·È ˙ÒÓÂ˜, ÛÂ Û˘Ó‰˘·ÛÌfi
ÌÂ ÎÔÛÌ‹Ì·Ù· ·fi ¯Ú˘Ûfi, ¿ÚÁ˘ÚÔ, ¯·ÏÎfi, Û›‰Ë-
ÚÔ Î·È ˘·ÏfiÌ·˙·. ™Â ÌÂÚÈÎ¤˜ ÂÚÈÙÒÛÂÈ˜, Ì¤Û·
ÛÙ· ›‰È· Ù·ÊÈÎ¿ Û‡ÓÔÏ·, ‚Ú¤ıËÎ·Ó ÌÈÎÚ¿ ÁÏ˘Ù¿
·fi ÎÂ¯ÚÈÌ¿ÚÈ È‰È·›ÙÂÚ· ˘„ËÏ‹˜ ÙÂ¯ÓÔÙÚÔ›·˜ Ô˘
‰ËÌÈÔ‡ÚÁËÛ·Ó ŒÏÏËÓÂ˜ Î·È ∂ÙÚÔ‡ÛÎÔÈ ¯·Ú¿ÎÙÂ˜.
ŒÓ· ·fi Ù· ÚÔÛÊÈÏ¤ÛÙÂÚ· ÌÔÙ›‚· Â›Ó·È ·Ó·ÌÊ›-
‚ÔÏ· ÂÎÂ›ÓÔ ÙˆÓ ÊÙÂÚˆÙÒÓ ıÂÔÙ‹ÙˆÓ, Ô˘ ÌÔ-
ÚÔ‡Û·Ó, Û‡ÌÊˆÓ· ÌÂ ÙË Ê·ÓÙ·Û›· ÙˆÓ ·ÓıÚÒˆÓ
ÙË˜ ·Ú¯·›·˜ πÙ·Ï›·˜, Ó· Ô‰ËÁ‹ÛÔ˘Ó ÙÔ˘˜ ıÓËÙÔ‡˜
ÛÙÔÓ ¿ÏÏÔ ÎfiÛÌÔ, ÚÔ˜ ÙËÓ ˘ÂÚÎfiÛÌÈ· ÛˆÙËÚ›·.

∞˘Ù¿ Ù· ÎÔÛÌ‹Ì·Ù·, Ô˘ ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ÁÈ· ÚÒ-
ÙË ÊÔÚ¿ ÛÙË £ÂÛÛ·ÏÔÓ›ÎË, ı· Û˘ÓÔ‰¤„Ô˘Ó ÙÔÓ
ÂÈÛÎ¤ÙË ÛÂ ¤Ó· Ì·ÁÂ˘ÙÈÎfi «Ù·Í›‰È ÛÙÔ ¯ÚfiÓÔ»
fiÔ˘ ı· ·Ó·Î·Ï‡„ÂÈ Í·Ó¿ ÙÈ˜ ÎÔ˘ÏÙÔ‡ÚÂ˜ Î·È ÙÔ˘˜
Ì‡ıÔ˘˜ ÙË˜ ªÂÁ¿ÏË˜ ∂ÏÏ¿‰·˜.

Caterina Greco
ŒÊÔÚÔ˜ ∞Ú¯·ÈÔÙ‹ÙˆÓ ÙË˜ Basilicata

T
he exhibition “Magic of Amber:
amulets and jewellery from Magna
Grecia and Macedonia” presents an

excellent opportunity for the renewal of cultur-
al relations that connected Magna Grecia and
Bacilicata with Macedonia in antiquity, especial-
ly during the reign of Alexander the Great and
his successors. One of Basilicata’s archaeologi-
cal museums, at Policoro, hosts the mould of a
small statue depicting the Macedonian king. The
Italian Cultural Institute of Thessaloniki strong-
ly supported this exhibition, which is hosted, via
excellent co-operation, by the Archaeological
Museum of Thessaloniki. It is one of the major
steps towards the promotion of Italian culture
in Europe and the Mediterranean basin organ-
ised by the Italian Ministry of Foreign Affairs and
the Italian Ministry of Culture, starting with the
presentation of Basilicata’s amber.

Myths, mysteries and legends accompany am-
ber throughout its two thousand year long his-
tory. Precious jewellery and amulets were made
of this gem, filled with magical and therapeutic
uses. Amber reached south Italy from the coasts
of the Baltic Sea (the region of its major extrac-
tion) already since the second millennium BCE,
by a long and distant road through the heart of
Europe. Here in Basilicata, one of the largest col-
lections of amber jewellery has been excavated
at sites dating mostly to the 7th – 4th centuries
BCE. More specifically, women of the higher so-
cial strata were buried with precious amber jew-
ellery, mostly necklaces and belts, also decorat-
ed with gold, silver, bronze, iron and glass. Small
amber figurines of exceptional art by Greek and
Etruscan artists are also commonly found among
these burials. Most common is the theme of
winged deities, that to the imagination of the
peoples of ancient Italy, guided mortals to the
hereafter, towards salvation beyond this world.
These artefacts, presented for the first time in
Thessaloniki, will guide the visitor to a magical
“journey through time” to re-discover the cul-
ture and myths of Magna Grecia.

Caterina Greco
Ephor of Antiquities of Basilicata
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ª
Â È‰È·›ÙÂÚË ¯·Ú¿ Î·È ÈÎ·ÓÔÔ›ËÛË ·-
ÚÔ˘ÛÈ¿˙ˆ Û‹ÌÂÚ· ·˘Ù‹ ÙËÓ ÂÍ·ÈÚÂ-
ÙÈÎ‹ ¤ÎıÂÛË ÎÔÛÌËÌ¿ÙˆÓ Î·È Ê˘Ï·-

¯ÙÒÓ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÙË˜ μ·ÏÙÈÎ‹˜ ı¿Ï·ÛÛ·˜.
¶ÚfiÎÂÈÙ·È ÁÈ· ÔÏ‡ÙÈÌ· Â˘Ú‹Ì·Ù· ·fi ·Ó·ÛÎ·-
Ê¤˜ ÛÙË Basilicata, Ô˘ ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È ÌÂÙ·Í‡
ÙÔ˘ 7Ô˘ Î·È ÙÔ˘ 4Ô˘ ·È. .Ã., Î·È ÂÎÙ›ıÂÓÙ·È Û‹ÌÂ-
Ú· ¯¿ÚË ÛÙË Û˘ÓÂÚÁ·Û›· ÌÂÙ·Í‡ ÙË˜ ∂ÊÔÚÂ›·˜
∞Ú¯·ÈÔÙ‹ÙˆÓ ÙË˜ Basilicata, ÙÔ˘ ∞Ú¯·ÈÔÏÔÁÈÎÔ‡
ªÔ˘ÛÂ›Ô˘ Î·È ÙÔ˘ πÙ·ÏÈÎÔ‡ ªÔÚÊˆÙÈÎÔ‡ πÓÛÙÈ-
ÙÔ‡ÙÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜ Î·ıÒ˜ Î·È ÙË ÛÙ‹ÚÈÍË ÙË˜
°ÂÓÈÎ‹˜ ¢ÈÂ‡ı˘ÓÛË˜ ¶ÔÏÈÙÈÛÙÈÎ‹˜ ¶ÚÔÒıËÛË˜ ÙÔ˘
ÈÙ·ÏÈÎÔ‡ ÀÔ˘ÚÁÂ›Ô˘ ∂ÍˆÙÂÚÈÎÒÓ.

∏ ¤ÎıÂÛË, Ô˘ ÛÙ¤ÊıËÎÂ ‹‰Ë ÌÂ ÂÈÙ˘¯›· ÛÙËÓ
Δ‡ÓÈ‰· Î·È ÙÔ μÔ˘ÎÔ˘Ú¤ÛÙÈ, ¯¿ÚË Î·È ÛÙË ‰˘Ó·-
ÌÈÎ‹ Û˘ÌÌÂÙÔ¯‹ ÙˆÓ ˘ËÚÂÛÈÒÓ Ì·˜ ÛÙÔ ÂÍˆÙÂ-
ÚÈÎfi, ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÛÙË £ÂÛÛ·ÏÔÓ›ÎË ÂÌÏÔ˘-
ÙÈÛÌ¤ÓË ÌÂ ¤Ó· ÙÌ‹Ì· Û¿ÓÈˆÓ ¤ÚÁˆÓ ·fi ÎÂ¯ÚÈ-
Ì¿ÚÈ Ô˘ ‚Ú¤ıËÎ·Ó ÛÙËÓ ª·ÎÂ‰ÔÓ›·, ÌÂ ÙËÓ ÂÈ-
Ì¤ÏÂÈ·  ÙÔ˘ ∞Ú¯·ÈÔÏÔÁÈÎÔ‡ ªÔ˘ÛÂ›Ô˘ £ÂÛÛ·-
ÏÔÓ›ÎË˜.

∂›Ì·È ‚¤‚·ÈÔ˜ ˆ˜ ÔÈ ÂÈ‰ÈÎÔ›, ·ÏÏ¿ Î·È ÙÔ Â˘Ú‡
ÎÔÈÓfi ı· ‰È·ÈÛÙÒÛÔ˘Ó ·Ó·ÌÊ›‚ÔÏ· ÙÔ ˘„ËÏfi
Â›Â‰Ô ·˘Ù‹˜ ÙË˜ ¤ÎıÂÛË˜, ÙfiÛÔ ·fi ÈÛÙÔÚÈÎ‹ -
·Ú¯·ÈÔÏÔÁÈÎ‹ ¿Ô„Ë  – ˆ˜ Ì·ÚÙ˘Ú›· ÙÔ˘ ÚfiÏÔ˘
ÙË˜ Basilicata ÛÙÔ Û‡ÛÙËÌ· ·ÓÙ·ÏÏ·ÁÒÓ ·Ó¿ÌÂ-
Û· ÛÙÈ˜ ÂÚÈÔ¯¤˜ ÙË˜ ÎÂÓÙÚÈÎ‹˜-‚fiÚÂÈ·˜ ∂˘ÚÒË˜,
ÙfiÔ˘˜ Î‡ÚÈ·˜ ÂÍfiÚ˘ÍË˜ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡, Î·È
ÙË ÏÂÎ¿ÓË ÙË˜ ªÂÛÔÁÂ›Ô˘ – fiÛÔ Î·È ·fi Î·ÏÏÈ-
ÙÂ¯ÓÈÎ‹ ¿Ô„Ë, ÁÈ· ÙËÓ ÙÂÏÂÈfiÙËÙ· ÙˆÓ Â˘ÚËÌ¿-
ÙˆÓ Î·È ÙËÓ ÂÓ‰fiÌ˘¯Ë ÁÔËÙÂ›· ÙÔ˘ ˘ÏÈÎÔ‡ Ô˘
¯ÚËÛÈÌÔÔÈ‹ıËÎÂ ÁÈ· ÙËÓ Î·Ù·ÛÎÂ˘‹ ÙÔ˘˜.    

ªÂ ÙËÓ Â˘Î·ÈÚ›· ·˘Ù‹, ı· ‹ıÂÏ· Ó· Â˘¯·ÚÈÛÙ‹-
Ûˆ ÙÔ˘˜ ıÂÛÌÔ‡˜ Î·È Ù· ÚfiÛˆ· Ô˘ Û˘ÓÂÚÁ¿-
ÛÙËÎ·Ó ÁÈ· ·˘Ù‹ ÙËÓ ¤ÎıÂÛË, Ë ÔÔ›· ·ÔÙÂÏÂ›,
Ì¤Û· ·fi ÙËÓ ÚÔÛÂÎÙÈÎ‹ Î·È ¿„ÔÁË Ú·ÁÌ·ÙÔ-
Ô›ËÛ‹ ÙË˜, ÊˆÙÂÈÓfi ·Ú¿‰ÂÈÁÌ· fiÛˆÓ ÂÈÙ˘Á-
¯¿ÓÔÓÙ·È ÛÙÔÓ ÙÔÌ¤· ÔÏÈÙÈÛÌÔ‡ ÌÂ ÌÈ· ÎÔÈÓ‹ ÚÔ-
Û¿ıÂÈ· ÔÏÏÒÓ ÊÔÚ¤ˆÓ. ™ÙËÓ ÂÚ›ÙˆÛ‹ Ì·˜,
Ô ÛÙfi¯Ô˜ Ô˘ ‚¿Ï·ÌÂ Î·È Â‡¯ÔÌ·È Ó· ÙÔ ÂÙ‡¯·-
ÌÂ, ‹Ù·Ó Ó· ÊÙÈ¿ÍÔ˘ÌÂ ÌÈ· È‰·ÓÈÎ‹ Á¤Ê˘Ú· – ÛÙÔ
¯ÒÚÔ Î·È ÛÙÔ ¯ÚfiÓÔ –  ·fi μÔÚÚ¿ ÚÔ˜ ¡fiÙÔ ÙË˜
ËÂ›ÚÔ˘ Ì·˜ Î·È ·Ó¿ÌÂÛ· ÛÙËÓ ·Ú¯·›· Î·È ÙË Û‡Á-
¯ÚÔÓË ∂˘ÚÒË. 

Min. Plen. Francesco Maria Greco
°ÂÓÈÎfi˜ ¢ÈÂ˘ı˘ÓÙ‹˜ ¶ÔÏÈÙÈÛÙÈÎ‹˜ ™˘ÓÂÚÁ·Û›·˜

Î·È ¶ÚÔÒıËÛË˜ 
ÀÔ˘ÚÁÂ›Ô˘ ∂ÍˆÙÂÚÈÎÒÓ

I
t brings joy and satisfaction to pres-
ent this exhibition of jewellery and
amulets of Baltic amber. These pre-

cious artefacts dating between the 7th and the
4th centuries BCE were excavated at Basilicata
and are displayed at Thessaloniki as a result of
the excellent co-operation among the Basilica-
ta Ephorate of Antiquities, the Archaeological
Museum of Thessaloniki and the Italian Cultur-
al Institute, as well as the support of the Gen-
eral Directorate of Cultural Promotion of the Ital-
ian Ministry of Foreign Affairs.

This exhibition, already successful at Tunis and

Bucharest, due to the persistence of our offices

abroad, is presented in Thessaloniki, enriched

with rare amber artefacts found in Macedonia,

with the help of the Archaeological Museum of

Thessaloniki.

It is certain that specialists, as well as the gen-

eral public, will discern this exhibition’s high lev-

el from both an historical-archaeological view –

as a testimony of Basilicata’s role in the exchange

networks of north-central Europe (its major re-

gion of extraction) and the Mediterranean basin

– and an artistic view, based on the artefacts’

fine craftsmanship and the charm of amber as

a material.

I would like to thank all institutes and individu-

als who participated in this exhibition, which be-

comes, through its careful and ideal arrange-

ment, a bright example of what can be achieved

in culture through common effort. In this case,

the goal set and hopefully reached was to build

an ideal bridge – in space and time – from north

to south and from ancient to modern Europe.

Francesco Maria Greco

General Director of Cultural Co-operation 
and Promotion

Ministry of Foreign Affairs



B
Ï¤ÔÓÙ·˜ Ó· ÂÁÎ·ÈÓÈ¿˙ÂÙ·È Ë ¤ÎıÂÛË
«ª·ÁÂ›· ·fi ÎÂ¯ÚÈÌ¿ÚÈ: Ê˘Ï·¯Ù¿ Î·È
ÎÔÛÌ‹Ì·Ù· ·fi ÙËÓ ªÂÁ¿ÏË ∂ÏÏ¿‰·

(Basilicata) Î·È ÙËÓ ª·ÎÂ‰ÔÓ›·» ÛÙÔ ÂÍ·›ÛÈÔ ∞Ú¯·È-
ÔÏÔÁÈÎfi ªÔ˘ÛÂ›Ô £ÂÛÛ·ÏÔÓ›ÎË˜, ‰ÂÓ ÌÔÚÒ ·-
Ú¿ Ó· ÓÈÒÛˆ ‚·ıÈ¿ ÈÎ·ÓÔÔ›ËÛË ÁÈ· ÙËÓ Ú·Á-
Ì·ÙÔÔ›ËÛË ÙË˜.

∞˘Ù‹ Ë ÛÔ˘‰·›· ÚˆÙÔ‚Ô˘Ï›·, Î·Úfi˜ ÙË˜ ÛÙÂ-
Ó‹˜ Î·È ÁfiÓÈÌË˜ Û˘ÓÂÚÁ·Û›·˜ ·Ó¿ÌÂÛ· ÛÙÔ πÙ·ÏÈ-
Îfi ªÔÚÊˆÙÈÎfi πÓÛÙÈÙÔ‡ÙÔ £ÂÛÛ·ÏÔÓ›ÎË˜ Î·È ÙÔ
∞Ú¯·ÈÔÏÔÁÈÎfi ªÔ˘ÛÂ›Ô £ÂÛÛ·ÏÔÓ›ÎË˜, ÂÓÙ¿ÛÛÂ-
Ù·È ÛÂ ÌÈ· ÎÔÈÓ‹ ÛÙÚ·ÙËÁÈÎ‹ ÙˆÓ ‰˘Ô ÊÔÚ¤ˆÓ, Ó·
ÂÌ‚·ı‡ÓÔ˘Ó ÛÙÈ˜ ·ÓÙ›ÛÙÔÈ¯Â˜ ÎÔ˘ÏÙÔ‡ÚÂ˜ Ì¤Û·
·fi ÙË Û˘Ó‰ÈÔÚÁ¿ÓˆÛË ÛËÌ·ÓÙÈÎÒÓ ÔÏÈÙÈÛÙÈÎÒÓ
ÂÎ‰ËÏÒÛÂˆÓ.

£ÂÌ¤ÏÈÔ˜ Ï›ıÔ˜ ·˘Ù‹˜ ÙË˜ Û˘ÓÂÚÁ·Û›·˜ ˘‹ÚÍÂ Ë
ÌÂÁ¿ÏË ¤ÎıÂÛË ÙÔ˘ 2008 ·ÊÈÂÚˆÌ¤ÓË ÛÙË ÌÔÚ-
Ê‹ ÙÔ˘ ªÂÁ¿ÏÔ˘ ∞ÏÂÍ¿Ó‰ÚÔ˘. º¤ÙÔ˜, ¯¿ÚË ÛÙËÓ
·ÔÙÂÏÂÛÌ·ÙÈÎ‹ Û˘ÓÂÚÁ·Û›· ÙÔ˘ ÈÙ·ÏÈÎÔ‡ ÀÔ˘Ú-
ÁÂ›Ô˘ ¶ÔÏÈÙÈÛÌÔ‡ Î·È ÙË˜ ∂ÊÔÚÂ›·˜ ∞Ú¯·ÈÔÙ‹ÙˆÓ
ÙË˜ Basilicata,  ÙÔ ÎÔÈÓfi ı· ¤¯ÂÈ ÙËÓ Â˘Î·ÈÚ›· Ó·
ı·˘Ì¿ÛÂÈ 200 Â˘Ú‹Ì·Ù· ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÚÔÂÚ-
¯fiÌÂÓ· ·fi ·Ó·ÛÎ·Ê¤˜ ÛÙËÓ Basilicata, ÙÔ˘ fiÁ‰Ô-
Ô˘ ¤ˆ˜ Ù¤Ù·ÚÙÔ˘ ·ÈÒÓ· .Ã., Ì·˙› ÌÂ ¤ÚÁ· ·fi ÎÂ-
¯ÚÈÌ¿ÚÈ ÙË˜ ›‰È·˜ ÂÚÈfi‰Ô˘ ·fi ÙËÓ ª·ÎÂ‰ÔÓ›·.

£· ‹ıÂÏ· Ó· ÂÎÊÚ¿Ûˆ ÙÈ˜ È‰È·›ÙÂÚÂ˜ Â˘¯·ÚÈÛÙ›Â˜
ÌÔ˘ ÛÙËÓ Ê›ÏË ¶ÔÏ˘Í¤ÓË ∞‰¿Ì-μÂÏ¤ÓË Î·È ÛÂ
fiÏÔ˘˜ ÙÔ˘˜ Û˘ÓÂÚÁ¿ÙÂ˜ ÙË˜ ÁÈ· ÙËÓ Â·ÁÁÂÏÌ·ÙÈ-
Î‹ ÙÔ˘˜ ·ÚÙÈfiÙËÙ·, ÛÙÔ˘˜ Û˘ÓÂÚÁ¿ÙÂ˜ ÌÔ˘ ÁÈ· ÙËÓ
Û˘ÓÂ¯‹ ˘ÔÛÙ‹ÚÈÍË Î·È ÛÙÔÓ ÎÔ Marcello
Tagliente Ô˘ ÊÚfiÓÙÈÛÂ ÌÂ ¿„ÔÁÔ ÙÚfiÔ fiÏ· Ù·
ÂÈÛÙËÌÔÓÈÎ¿ Î·È ÔÚÁ·ÓˆÙÈÎ¿ ı¤Ì·Ù· ÛÙËÓ πÙ·Ï›·.

Maria Rosa Girace Pieralisi
ªÔÚÊˆÙÈÎ‹ ∞ÎfiÏÔ˘ıÔ˜ 

¢ÈÂ˘ı‡ÓÙÚÈ· ÙÔ˘ πÙ·ÏÈÎÔ‡ ªÔÚÊˆÙÈÎÔ‡ 
πÓÛÙÈÙÔ‡ÙÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜

T
he inauguration of the exhibition
“Magic of Amber: amulets and jew-
ellery from Magna Grecia (Basilica-

ta) and Macedonia” at the splendid Archaeo-
logical Museum of Thessaloniki, fills me with
deep satisfaction.

This momentous initiative, the fruit of close and

productive co-operation between the Italian Cul-

tural Institute and the Archaeological Museum

of Thessaloniki, falls within a common strategy

to strengthen the ties between the relevant cul-

tures through co-organising essential cultural

events.

The grand exhibition of 2008, dedicated to

Alexander the Great was the milestone of this

collaboration. This year, thanks to the decisive

co-operation of the Italian Ministry of Culture

and the Basilicata Ephorate of Antiquities, the

public will be able to admire a significant num-

ber of amber artefacts from Basilicata, from the

8th to the 4th centuries BCE, together with con-

temporary artefacts from Macedonia.

I would like to express my sincere gratitude to

my friend Polyxeni Adam-Veleni and her col-

leagues for their professional adequacy, and my

colleagues for their continuing support, as well

as Mr. Marcello Tagliente who thoroughly at-

tended all scientific and organizational issues in

Italy.

Maria Rosa Girace Pieralisi

Cultural Attaché
Director of the Italian Cultural Institute of

Thessaloniki
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EÈÛ·ÁˆÁ‹

À
fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÀÔ˘ÚÁÂ›Ô˘
¶ÔÏÈÙÈÛÌÔ‡, ÌÂ ÙËÓ ˘ÔÛÙ‹ÚÈÍË ÙÔ˘ ÈÙ·ÏÈ-
ÎÔ‡ ÀÔ˘ÚÁÂ›Ô˘ ∂ÍˆÙÂÚÈÎÒÓ Î·È ÌÂ ÙË Û‡-

ÌÚ·ÍË ÙÔ˘ πÙ·ÏÈÎÔ‡ ªÔÚÊˆÙÈÎÔ‡ πÓÛÙÈÙÔ‡ÙÔ˘
£ÂÛÛ·ÏÔÓ›ÎË˜ Î·È ÙÔ˘ ∞Ú¯·ÈÔÏÔÁÈÎÔ‡ ªÔ˘ÛÂ›-
Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜, Ë ¤ÎıÂÛË ÌÂ Ù›ÙÏÔ «H ª·ÁÂ›·
ÙÔ˘ ∫Â¯ÚÈÌ·ÚÈÔ‡: Ê˘Ï·¯Ù¿ Î·È ÎÔÛÌ‹Ì·Ù· ·fi
ÙË ªÂÁ¿ÏË ∂ÏÏ¿‰· Î·È ÙË ª·ÎÂ‰ÔÓ›·» ·ÚÔ˘-
ÛÈ¿˙ÂÈ ÂÎ·ÙfiÓ ÔÁ‰fiÓÙ· ·ÓÙÈÎÂ›ÌÂÓ·, ·ÚÈÛÙÔ˘Ú-
Á‹Ì·Ù· ·fi ÎÂ¯ÚÈÌ¿ÚÈ, Ù· ÔÔ›· ‚Ú¤ıËÎ·Ó ÛÂ
·Ó·ÛÎ·Ê¤˜ ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ Basilicata, ÛÂ ·Ú-
¯·ÈÔÏÔÁÈÎ¿ Û˘ÌÊÚ·˙fiÌÂÓ· Ô˘ ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È
·fi ÙÔÓ 8Ô ¤ˆ˜ ÙÔÓ 4Ô ·È. .Ã. ™ÙËÓ ¤ÎıÂÛË Â›-
ÛË˜ ÂÎÚÔÛˆÂ›Ù·È Ë ª·ÎÂ‰ÔÓ›· ÌÂ ·ÓÙÈÎÂ›ÌÂÓ·
·fi ÎÂ¯ÚÈÌ¿ÚÈ, Ô˘ ‚Ú¤ıËÎ·Ó ÛÂ ÓÂÎÚÔÙ·ÊÂ›·
ÛÙÈ˜ ™¿ıÂ˜ √Ï‡ÌÔ˘, ÛÙË ™›Ó‰Ô, ÛÙËÓ ∞Á›· ¶·-
Ú·ÛÎÂ˘‹ Î·È ÛÙË £ÂÛÛ·ÏÔÓ›ÎË Î·È ¯ÚÔÓÔÏÔÁÔ‡-
ÓÙ·È ·fi ÙË Ì˘ÎËÓ·˚Î‹ ÂÔ¯‹ (12Ô˜ ·È. .Ã.) ¤ˆ˜
Ù· ÚˆÌ·˚Î¿ ¯ÚfiÓÈ·. ∏ ÔÏÈÁ¿ÚÈıÌË ÂÎÚÔÛÒË-
ÛË ÙË˜ ª·ÎÂ‰ÔÓ›·˜ ÛÙËÓ ¤ÎıÂÛË ·Ë¯Â› ÙËÓ Â-
ÚÈÔÚÈÛÌ¤ÓË ·ÚÔ˘Û›· ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ÛÙ· ÓÂ-
ÎÚÔÙ·ÊÂ›· Î·È ÙÔ˘˜ ÔÈÎÈÛÌÔ‡˜ ÙË˜ ÂÚÈÔ¯‹˜.

∞Ó¿ÌÂÛ· ÛÙ· ÎÔÛÌ‹Ì·Ù· ·fi ÎÂ¯ÚÈÌ¿ÚÈ Ô˘ ‚Ú¤-
ıËÎ·Ó Î·Ù¿ ÙÈ˜ ÚfiÛÊ·ÙÂ˜ ·Ú¯·ÈÔÏÔÁÈÎ¤˜ ·Ó·-
ÛÎ·Ê¤˜ ÛÙËÓ Basilicata, ‚Ú›ÛÎÔ˘ÌÂ fi¯È ÌfiÓÔ Ô-
Ï‡ÙÈÌ· ÂÚÈ‰¤Ú·È· Î·È ˙ÒÓÂ˜, ·ÏÏ¿ Î·È ÌÈÎÚ¿ ÁÏ˘-
Ù¿, Ù· ÔÔ›· ÏfiÁˆ ÙˆÓ Ì·ÁÈÎÒÓ È‰ÈÔÙ‹ÙˆÓ Ô˘
·Ô‰fiıËÎ·Ó ÛÂ ·˘Ù‹Ó ÙËÓ ÔÏ‡ÙÈÌË ·ÔÏÈıˆÌ¤-
ÓË ÚËÙ›ÓË,  Û˘Ófi‰Â˘·Ó ÙÔÓ ÓÂÎÚfi ÛÙÔ Ù·Í›‰È ÙÔ˘
ÚÔ˜ ÙÔÓ ¿ÏÏÔ ÎfiÛÌÔ. ∏ ¤ÎıÂÛË ıÂˆÚÂ›Ù·È È‰È·›-
ÙÂÚ· ÛËÌ·ÓÙÈÎ‹ fi¯È ÌfiÓÔ ÏfiÁˆ  ÙË˜ ÂÍ·ÈÚÂÙÈÎ‹˜
ÔÈfiÙËÙ·˜ ÙˆÓ ·ÓÙÈÎÂÈÌ¤ÓˆÓ Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ ·Ï-
Ï¿ Î·È ÏfiÁˆ ÙË˜ Û˘ÓÂÚÁ·Û›·˜ ·Ó¿ÌÂÛ· ÛÙËÓ πÙ·-
Ï›· Î·È ÛÙËÓ ∂ÏÏ¿‰·, Ë ÔÔ›· ·ÔÙÂÏÂ› ¤Ó· ÁÂÁÔ-
Ófi˜ ‡„ÈÛÙË˜ ÛËÌ·Û›·˜ Î·È ÁÈ· ÙÈ˜ ‰‡Ô ¯ÒÚÂ˜.

™Ùfi¯Ô˜ ÙË˜ ¤ÎıÂÛË˜ Â›Ó·È Ó· Î·Ù·Ê·ÓÂ› Ë ÎÂÓÙÚÈ-
Î‹ ı¤ÛË, Ô˘ Î·ÙÂ›¯Â Î·Ù¿ ÙËÓ ·Ú¯·ÈfiÙËÙ· Ë Â-
ÚÈÔ¯‹ ÙË˜ Basilicata ÛÙÔ ÔÏ‡ÏÔÎÔ Û‡ÛÙËÌ· Û¯¤-
ÛÂˆÓ ÌÂÙ·Í‡ ÙˆÓ ÏËı˘ÛÌÒÓ Ô˘ Â›¯·Ó ÂÁÎ·Ù·-
ÛÙ·ıÂ› ÛÙË ÏÂÎ¿ÓË ÙË˜ ªÂÛÔÁÂ›Ô˘ Î·È ÛÙÈ˜ ÂÚÈÔ-
¯¤˜ ÙË˜ ÎÂÓÙÚÈÎ‹˜ Î·È ‚fiÚÂÈ·˜ ∂˘ÚÒË˜. Δ·˘Ùfi-
¯ÚÔÓ·, Ë ¤ÎıÂÛË ‰›ÓÂÈ ÙËÓ ·ÊÔÚÌ‹ Ó· ·ÚÔ˘ÛÈ·-
ÛÙÔ‡Ó ÛÙÔÈ¯Â›· ÁÈ· ÙËÓ ÚÔ¤ÏÂ˘ÛË ÙÔ˘ ÎÂ¯ÚÈÌ·-
ÚÈÔ‡ ·ÏÏ¿ Î·È ÁÈ· ÙË Û˘ÌÌÂÙÔ¯‹ ÙÔ˘ ÙfiÛÔ ÛÙËÓ
·Ú¯·›· ÂÏÏËÓÈÎ‹ Ì˘ıÔÏÔÁ›· fiÛÔ Î·È ÛÙÈ˜ ÌÂÙ·-
ı·Ó¿ÙÈÂ˜ ‰ÔÍ·Û›Â˜ ÙË˜ ·Ú¯·ÈfiÙËÙ·˜. 

ª‡ıÔÈ, Ì˘ÛÙ‹ÚÈ· Î·È ıÚ‡ÏÔÈ  Û˘ÓÔ‰Â‡Ô˘Ó ¿Óˆ
·fi ‰‡Ô ¯ÈÏÈ¿‰Â˜ ¯ÚfiÓÈ· ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ ÎÂ¯ÚÈ-
Ì·ÚÈÔ‡, ·fi ÙÔ ÔÔ›Ô ÊÙÈ¿¯ÙËÎ·Ó ÎÔÛÌ‹Ì·Ù· Î·È
Ê˘Ï·¯Ù¿. ÃˆÚ›˜ ˘ÂÚ‚ÔÏ‹ ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ‹Ù·Ó ¤Ó·
·fi Ù· ˘ÏÈÎ¿ Ô˘ Î·Ù¿ ÙËÓ ·Ú¯·ÈfiÙËÙ· ÚÔÛ‹Ï-
Î˘Û·Ó È‰È·›ÙÂÚ· ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÙˆÓ ÔÈËÙÒÓ Î·È
ÙˆÓ ‰ËÌÈÔ˘ÚÁÒÓ ÙˆÓ Ì‡ıˆÓ, Èı·ÓfiÓ ÂÚÈÛÛfiÙÂ-
ÚÔ Î·È ·fi ÙÔ ÔÏ˘ÙÈÌfiÙÂÚÔ Ì¤Ù·ÏÏÔ, ÙÔÓ ¯Ú˘Ûfi.

Introduction

U
nder the auspices of the Greek Ministry

of Culture, with the support of the Ital-

ian Ministry of Foreign Affairs and in co-

operation with the Italian Cultural Institute of

Thessaloniki and the Archaeological Museum of

Thessaloniki, the exhibition “Magic of Amber:

amulets and jewellery from Magna Grecia and

Macedonia” presents 180 artefacts, master-

pieces in amber, excavated at Basilicata, in con-

texts dating from the 8th to the 4th centuries

BCE. Macedonia is also represented in this exhi-

bition through amber artefacts found in graves

at mount Olympus (Spathes), Sindos, Agia

Paraskevi and Thessaloniki, dating from the

Mycenaean era (12th c. BCE) to the Roman times.

The limited artefacts displayed from Macedonia

echo the limited presence of amber at Macedo-

nia’s settlements and cemeteries. 

Not only precious necklaces and belts, but also

small sculptures are found amongst the amber

jewellery recently excavated at Basilicata. Due

to the magical qualities attributed to this pre-

cious fossil tree resin, it accompanied the de-

ceased to their journey to the otherworld. This

exhibition is considered momentous, not only

due to the exceptional quality of artefacts dis-

played, but also for the high level of co-opera-

tion achieved among Italy and Greece; an event

of major significance for both countries.  

This exhibition’s goal is to demonstrate Basilica-

ta’s central place at the complex network be-

tween populations of the Mediterranean basin

with those of northern and central Europe in an-

tiquity. It also provides information on the ori-

gin of amber, as well as its part in Greek mythol-

ogy and the beliefs of afterlife in antiquity. 

Myths, mysteries and legends accompany the

history of amber for more than two thousand

years. It is not an exaggeration to say that am-

ber fascinated poets and myth-weavers of an-

tiquity maybe even more than gold, the most

precious of metals.

Since prehistoric times, amber caught people’s

attention through its unique transparency, its

electrostatic energy by friction, its smell when

burned, its light weight, but also through its

warm feel unlike other gems. All the above

granted amber its ‘magical’ attributes, both

apotropaic and therapeutic. Let’s not forget,af-

ter all, that the word electricity comes from elec-

tron, the greek word for amber.
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Chiaromonte, Ù¿ÊÔ˜ 182, 6Ô˜ ·È. .Ã.   | Chiaromonte, grave 182, 6th c. BCE

∂ÁÎÏÂ›ÛÌ·Ù· (Û·‡Ú·, Î¿ÌÈ·, ¤ÓÙÔÌÔ Î·È
Ê‡ÏÏÔ) ÛÂ ÎÂ¯ÚÈÌ¿ÚÈ ·fi ÙÔ Santo
Domingo (ÊˆÙ. R. Appiani, Û˘ÏÏÔÁ‹
S. Greco)

Inclusions (lizard, caterpillar, insect and
leaf) in amber, from Santo Domingo (ph.
R. Appiani, S. Greco collection)



∞fi Ù· ÚÔ˚ÛÙÔÚÈÎ¿ ¯ÚfiÓÈ· ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ Î¤ÓÙÚÈ-
ÛÂ ÙËÓ ÂÚÈ¤ÚÁÂÈ· ÙÔ˘ ·ÓıÚÒÔ˘ ÏfiÁˆ ÙË˜ ÌÔÓ·-
‰ÈÎ‹˜ ‰È·Ê¿ÓÂÈ¿˜ ÙÔ˘, ÙË˜ ËÏÂÎÙÚÔÛÙ·ÙÈÎ‹˜ ÂÓ¤Ú-
ÁÂÈ·˜ Ô˘ ÂÎÏ‡ÂÙ·È ÌÂ ÙËÓ ÙÚÈ‚‹ ÙÔ˘, ÙÔ˘ ÚËÙÈÓÒ-
‰Ô˘˜ ·ÚÒÌ·Ùfi˜ ÙÔ˘ fiÙ·Ó Î·›ÁÂÙ·È, ÙË˜ ÂÏ·ÊÚfiÙË-
Ù¿˜ ÙÔ˘ ·ÏÏ¿ Î·È ÏfiÁˆ ÙË˜ È‰ÈfiÙËÙ¿˜ ÙÔ˘ Ó· Â›Ó·È
˙ÂÛÙfi ÛÙËÓ ·Ê‹, ÛÂ ·ÓÙ›ıÂÛË ÌÂ ¿ÏÏ· ÔÚ˘ÎÙ¿. ŸÏ·
·˘Ù¿ Û˘Ó¤‚·Ï·Ó ÛÙÔ Ó· ·Ô‰ÔıÔ‡Ó ÛÙÔ ÎÂ¯ÚÈ-
Ì¿ÚÈ Ì·ÁÈÎ¤˜ È‰ÈfiÙËÙÂ˜, ·ÔÙÚÂÙÈÎ¤˜ Î·È ıÂÚ·-
Â˘ÙÈÎ¤˜. ∞˜ ÌËÓ ÍÂ¯Ó¿ÌÂ fiÙÈ ÛÙËÓ ÂÏÏËÓÈÎ‹ ÁÏÒÛ-
Û· Ë Ï¤ÍË ËÏÂÎÙÚÈÛÌfi˜ ÚÔ¤Ú¯ÂÙ·È ·fi ÙÔ ‹ÏÂ-
ÎÙÚÔÓ, ÙËÓ ÂÏÏËÓÈÎ‹ ÔÓÔÌ·Û›· ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡.

ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ: ÌÈ· ·ÔÏÈıˆÌ¤ÓË ÚËÙ›ÓË

ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ Â›Ó·È ÌÈ· ·ÔÏÈıˆÌ¤ÓË ÚËÙ›ÓË Ô˘
·Ú¿ÁÂÙ·È Î˘Ú›ˆ˜ ·fi ‰È¿ÊÔÚ· Â›‰Ë ÎˆÓÔÊfiÚˆÓ
Î·È Ê˘ÏÏÔ‚fiÏˆÓ. Δ· Ê˘Ù¿ ·Ú¿ÁÔ˘Ó ÚËÙ›ÓË ÁÈ·
Ó· ·Ì˘ÓıÔ‡Ó ÛÂ ÂÈı¤ÛÂÈ˜ Ì˘Î‹ÙˆÓ ‹ ˆ˜ ·ÓÙ›-
‰Ú·ÛË ÛÂ ¤Ó·Ó ÙÚ·˘Ì·ÙÈÛÌfi ÙÔ˘ Ê˘ÙÔ‡. ™‹ÌÂÚ·
ÔÈ ÈÔ ÛËÌ·ÓÙÈÎ¤˜ ÂÚÈÔ¯¤˜ ÂÍfiÚ˘ÍË˜ ÙË˜ ÚËÙ›ÓË˜
Â›Ó·È Ë μ·ÏÙÈÎ‹ Î·È Ë ∫ÂÓÙÚÈÎ‹ ∞ÌÂÚÈÎ‹, ÂÓÒ ÎÂ-
¯ÚÈÌ¿ÚÈ ¤¯ÂÈ ÂÓÙÔÈÛÙÂ› Î·È ÛÙËÓ πÙ·Ï›·, Û˘ÁÎÂ-
ÎÚÈÌ¤Ó· ÛÙ· μfiÚÂÈ· ∞¤ÓÓÈÓ· Î·È ÙË ™ÈÎÂÏ›·. ΔÔ
ÎÂ¯ÚÈÌ¿ÚÈ ÙË˜ μ·ÏÙÈÎ‹˜ ¯ÚÔÓÔÏÔÁÂ›Ù·È ·fi ÙËÓ
·ÓÒÙ·ÙË ∏ÒÎ·ÈÓË – Î·ÙÒÙÂÚË √ÏÈÁfiÎ·ÈÓË Â-
Ú›Ô‰Ô (ÂÚ›Ô˘ 40 ¤ˆ˜ 25 ÂÎ·ÙÔÌÌ‡ÚÈ· ¯ÚfiÓÈ·
ÚÈÓ ·fi Û‹ÌÂÚ·) Î·È Â›Ó·È ÚËÙ›ÓË Ô˘ ·Ú¿ÁÂ-
Ù·È ·fi ÙÔ Â‡ÎÔ Î·È ÙÔÓ Î¤‰ÚÔ. ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ
ÙË˜ ∫ÂÓÙÚÈÎ‹˜ ∞ÌÂÚÈÎ‹˜, Ô˘ Û¯ËÌ·Ù›ÛÙËÎÂ Û¯Â-
ÙÈÎ¿  ÈÔ ÚfiÛÊ·Ù·, Î·Ù¿  ÙËÓ ·ÓÒÙÂÚË √ÏÈÁfi-
Î·ÈÓË - ª¤ÛË ªÂÈfiÎ·ÈÓË ÂÚ›Ô‰Ô (ÂÚ›Ô˘ 25
¤ˆ˜ 10 ÂÎ·ÙÔÌÌ‡ÚÈ· ¯ÚfiÓÈ· ÚÈÓ ·fi Û‹ÌÂÚ·),
·Ô‰›‰ÂÙ·È ÛÂ Â›‰Ë „˘¯·ÓıÒÓ, Ù· ÔÔ›· Û‹ÌÂÚ·
¤¯Ô˘Ó ÂÍ·Ê·ÓÈÛÙÂ›. §›ÁÔ ÓÂfiÙÂÚÔ Â›Ó·È ÙÔ ÈÙ·ÏÈÎfi
ÎÂ¯ÚÈÌ¿ÚÈ ÙˆÓ μÔÚÂ›ˆÓ ∞¤ÓÓÈÓˆÓ Î·È ÙË˜ ™ÈÎÂ-
Ï›·˜, ÙÔ ÔÔ›Ô ¯ÚÔÓÔÏÔÁÂ›Ù·È ÛÙË ªÂÈfiÎ·ÈÓË Â-
Ú›Ô‰Ô (ÏÈÁfiÙÂÚÔ ·fi 10 ÂÎ·ÙÔÌÌ‡ÚÈ· ¯ÚfiÓÈ· ÚÈÓ

Amber: A fossil tree resin

Amber is a fossil tree resin produced by a vari-

ety of coniferous and deciduous trees. Trees pro-

duce resin for protection against fungal attacks

or as a reaction to wounds. Nowadays, the Baltic

and Central America are the major regions of

extraction, while amber has also been detected

in Italy, specifically at the Northern Apennines

and Sicily. Baltic amber dates to the Upper

Eocene – Lower Oligocene period (approx. 40 to

25 million years ago), deriving from pine and

cedar trees. Central American amber formed

more recently, during the Upper Oligocene –

Middle Miocene period (approx. 25 to 10 mil-

lion years ago) originating from a now-lost plant

species. The slightly younger Italian amber of

North Apennines and Sicily dates to the Miocene

period (less than 10 million years ago). 

The oldest amber’s main characteristic is the ab-

sence of floral (leaves, blossoms) or animal in-

clusions (butterflies, ants, spiders and rarely scor-

pions, frogs and lizards). Not all natural resins

can convert into amber though. Only specific en-

vironmental conditions allow the formation and

fossilization of resin to the final product, partic-

ularly immediate deposition, chemical contents

and temperature, as is the case with every fos-

silization process of organic materials.

Semi-fossilised resin that has not yet been

formed into amber is known as copal (from co-

palli, the Aztec word for resin). Amber is ex-

tracted mostly from mines, although, until the

middle of the 19th century, it was also collected

from and coasts following winter storms, which

dug out large quantities of amber from the bot-

tom of the sea, thus being also known as the
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H Ï¤ÍË ËÏÂÎÙÚÈÛÌfi˜ ÚÔ¤Ú¯ÂÙ·È
·fi ÙÔ ‹ÏÂÎÙÚÔÓ, ÙËÓ ÂÏÏËÓÈÎ‹
ÔÓÔÌ·Û›· ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡

The word electricity comes
from electron, the greek word
for amber
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·fi Û‹ÌÂÚ·). ΔÔ ¯·Ú·ÎÙËÚÈÛÙÈÎfi ÙÔ˘ ·Ï·ÈfiÙÂ-
ÚÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ Â›Ó·È fiÙÈ ‰ÂÓ ¤¯ÂÈ Ê˘ÙÈÎ¿ (Ê‡Ï-
Ï·, ¿ÓıË) ‹ ˙ˆÈÎ¿ (ÂÙ·ÏÔ‡‰Â˜, Ì˘ÚÌ‹ÁÎÈ·, ·Ú¿-
¯ÓÂ˜ Î·È ÂÚÈÛÙ·ÛÈ·Î¿ ÛÎÔÚÈÔ›, ‚·ÙÚ¿¯È· Î·È
Û·‡ÚÂ˜) ÂÁÎÏÂ›ÛÌ·Ù·. ΔÔ ÁÂÁÔÓfi˜ fiÙÈ ÙÔ ÎÂ¯ÚÈ-
Ì¿ÚÈ Â›Ó·È ÌÈ· Ê˘ÛÈÎ‹ ÚËÙ›ÓË, ‰Â ÛËÌ·›ÓÂÈ fiÙÈ
fiÏÂ˜ ÔÈ  Ê˘ÙÈÎ¤˜ ÚËÙ›ÓÂ˜ ÌÔÚÔ‡Ó Ó· ÌÂÙ·ÙÚ·Ô‡Ó
ÛÂ ÎÂ¯ÚÈÌ¿ÚÈ. ªfiÓÔ ÂÈ‰ÈÎ¤˜ ÂÚÈ‚·ÏÏÔÓÙÈÎ¤˜ Û˘Ó-
ı‹ÎÂ˜, fiˆ˜ Û˘Ì‚·›ÓÂÈ ÛÂ Î¿ıÂ ‰È·‰ÈÎ·Û›· ·Ô-
Ï›ıˆÛË˜ ÔÚÁ·ÓÈÎÒÓ ˘ÔÏÂÈÌÌ¿ÙˆÓ, ‰ËÏ·‰‹ Ë Ù·-
¯Â›· Ù·Ê‹, Ù· ¯ËÌÈÎ¿ Û˘ÛÙ·ÙÈÎ¿, Î·È Ë ıÂÚÌÔ-
ÎÚ·Û›· Â˘ÓÔÔ‡Ó ÙË ÌÂÙ·ÙÚÔ‹ Î·È ÙË ÛÎÏ‹Ú˘ÓÛË
ÙË˜ ÚËÙ›ÓË˜ Ì¤¯ÚÈ ÙÔ ÙÂÏÈÎfi ÚÔ˚fiÓ. √È ÈÔ Úfi-
ÛÊ·ÙÂ˜ ÚËÙ›ÓÂ˜ Ô˘ ‰ÂÓ ¤¯Ô˘Ó ·ÎfiÌË ˘ÔÛÙÂ› fiÏË
ÙË ‰È·‰ÈÎ·Û›· ÌÂÙ·ÙÚÔ‹˜ ÙÔ˘˜ ÛÂ ÎÂ¯ÚÈÌ¿ÚÈ ÔÓÔ-

‘rock of the sea’. Amber occurs in a wide range

of colours, from white and yellow to reddish

brown and blue. 

√È ı¤ÛÂÈ˜ ÌÂ Ù· ÛËÌ·ÓÙÈÎfiÙÂÚ· ÎÔÈÙ¿ÛÌ·Ù· ÎÂ¯ÚÈÌ·ÚÈÔ‡ ÙË˜ μ·ÏÙÈÎ‹˜

Sites with major amber deposits in Baltic



Ì¿˙ÔÓÙ·È ÎÔ¿Ï (·fi ÙË Ï¤ÍË copalli, Ô˘ ¯ÚË-
ÛÈÌÔÔÈÔ‡Û·Ó ÔÈ ∞˙Ù¤ÎÔÈ ÁÈ· ÙË ÚËÙ›ÓË). ΔÔ ÎÂ-
¯ÚÈÌ¿ÚÈ ÚÔ¤Ú¯ÂÙ·È Î˘Ú›ˆ˜ ·fi ÔÚ˘¯Â›·, ÂÓÒ
Ì¤¯ÚÈ Ù· Ì¤Û· ÙÔ˘ ‰¤Î·ÙÔ˘ ¤Ó·ÙÔ˘ ·ÈÒÓ· Û˘Ï-
ÏÂÁfiÙ·Ó Î·È ÛÙÈ˜ ·ÎÙ¤˜, ÌÂÙ¿ ÙÈ˜ Î·Ù·ÈÁ›‰Â˜ ÙÔ˘ ¯ÂÈ-
ÌÒÓ·, ÔÈ ÔÔ›Â˜ ·ÔÎÔÏÏÔ‡Û·Ó ÌÂÁ¿ÏÂ˜ ÔÛfi-
ÙËÙÂ˜ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ·fi Ù· ‚¿ıË ÙË˜ ı¿Ï·ÛÛ·˜.
™Â ·˘Ùfi ÙÔ ÁÂÁÔÓfi˜ ÔÊÂ›ÏÂÙ·È Î·È Ë ÔÓÔÌ·Û›· ÙÔ˘
«¤ÙÚ· ÙË˜ ı¿Ï·ÛÛ·˜». ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ ÌÔÚÂ› Ó·
¤¯ÂÈ ‰ÂÎ¿‰Â˜ ‰È·ÊÔÚÂÙÈÎ¿ ¯ÚÒÌ·Ù·, Ù· ÔÔ›· Î˘-
Ì·›ÓÔÓÙ·È ·fi ¿ÛÚÔ Î·È Î›ÙÚÈÓÔ Ì¤¯ÚÈ Î·ÊÂÎfiÎ-
ÎÈÓÔ Î·È ÌÏÂ. 

√È ÂÏÏËÓÈÎÔ› Ì‡ıÔÈ Î·È ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ

™‡ÌÊˆÓ· ÌÂ ÙËÓ ·Ú¯·›· ÂÏÏËÓÈÎ‹ ·Ú¿‰ÔÛË, ÙÔ
·Î·Ù¤ÚÁ·ÛÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ÚÔÂÚ¯fiÙ·Ó ·fi ÙËÓ
∂ÛÂÚ›·, ÙË Ì·ÎÚÈÓ‹ Î·È ıÚ˘ÏÈÎ‹ ¢‡ÛË, ›Ûˆ˜ ÂÂÈ-
‰‹ ¤ÊÙ·ÓÂ ÛÙËÓ ∂ÏÏ¿‰· ·fi ÙËÓ πÙ·Ï›·, Î·È Û˘-

ÁÎÂÎÚÈÌ¤Ó· Ì¤Ûˆ ÙË˜ ∞‰ÚÈ·ÙÈÎ‹˜ £¿Ï·ÛÛ·˜. √
ÈÔ ÁÓˆÛÙfi˜ Ì‡ıÔ˜ Ô˘ Û¯ÂÙ›˙ÂÙ·È ÌÂ ÙËÓ ÚÔ¤-
ÏÂ˘ÛË ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ Â›Ó·È ·˘Ùfi˜ ÙÔ˘ º·¤-
ıˆÓ·. ™ÙÈ˜ ªÂÙ·ÌÔÚÊÒÛÂÈ˜ (π, 750 ππ-405), Ô √‚›-
‰ÈÔ˜ Ì·˜ ‰ÈËÁÂ›Ù·È fiÙÈ Ô ‹Úˆ·˜, ÂÓÒ ‰È¤Û¯È˙Â ÙÔÓ
Ô˘Ú·Ófi Ô‰ËÁÒÓÙ·˜ ÙÔ ¿ÚÌ· ÙÔ˘ ·Ù¤Ú· ÙÔ˘, ◊ÏÈ-
Ô˘, Î·Ù·ÎÂÚ·˘ÓÒıËÎÂ ·fi ÙÔÓ ¢›·, ÁÈ·Ù› ˘‹Ú-
¯Â Î›Ó‰˘ÓÔ˜ Ó· Î¿„ÂÈ ÙË ÁË ÏËÛÈ¿˙ÔÓÙ·˜ ÔÏ‡

Amber and Greek mythology

According to ancient Greek tradition, amber

came from Hesperia, the distant and legendary

West, probably because it reached Greece via

the Adriatic sea. Most associated with amber is

the myth of Phaeton. Ovid in his Metamorphoses

(π, 750 ππ-405) tells the tale of Phaeton who

crossed the skies driving the chariot of his father,

Helios (the Sun). Unable to steer the fiery char-

iot, Zeus was forced to strike him with a thun-

derbolt to prevent setting the world on fire.

Phaeton plunged into Eridanos river (modern-

day Po River). His three sisters, the Heliades,

struck with grief were gradually transformed in-

to trees. Their tears poured down their trunks

and petrified by the sun, they turned into  am-

ber. “De Mirabilibus Auscultationibus (On

Marvelous Things Heard), a work falsely attrib-

uted to Aristotle, offers another version of the

myth: here, the thunder-struck Phaeton fell in-

to a swamp near the Eridanos Delta. Willow

trees in the region were a source of amber in an-

tiquity, which was collected by locals to be trad-

ed in Greece. From a lost tragedy of Sophocles,

known to us via Pliny (Naturalis Historia XXVII,
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√ Ì‡ıÔ˜ ÙÔ˘ º·¤ıˆÓ· Î·È ÙˆÓ ·‰ÂÚÊÒÓ ÙÔ˘ ∏ÏÈ¿‰ˆÓ (Antoine de la Bare de Beaumarchais, ¡·fi˜ ÙˆÓ ªÔ˘ÛÒÓ, 1742)

The myth of Phaeton and his sisters, the Heliades (Antoine de la Bare de Beaumarchais, Temple of Muses, 1742)
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ÎÔÓÙ¿ ÙË˜. √ º·¤ıˆÓ ¿Ú¯ÈÛÂ Ó· ¤ÊÙÂÈ ÚÔ˜ ÙË
ÁË Û·Ó ‰È¿ÙÙˆÓ ·ÛÙ‹Ú ÌÂ Ù· Ì·ÎÚÈ¿ Ì·ÏÏÈ¿ ÙÔ˘
Ó· ÊÏ¤ÁÔÓÙ·È. ΔÔ ÛÒÌ· ÙÔ˘ ¤ÂÛÂ ÛÙÔÓ ∏ÚÈ‰·Ófi
ÔÙ·Ìfi, ÙÔÓ ÛËÌÂÚÈÓfi ¶¿‰Ô. √È ÙÚÂÈ˜ ·‰ÂÏÊ¤˜
ÙÔ˘, ÔÈ ∏ÏÈ¿‰Â˜, ÎÏ·›ÁÔÓÙ·˜ ··ÚËÁfiÚËÙ·, ÛÈÁ¿-
ÛÈÁ¿ ÌÂÙ·ÌÔÚÊÒıËÎ·Ó ÛÂ ‰¤ÓÙÚ·. Δ· ‰¿ÎÚ˘¿
ÙÔ˘˜ Î˘ÏÒÓÙ·˜ ÛÙÔ˘˜ ÎÔÚÌÔ‡˜ ÙÔ˘˜ ÛÙÂÚÂÔÔÈ‹-
ıËÎ·Ó ·fi ÙÔÓ ‹ÏÈÔ Î·È ¤ÁÈÓ·Ó ÎÂ¯ÚÈÌ¿ÚÈ. ªÈ·
·Ú·ÏÏ·Á‹ ÙÔ˘ Ì‡ıÔ˘ Û˘Ó·ÓÙÔ‡ÌÂ ÛÙÔ ¤ÚÁÔ
£·˘Ì·ÛÙ¤˜ ∞ÊËÁ‹ÛÂÈ˜,  ÙÔ ÔÔ›Ô Ï·Óı·ÛÌ¤Ó·
·Ô‰›‰ÂÙ·È ÛÙÔÓ ∞ÚÈÛÙÔÙ¤ÏË: Â‰Ò Ï¤ÁÂÙ·È fiÙÈ Ô
º·¤ıˆÓ, ¯Ù˘ËÌ¤ÓÔ˜ ·fi ÙÔÓ ÎÂÚ·˘Ófi, ¤ÂÛÂ ÛÂ
¤Ó· ‚¿ÏÙÔ ÎÔÓÙ¿ ÛÙÈ˜ ∏ÏÂÎÙÚ›‰Â˜ Ó‹Ûo˘˜ ÛÙÈ˜
ÂÎ‚ÔÏ¤˜ ÙÔ˘ ∏ÚÈ‰·ÓÔ‡. ™ÙÔÓ ÂÚÈ‚¿ÏÏÔÓÙ· ¯Ò-
ÚÔ ˘‹Ú¯·Ó ÔÏÏ¤˜ ÏÂ‡ÎÂ˜ ·fi ÙÈ˜ ÔÔ›Â˜ ¤‚Á·È-
ÓÂ ÙÔ ‹ÏÂÎÙÚÔ, Ô˘ Â›¯Â ÙË ÌÔÚÊ‹ ÚËÙ›ÓË˜ ·ÏÏ¿
ÁÈÓfiÙ·Ó ÛÎÏËÚfi Û·Ó ‚Ú¿¯Ô˜ Î·È Û˘ÏÏÂÁfiÙ·Ó ·fi
ÙÔ˘˜ Î·ÙÔ›ÎÔ˘˜ ÙË˜ ÂÚÈÔ¯‹˜ ÁÈ· Ó· ÌÂÙ·ÊÂÚıÂ›

40), yet another tradition survives. Following the

death of the Greek hero Meleagros in distant In-

dia, his sisters were transformed into birds by

Artemis and cried amber tears. 

The discovery of amber’s sources

Near  the end of the 4th century BCE, the Greek

geographer Pytheas of Massilia was the first to

detect the sources of amber while on a journey

across the North Sea. A few centuries later, at

the Age of Augustus (27 BCE – 14 CE), when

the Romans reached the North Sea, more specif-

ically the estuary of river Elbe, they confirmed

amber’s northern origins, which was collected

along the shores of the Baltic and Jutland.  Pliny

himself also argued that amber “derives from

¶ÂÚ›·ÙÔ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÛÂ Û¯‹Ì· Á˘Ó·ÈÎÂ›·˜ ÎÂÊ·Ï‹˜, Banzi, Ù¿ÊÔ˜ 164, 5Ô˜ ·È. .Ã.

Amber pendant depicting a female head, Banzi, grave 164, 5th c. BCE



ÛÙËÓ ∂ÏÏ¿‰·. ™‡ÌÊˆÓ· ÌÂ ÌÈ· ¿ÏÏË ·Ú¿‰ÔÛË
Ô˘ ËÁ¿˙ÂÈ ·fi ¯·Ì¤ÓË ÙÚ·Áˆ‰›· ÙÔ˘ ™ÔÊÔÎÏ‹,
Ë ÔÔ›· Ì·˜ Â›Ó·È ÁÓˆÛÙ‹ ·fi ÙÔÓ ¶Ï›ÓÈÔ (º˘ÛÈ-
Î‹ πÛÙÔÚ›· XXVII, 40), ÌÂÙ¿ ÙÔ ı¿Ó·ÙÔ ÙÔ˘ ŒÏÏË-
Ó· ‹Úˆ· ªÂÏ¤·ÁÚÔ˘ ÛÙË Ì·ÎÚÈÓ‹ πÓ‰›·, ÔÈ ·‰ÂÏ-
Ê¤˜ ÙÔ˘ ÌÂÙ·ÌÔÚÊÒıËÎ·Ó ÛÂ ÙËÓ¿ ·fi ÙËÓ ÕÚÙÂ-
ÌË, ÎÏ·›ÁÔÓÙ·˜ ÌÂ ÎÂ¯ÚÈÌ·Ú¤ÓÈ· ‰¿ÎÚ˘·. 

∏ ·Ó·Î¿Ï˘„Ë ÙË˜ ÚÔ¤ÏÂ˘ÛË˜ 
ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡

°‡Úˆ ÛÙ· Ù¤ÏË ÙÔ˘ 4Ô˘ ·ÈÒÓ· .Ã. Ô ŒÏÏËÓ·˜ ÁÂ-
ˆÁÚ¿ÊÔ˜ ¶˘ı¤·˜ Ô ª·ÛÛ·ÏÈÒÙË˜ Î·Ù¿ ÙË ‰È¿Ú-
ÎÂÈ· ÂÓfi˜ Ù·ÍÈ‰ÈÔ‡ ÙÔ˘ ÛÙË μfiÚÂÈ· £¿Ï·ÛÛ· ‹Ù·Ó
Ô ÚÒÙÔ˜ Ô˘ ÂÍ·ÎÚ›‚ˆÛÂ ÙËÓ ÚÔ¤ÏÂ˘ÛË ÙÔ˘ ÎÂ-
¯ÚÈÌ·ÚÈÔ‡. ∞ÚÎÂÙÔ‡˜ ·ÈÒÓÂ˜ ·ÚÁfiÙÂÚ·, Î·Ù¿  ÙËÓ
ÂÚ›Ô‰Ô ÙË˜ ·˘ÙÔÎÚ·ÙÔÚ›·˜ ÙÔ˘ ∞˘ÁÔ‡ÛÙÔ˘ (27
.Ã. – 14 Ì.Ã.), ÔÈ ƒˆÌ·›ÔÈ ÊÙ¿ÓÔÓÙ·˜ ÛÙË μfiÚÂÈ·
£¿Ï·ÛÛ· Î·È Û˘ÁÎÂÎÚÈÌ¤Ó· ÛÙÈ˜ ÂÎ‚ÔÏ¤˜ ÙÔ˘
ŒÏ‚·, ÂÈ‚Â‚·›ˆÛ·Ó ÙË ‚fiÚÂÈ· ÚÔ¤ÏÂ˘ÛË ÙÔ˘ ÎÂ-
¯ÚÈÌ·ÚÈÔ‡, ÙÔ ÔÔ›Ô Û˘ÏÏÂÁfiÙ·Ó Î·Ù¿ Ì‹ÎÔ˜ ÙˆÓ
·ÎÙÒÓ ÙË˜ μ·ÏÙÈÎ‹˜ £¿Ï·ÛÛ·˜ Î·È ÙË ¯ÂÚÛfiÓËÛÔ
ÙË˜ °ÈÔ˘ÙÏ¿Ó‰Ë˜. ÕÏÏˆÛÙÂ Î·È Ô ¶Ï›ÓÈÔ˜ ˘ÔÛÙ‹-
ÚÈÍÂ fiÙÈ ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ¤ÏÎÂÈ ÙËÓ ÚÔ¤ÏÂ˘Û‹ ÙÔ˘
«·fi Ù· ÓËÛÈ¿ ÙÔ˘ ˆÎÂ·ÓÔ‡, ·fi ÙË ÚËÙ›ÓË Ô˘
·ÔÚÚ¤ÂÈ ·fi ¤Ó· Â›‰Ô˜ Â‡ÎÔ˘ Î·È ÛÙÂÚÂÔÔÈÂ›-
Ù·È ÏfiÁˆ ÙÔ˘ ·ÁÂÙÔ‡ ‹ ·fi ÙË ı¿Ï·ÛÛ·, fiÙ·Ó Ù·
Î‡Ì·Ù· ÙÔ ÙÚ·‚Ô‡Ó ·fi Ù· ÓËÛÈ¿». ∞˘Ù‹ Ë ¿Ô-
„Ë ÙÔ˘ ¶Ï›ÓÈÔ˘ ÛÙËÚ›˙ÂÙ·È Â›ÙÂ ÛÙÔ ¿ÚˆÌ· ÙÔ˘ Â‡-
ÎÔ˘, Ô˘ ÂÎÏ‡ÂÈ ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ Î·Ù¿ ÙËÓ ÙÚÈ‚‹ ÙÔ˘
Â›ÙÂ ÛÙÔ ÁÂÁÔÓfi˜ fiÙÈ ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ Î·›ÁÂÙ·È ÌÂ ÙÔÓ
›‰ÈÔ ÙÚfiÔ Î·È ÌÂ ÙÈ˜ ·Ó·ı˘ÌÈ¿ÛÂÈ˜ ÂÓfi˜ ÚËÙÈÓÒ-
‰Ô˘˜ ˘ÚÛÔ‡. ™‹ÌÂÚ· ÈÛÙÂ‡ÂÙ·È fiÙÈ Î·Ù¿ ÙËÓ ·Ú-
¯·ÈfiÙËÙ· ÔÈ Î‡ÚÈÂ˜ ËÁ¤˜ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ‚Ú›ÛÎÔ-
ÓÙ·Ó ÛÙÈ˜ ·ÎÙ¤˜ ÙË˜ μ·ÏÙÈÎ‹˜ £¿Ï·ÛÛ·˜.

√È ·Ú¯·›ÔÈ ‰ÚfiÌÔÈ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡

Δ· «›¯ÓË ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡» Â›Ó·È ÌÈ· Û‡Á¯ÚÔÓË

Û‡ÏÏË„Ë Ô˘ ¯ÚËÛÈÌÔÔÈÂ›Ù·È ÁÈ· Ó· ÂÚÈÁÚ¿„ÂÈ

ÌÈ· ‰È·‰ÚÔÌ‹ Ô˘ ÍÂÎ›ÓËÛÂ ·fi ÙËÓ ÂÚÈÔ¯‹ ÙË˜

μ·ÏÙÈÎ‹˜, ÌÂÙ·Ê¤ÚÔÓÙ·˜ ·˘Ù‹Ó ÙËÓ ÔÏ‡ÙÈÌË ÚË-

Ù›ÓË ·Î·Ù¤ÚÁ·ÛÙË Ì¤¯ÚÈ ÙËÓ πÙ·Ï›· Î·È ÙËÓ ∂ÏÏ¿-

‰·, fiÔ˘ ÙËÓ ÂÂÍÂÚÁ¿ÛÙËÎ·Ó ÁÈ· ÙËÓ Î·Ù·ÛÎÂ˘‹

ÎÔÛÌËÌ¿ÙˆÓ. ◊‰Ë Î·Ù¿ ÙÔ 16Ô ·ÈÒÓ· .Ã. ÔÈ ‚·-

ÛÈÏÂ›˜ ÙˆÓ ª˘ÎËÓÒÓ ÂÈÛ‹Á·Á·Ó ÛËÌ·ÓÙÈÎ¤˜ Ô-

ÛfiÙËÙÂ˜ ÎÂ¯ÚÈÌ·ÚÈÔ‡: ÛÂ ¤Ó·Ó ‚·ÛÈÏÈÎfi Ù¿ÊÔ Ô

™Ï‹Ì·Ó ·Ó·Î¿Ï˘„Â ÙÌ‹Ì·Ù· ÎÂ¯ÚÈÌ·Ú¤ÓÈÔ˘ Â-

ÚÈ‰ÂÚ·›Ô˘ ÌÂ ÎÔÓÙÈÓ¿ ·Ú¿ÏÏËÏ· ÛÂ ·ÓÙÈÎÂ›ÌÂÓ·

Ô˘ Î·Ù·ÛÎÂ˘¿˙ÔÓÙ·Ó ÛÙËÓ ∞ÁÁÏ›·, ÛÙË ÓfiÙÈ· °ÂÚ-

Ì·Ó›· Î·È ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ ∞ÏÛ·Ù›·˜. ªÂÙ·Í‡ ÙÔ˘

12Ô˘ Î·È ÙÔ˘ 8Ô˘ ·È. .Ã., ÎÂ¯ÚÈÌ·Ú¤ÓÈ· ÎÔÛÌ‹-

Ì·Ù· ÌÂ ·ÚÎÂÙ¤˜ ÔÌÔÈfiÙËÙÂ˜ ÌÂÙ·Í‡ ÙÔ˘˜ ÂÌÊ·Ó›-

˙ÔÓÙ·È ÛÙÈ˜ ÌÂÛÔÁÂÈ·Î¤˜ ·ÎÙ¤˜ Ô˘ Î·ÙÔÈÎÔ‡ÓÙ·Ó

·fi ºÔ›ÓÈÎÂ˜ Î·È ŒÏÏËÓÂ˜ Î·ıÒ˜ Î·È ÛÙËÓ ËÂÈ-

ÚˆÙÈÎ‹ πÙ·Ï›·. √ ŸÌËÚÔ˜ (√‰‡ÛÛÂÈ·, XV, XVIII

the islands of the ocean, from the resin of pines

and is petrified by air or sea when the waves

draw it from the islands”. Pliny based his argu-

ment on amber’s scent that resembles pine and

the fact that amber burns similarly and with the

odours of resin. It is believed nowadays that the

main sources of amber in antiquity are to be

found at the coast of the Baltic sea.

The roads of amber

The «trail of amber» is a modern conception

used to describe the route that, starting from

the Baltic, would carry this precious resin unre-

fined to Italy and Greece, where it would be

crafted into jewellery. The rulers of Mycenae, al-

ready since the 16th century BCE, would import

amber in considerable quantities: Within a roy-

al grave, Schliemann found traces of an amber

necklace in close parallels with artefacts manu-

factured in England, northern Germany and Al-

satia. Between the 12th and the 8th centuries
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√È ·Ú¯·›ÔÈ ‰ÚfiÌÔÈ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ 

The ancient routes of amber



1188 H ª·ÁÂÈ· ÙÔ˘ ∫Â¯ÚÈÌ·ÚÈÔ˘: Ê˘Ï·¯Ù· Î·È ÎÔÛÌËÌ·Ù· ·Ô ÙË ªÂÁ·ÏË ∂ÏÏ·‰· Î·È ÙË ª·ÎÂ‰ÔÓÈ·

Î·È 459, 295-6) ·Ó·Ê¤ÚÂÈ ÎÂ¯ÚÈÌ·Ú¤ÓÈ· Î·È ¯Ú˘-

Û¿ ÎÔÛÌ‹Ì·Ù·, Ù· ÔÔ›· ÔÈ ºÔ›ÓÈÎÂ˜ Ô˘ÏÔ‡Û·Ó

ÛÙ· ·Ó·ÎÙÔÚÈÎ¿ Î¤ÓÙÚ· ÙÔ˘ ∞ÈÁ·›Ô˘. ªÂÙ·Í‡ ÙÔ˘

6Ô˘ Î·È ÙÔ˘ 5Ô˘ ·È. .Ã., ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ¤Êı·ÓÂ

ÛÙËÓ πÙ·Ï›· Ì¤Ûˆ ÂÓfi˜ ÔÏ‡ÏÔÎÔ˘ Û˘ÛÙ‹Ì·ÙÔ˜

·ÓÙ·ÏÏ·Á‹˜, Ô˘ ÂÚÈÏ¿Ì‚·ÓÂ ÙÔ˘˜ ÏËı˘ÛÌÔ‡˜

ÙˆÓ ·ÎÙÒÓ ÙË˜ μ·ÏÙÈÎ‹˜, ÙÔ˘˜ Ï·Ô‡˜ ÙË˜ ∫ÂÓÙÚÈ-

Î‹˜ ∂˘ÚÒË˜ Î·È ÙÈ˜ ÂÙÚÔ˘ÛÎÈÎ¤˜ fiÏÂÈ˜ ÙË˜ Â-

‰È¿‰·˜ ÙÔ˘ ¶¿‰Ô˘.

BCE, amber jewellery of similar features is found

in the parts of the Mediterranean coast inhab-

ited by Phoenicians and Greeks, as well as in

mainland Italy. Homer (Odyssey, XV, XVIII and

459, 295-6) mentions amber and gold jewellery

being sold by Phoenicians to the aegean pala-

tial centers. Between the 6th and 5th centuries

BCE, amber would reach Italy via a complex ex-

change system, which included the populations

∞Ó··Ú¿ÛÙ·ÛË Á˘Ó·ÈÎÂ›·˜ ÎfiÛÌËÛË˜ ·fi ÎÂ¯ÚÈÌ¿ÚÈ, ¯Ú˘Ûfi Î·È ·Û‹ÌÈ, Vaglio 6Ô˜ ·È. .Ã.

Representation of women’s adornment with amber, gold and silver, Vaglio, 6th c. BCE



ªÈ· ¤ÙÚ· Ì·ÁÈÎ‹ Î·È ıÂÚ·Â˘ÙÈÎ‹

°È· ·ÈÒÓÂ˜ ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ¯ÚËÛÈÌÔÔÈ‹ıËÎÂ ˆ˜
Ê˘Ï·¯Ùfi ‹ ˆ˜ Ê˘ÛÈÎfi ıÂÚ·Â˘ÙÈÎfi Ì¤ÛÔ Î·Ù¿
ÙˆÓ Î¿ıÂ Â›‰Ô˘˜ ·ÛıÂÓÂÈÒÓ. ◊‰Ë Î·Ù¿ ÙÔÓ 1Ô ·È.
Ì.Ã., Ô ¶Ï›ÓÈÔ˜ Ï¤ÂÈ fiÙÈ «ÔÈ Á˘Ó·›ÎÂ˜ Ô˘ ˙Ô˘Ó ÛÙÔ
ÙÌ‹Ì· ÙË˜ °·Ï·Ù›·˜ ‚fiÚÂÈ· ÙÔ˘ ÔÙ·ÌÔ‡ ¶¿‰Ô˘
(ÂÚÈÔ¯‹ §ÔÌ‚·Ú‰›·˜) ÊÔÚÔ‡Ó ÂÚÈ‰¤Ú·È· ·fi
ÎÂ¯ÚÈÌ¿ÚÈ ÁÈ· Î·ÏÏˆÈÛÌfi, ·ÏÏ¿ Î·È ÁÈ· ıÂÚ·-
Â˘ÙÈÎÔ‡˜ ÛÎÔÔ‡˜, ÁÈ·Ù› ÈÛÙÂ‡ÂÙ·È fiÙÈ ÚÔÏ·Ì-
‚¿ÓÂÈ ·ı‹ÛÂÈ˜ ÙÔ˘ Ï·ÈÌÔ‡ Î·È ÙˆÓ ·Ì˘Á‰·ÏÒÓ».
∏ ıÂÚ·Â˘ÙÈÎ‹ ¯Ú‹ÛË ÙÔ˘ ·Ó·Ê¤ÚÂÙ·È ÛÙ· Úˆ-
Ì·˚Î¿ ¯ÚfiÓÈ· ·fi ÁÈ·ÙÚÔ‡˜ ÙË˜ ·Ú¯·ÈfiÙËÙ·˜, fiˆ˜
Ô ∫¤ÏÛÔ˜ (1Ô˜ ·È. Ì.Ã.) Î·È Ô °·ÏËÓfi˜ (2Ô˜ ·È. Ì.Ã.)
Î·È Û˘ÓÂ¯›˙ÂÙ·È Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ ªÂÛ·›ˆÓ·
Ì¤¯ÚÈ ÙË Û‡Á¯ÚÔÓË ÂÔ¯‹, fiˆ˜ ÚÔÎ‡ÙÂÈ ·fi
‰È¿ÊÔÚ· ‚È‚Ï›· Ê·ÚÌ·ÎÂ˘ÙÈÎÒÓ Â˘Úˆ·˚ÎÒÓ Û˘-
ÓÙ·ÁÒÓ, Û‡ÌÊˆÓ· ÌÂ Ù· ÔÔ›· ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ,
fiÙ·Ó Î·›ÁÂÙ·È Û·Ó ı˘Ì›·Ì·, Û˘ÛÙ‹ÓÂÙ·È ÁÈ· ÙÈ˜ ·-
ı‹ÛÂÈ˜ ÙˆÓ Ì·ÙÈÒÓ ‹ ÙÔ˘ Ï·ÈÌÔ‡. ∂›ÛË˜ ¯ÔÚË-
ÁÔ‡ÓÙ·Ó ÛÂ ÌÔÚÊ‹ ÛÎfiÓË˜ ·ÏÂÛÌ¤ÓË˜ ÌÂ ÎÚ·Û› ‹
ÏÈÎ¤Ú ÁÈ· Ó· Â˘ÓÔ‹ÛÂÈ ÙÈ˜ Ê˘ÛÈÎ¤˜ ·Ó¿ÁÎÂ˜ Î·È ÁÈ·
Ó· ıÂÚ·Â‡ÛÂÈ ÙÔ˘˜ ÔÓÔÎÂÊ¿ÏÔ˘˜,  ÙËÓ ÂÈÏË-
„›·, ÙÔÓ ›ÏÈÁÁÔ, ÙÔ˘˜ fiÓÔ˘˜ ÙË˜ Î·Ú‰È¿˜ Î·È ÙÔ˘
ÛÙÔÌ¿¯Ô˘. ªfiÓÔ ÙÔ 1876 ÛÙÔ Ï·›ÛÈÔ ÂÚÁ·ÛÙË-
ÚÈ·ÎÒÓ ‰ÔÎÈÌÒÓ ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ ÙÔ˘ Freiburg
Ù¤ıËÎ·Ó ÔÈ ÚÒÙÂ˜ ·ÌÊÈ‚ÔÏ›Â˜ ÁÈ· ÙÈ˜ ıÂÚ·Â˘ÙÈ-
Î¤˜ È‰ÈfiÙËÙÂ˜ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡. ™‹ÌÂÚ· ÙÔ ÎÂ-
¯ÚÈÌ¿ÚÈ ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ¯ÚËÛÈÌÔÔÈÂ›Ù·È ÛÙËÓ
ÔÌÔÈÔ·ıËÙÈÎ‹ È·ÙÚÈÎ‹, Î·ıÒ˜ Î·È ÛÙË ‚ÈÔÌË¯·-
Ó›· Î·ÏÏ˘ÓÙÈÎÒÓ. 

ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ ÛÙËÓ ∂ÏÏ¿‰· Î·È ÙËÓ πÙ·Ï›·

√È ŒÏÏËÓÂ˜ ¯ÚËÛÈÌÔÔÈÔ‡Û·Ó ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ÁÈ·
ÙËÓ Î·Ù·ÛÎÂ˘‹ Ê˘Ï·¯ÙÒÓ Î·È ÎÔÛÌËÌ¿ÙˆÓ, Ù·
ÔÔ›· ·Ú¯ÈÎ¿ ÂÌÓÂ‡ÛÙËÎ·Ó ·fi ÙËÓ Ù¤¯ÓË ÙˆÓ
ºÔÈÓ›ÎˆÓ. Δ˘¯ÂÚ¿ ÎÔÛÌ‹Ì·Ù·, Ù˘¯ÂÚ¿-Ê˘Ï·ÎÙ¿
ÌÂ ÙË ÌÔÚÊ‹ Èı‹ÎˆÓ Î·È ÏÈÔÓÙ·ÚÈÒÓ ‚Ú¤ıËÎ·Ó

of the Baltic coast, the peoples of Central Europe

and the Etruscan cities of the Po valley.

A magical and therapeutic gem

For centuries on end, amber was used as an

amulet or a natural medicine against many ill-

nesses. Pliny, in the 1st c. BCE, states that “wo-

men living at the part of Gaul north of the riv-

er Po (Lombardy) wear amber necklaces for

beauty as well as for therapeutic purposes as it

prevents affections of the throat and tonsils”.

Its therapeutic use in Roman times is also men-

tioned by ancient doctors, such as Celsus (1st c.

BCE) and Galen (2nd c. BCE) and continues

throughout the Middle Ages until recent times.

This is evident in various European pharmaceu-

tical books, which prescribe amber against af-

fections of the eyes and throat, when used as

incense. It was also grinded and mixed with wine

or liquor to ease bodily functions and cure

headaches, epilepsy, vertigo, chest pain and

stomach-ache.  Only laboratory tests conduct-

ed in 1876 by the University of Freiburg, set

doubts on amber’s pharmaceutical properties.

Today amber is still used in homeopathy, as well

as in cosmetics. 

Amber in Greece and Italy

The Greeks manufactured amber amulets and

jewellery, initially influenced by Phoenician art.

Charms and amulets in the form of monkeys and

lions were discovered in the sanctuaries of Eph-

esus and Sparta. In Italy, the main amber en-

gravers were either Etruscan or Greek. During
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¢È¿‰ËÌ· ·fi ÎÂ¯ÚÈÌ¿ÚÈ, ÔÛÙfi, ÂÏÂÊ·ÓÙfi‰ÔÓÙÔ, ˘·ÏfiÌ·˙· Î·È ÛÎ·Ú·‚·›Ô˘˜, Alianello, Ù¿ÊÔ˜ 315, 7Ô˜ ·È. .Ã.

Diadem of amber, bone, ivory, glass and scarabs, Alianello, grave 315, 7th c. BCE
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ÛÂ ÈÂÚ¿ ÙË˜ ∂Ê¤ÛÔ˘ Î·È ÙË˜ ™¿ÚÙË˜. ™ÙËÓ πÙ·Ï›·,

ÔÈ ‚·ÛÈÎÔ› ¯·Ú¿ÎÙÂ˜ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ‹Ù·Ó ÔÈ ∂ÙÚÔ‡-

ÛÎÔÈ Î·È ÔÈ ŒÏÏËÓÂ˜. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ 8Ô˘ ·È.

.Ã., ÔÈ ŒÏÏËÓÂ˜ ÙÂ¯Ó›ÙÂ˜ Î·Ù·ÛÎÂ‡·˙·Ó ·fi ÎÂ-

¯ÚÈÌ¿ÚÈ Î·È ÂÏÂÊ·ÓÙfi‰ÔÓÙÔ, ·ÍÈ·Î¿ ·ÓÙÈÎÂ›ÌÂÓ·

ÁÈ· ÙËÓ ¿Ú¯Ô˘Û· Ù¿ÍË, fiˆ˜ Ï·‚¤˜ ÁÈ· Í›ÊË, ·Ó¿-

ÁÏ˘Ê· Ô˘ ·Ó··ÚÈÛÙÔ‡Û·Ó ÎÂÊ¿ÏÈ· ÏÈÔÓÙ·ÚÈÒÓ

·fi ÂÏÂÊ·ÓÙfi‰ÔÓÙÔ ÌÂ ÎÂ¯ÚÈÌ·Ú¤ÓÈ· Ì¿ÙÈ· Î·È

ÌÔ˘ÛÈÎ¿ fiÚÁ·Ó·. ™ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ 6Ô˘ ·È. .Ã., ¯·-

Ú¿ÎÙÂ˜ Ô˘ Èı·ÓfiÙ·Ù· Î·Ù¿ÁÔÓÙ·Ó ·fi ÙÔÓ Δ¿-

Ú·ÓÙ·, ·Ú‹Á·Á·Ó ÁÈ· ÙËÓ ÂÙÚÔ˘ÛÎÈÎ‹ ·ÚÈÛÙÔ-

ÎÚ·Ù›· Î·È ›Ûˆ˜ Î·È ÁÈ· ÙËÓ ÎÂÓÙÚÈÎ‹ ∂˘ÚÒË Ô-

Ï˘ÙÂÏ‹ ¤ÈÏ·, fiˆ˜ ÎÚÂ‚¿ÙÈ· ÁÈ· ÎË‰Â›Â˜ Î·-

the course of the 8th c. BCE, Greek artists man-

ufactured prestige items of amber for the upper

class, such as engraved sword handles, lion busts

of ivory with amber eyes, as well as musical in-

struments. At the start of the 6th c. BCE, crafts-

men, possibly from Taras, manufactured luxuri-

ous furniture, such as burial couches covered

with amber and ivory for the Etruscan aristoc-

racy and possibly for central Europe. The bloom-

ing of amber art during the second half of the

6th c. BCE in Italy is associated with the arrival

of specialised engravers, sculptors and jewelleres

¶ÂÚÈ‰¤Ú·ÈÔ ·fi ÎÂ¯ÚÈÌ·Ú¤ÓÈÂ˜ ¯¿ÓÙÚÂ˜ ‰È·ÊfiÚˆÓ Û¯ËÌ¿ÙˆÓ, Alianello, Ù¿ÊÔ˜ 316, Ù¤ÏÔ˜ 7Ô˘ ·È. .Ã.

Amber necklace with beads of various shapes, Alianello, grave 316, end of 7th c. BCE



Ï˘ÌÌ¤Ó· ÌÂ ·Ó¿ÁÏ˘ÊÂ˜ Ï¿ÎÂ˜ ·fi ÎÂ¯ÚÈÌ¿ÚÈ
Î·È ÂÏÂÊ·ÓÙfi‰ÔÓÙÔ. ™ÙËÓ πÙ·Ï›·, Ë ¿ÓıËÛË ÙË˜ Ù¤-
¯ÓË˜ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ Î·Ù¿ ÙÔ ‰Â‡ÙÂÚÔ ÌÈÛfi ÙÔ˘
6Ô˘ ·È. .Ã., Û˘Ó‰¤ÂÙ·È ÌÂ ÙËÓ ¿ÊÈÍË ÂÍÂÈ‰ÈÎÂ˘-
Ì¤ÓˆÓ ¯·Ú·ÎÙÒÓ, ÁÏ˘ÙÒÓ Î·È ÎÔÛÌËÌ·ÙÔÙÂ¯ÓÒÓ
·fi ÙÈ˜ ÂÏÏËÓÈÎ¤˜ fiÏÂÈ˜ ÙË˜ ªÈÎÚ¿˜ ∞Û›·˜, ÔÈ
ÔÔ›Â˜ ·˘Ù‹ ÙËÓ ÂÚ›Ô‰Ô ‰¤¯ÔÓÙ·Ó ÂÈÛ‚ÔÏ¤˜ ·fi
ÙÔ˘˜ §˘‰Ô‡˜ Î·È ÙÔ˘˜ ¶¤ÚÛÂ˜.

ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ ÛÙË Basilicata

™ÙËÓ ÂÚÈÔ¯‹ ÙË˜ Basilicata ÙË˜ ÓfiÙÈ·˜ πÙ·Ï›·˜ Ë
ÂÍ¿ÏˆÛË ÙˆÓ ÎÔÛÌËÌ¿ÙˆÓ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÍÂ-
Î›ÓËÛÂ ‹‰Ë ·fi ÙË ‰Â‡ÙÂÚË ¯ÈÏÈÂÙ›· .Ã. Î·È ÁÈ·

from the Greek cities of Asia Minor, which were,

at the time, invaded by Lydians and Persians.

The amber of Basilicata

The spread of amber jewellery at the region of

Basilicata in south Italy had started already in

the second millennium BCE and amber became

one of the main and perhaps the most charac-

teristic material of the region’s artwork produc-

tion for almost a thousand years. Amber’s great-

est era is between the 7th and the 4th centuries

BCE when this region and especially Oenotria
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¶ÂÚ›·ÙÔ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÛÂ Û¯‹Ì· Á˘Ó·ÈÎÂ›·˜ ÎÂÊ·Ï‹˜, Banzi, Ù¿ÊÔ˜ 419, 5Ô˜ ·È. .Ã.

Amber pendant depicting a female head, Banzi, grave 419, 5th c. BCE
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13·. Ã¿ÚÙË˜ ÙË˜ πÙ·Ï›·˜ ÌÂ
‰‹ÏˆÛË ÙË˜ ÂÚÈÔ¯‹˜ ÙË˜
Basilicata

13a. Map of Italy showing
the region of Basilicata

13‚. √È ı¤ÛÂÈ˜ ·fi ÙÈ˜
ÔÔ›Â˜ ÚÔ¤Ú¯ÔÓÙ·È Ù·
·ÓÙÈÎÂ›ÌÂÓ· ÙË˜ ¤ÎıÂÛË˜

13b. Sites with artefacts
included in this exhibition



ÂÚ›Ô˘ ÌÈ· ¯ÈÏÈÂÙ›·, ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ·ÔÙ¤ÏÂÛÂ
ÛÙËÓ Basilicata ¤Ó· ·fi Ù· Î‡ÚÈ· Î·È ›Ûˆ˜ ÙÔ ÈÔ
¯·Ú·ÎÙËÚÈÛÙÈÎfi ˘ÏÈÎfi Î·Ù·ÛÎÂ˘‹˜ ÙÂ¯ÓÔ˘ÚÁËÌ¿-
ÙˆÓ. ∏ ÎÔÚ˘Ê·›· ÛÙÈÁÌ‹ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ÁÈ·
ÙÔ˘˜ ·˘Ùfi¯ıÔÓÂ˜ ÏËı˘ÛÌÔ‡˜ ÙË˜ ÂÚÈÔ¯‹˜, ÙÔ-
ÔıÂÙÂ›Ù·È ¯ÚÔÓÔÏÔÁÈÎ¿ ÌÂÙ·Í‡ 7Ô˘ Î·È 4Ô˘ ·È.
.Ã., fiÙ·Ó ·˘Ù¿ Ù· Â‰¿ÊË Î·È È‰›ˆ˜ Ë √ÈÓˆÙÚ›·,
ÂÓÙ¿ÛÛÔÓÙ·Ó ÛÂ ¤Ó· Û‡ÓıÂÙÔ Û‡ÛÙËÌ· Û¯¤ÛÂˆÓ,
ÛÙÔ ÔÔ›Ô Û˘ÌÂÚÈÏ·Ì‚·ÓfiÙ·Ó Ë ·Ó·ÙÔÏÈÎ‹ ªÂ-
ÛfiÁÂÈÔ˜, ÔÈ ·ÎÙ¤˜ ÙË˜ πÙ·Ï›·˜ Î·È Ë ‚ÔÚÂÈÔÎÂÓÙÚÈ-
Î‹ ∂˘ÚÒË. √È Á˘Ó·›ÎÂ˜ ÙË˜ √ÈÓˆÙÚ›·˜, È‰›ˆ˜ ÙˆÓ
·ÓÒÙÂÚˆÓ ÎÔÈÓˆÓÈÎÒÓ Ù¿ÍÂˆÓ, ·ÏÏ¿ Î·È ÔÈ Á˘-
Ó·›ÎÂ˜ ÙË˜ ¢·˘Ó›·˜ (ÂÚÈÔ¯‹ ª¤ÏÊÈ), ı¿‚ÔÓÙ·Ó ÌÂ
ÔÏ˘ÙÂÏ‹ ÎÔÛÌ‹Ì·Ù·, Ù· ÔÔ›· ‹Ù·Ó ‰È·ÎÔÛÌË-
Ì¤Ó· fi¯È ÌfiÓÔ ÌÂ ÎÂ¯ÚÈÌ¿ÚÈ ·ÏÏ¿ Î·È ·Û‹ÌÈ,
¯·ÏÎfi, Û›‰ËÚÔ Î·È Á˘·Ï›. ∂›ÛË˜ ˘¿Ú¯Ô˘Ó ÔÚÈ-
ÛÌ¤Ó· ı·˘Ì¿ÛÈ· ·Ú·‰Â›ÁÌ·Ù· ÌÈÎÚÒÓ ÁÏ˘ÙÒÓ
·fi ÎÂ¯ÚÈÌ¿ÚÈ, Ô˘ Â›¯·Ó ÊÙÈ·¯ÙÂ› ·fi Î·ÏÏÈÙ¤-
¯ÓÂ˜ ÚÔÂÚ¯fiÌÂÓÔ˘˜ ·fi ÙÈ˜ ÂÏÏËÓÈÎ¤˜ ·Ú¿ÎÙÈÂ˜
fiÏÂÈ˜ (ªÂÙ·fiÓÙÈÔ, Δ¿Ú·ÓÙ·˜, ™‡‚·ÚÈ˜) Î·È ·fi
ÂÙÚÔ‡ÛÎÈÎÂ˜ fiÏÂÈ˜ ÙË˜ ∫·Ì·Ó›·˜ (Capua, Ponte-
cagnano) Î·È, ›Ûˆ˜, ·fi ÙËÓ Canosa ÛËÌ·ÓÙÈÎfi
Î¤ÓÙÚÔ ÙˆÓ ·ÎÙÒÓ ÙË˜ ¢·˘Ó›·˜.  ∂›Ó·È ÂÓ‰È·Ê¤ÚÔÓ
ÙÔ ÁÂÁÔÓfi˜ fiÙÈ ÛÂ ÔÚÈÛÌ¤ÓÂ˜ ÂÚÈÙÒÛÂÈ˜ ÌÔÚÔ‡Ó
Ó· ·Ó·ÁÓˆÚÈÛÙÔ‡Ó “¯¤ÚÈ·” Î·ÏÏÈÙÂ¯ÓÒÓ, Ô˘
‰Ú·ÛÙËÚÈÔÔÈ‹ıËÎ·Ó ÛÙËÓ ÂÚÈÔ¯‹ Î·Ù·ÛÎÂ˘¿-
˙ÔÓÙ·˜ ÙÂ¯ÓÔ˘ÚÁ‹Ì·Ù· ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÚÔÔÚÈ-
ÛÌ¤Ó· ÁÈ· ‰È¿ÊÔÚÂ˜ ÓÂÎÚÔfiÏÂÈ˜ ÙË˜ ÂÚÈÔ¯‹˜. 

√È °˘Ó·›ÎÂ˜ ÙË˜ √ÈÓˆÙÚ›·˜ Î·È 
ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ 

™ÙÈ˜ ÓÂÎÚÔfiÏÂÈ˜ ÙË˜ √ÈÓˆÙÚ›·˜ ‚Ú¤ıËÎÂ
ÛËÌ·ÓÙÈÎfi˜ ·ÚÈıÌfi˜ ÎÔÛÌËÌ¿ÙˆÓ ·fi ÎÂ-
¯ÚÈÌ¿ÚÈ ÛÂ Ù¿ÊÔ˘˜ Ô˘ ¯ÚÔÓÔÏÔÁÔ‡ÓÙ·È
Î˘Ú›ˆ˜ ÛÙÔÓ 7Ô Î·È 6Ô ·È. .Ã. Δ· ÌÂÁ¿Ï·
ÛÎÔ˘Ï·Ú›ÎÈ· ÌÂ Ó‹Ì·Ù· ¯·ÏÎÔ‡ Î·È Ù· Â-
ÚÈ‰¤Ú·È· ÌÂ ÔÏÏ·Ï¤˜ ÛÂÈÚ¤˜, Ù· ÔÔ›·
Û˘¯Ó¿ Î·Ï‡ÙÔ˘Ó ÔÏfiÎÏËÚÔ ÙÔ ıÒÚ·Î·
·ÔÙÂÏÔ‡Ó ·ÓÙÈÎÂ›ÌÂÓ· ÁÔ‹ÙÚÔ˘, Ô˘ Û¯Â-
Ù›˙ÔÓÙ·È ÌÂ ÙËÓ ÂÈı˘Ì›· Â›‰ÂÈÍË˜ ÏÔ‡-
ÙÔ˘ Î·È ÎÔÈÓˆÓÈÎ‹˜ ı¤ÛË˜. •Â¯ˆÚ›˙ÂÈ ¤Ó·
ÂÚÈ‰¤Ú·ÈÔ ÌÂ ÔÏÏ·Ï¤˜ ÛÂÈÚ¤˜ Î·È ÌÂ
ÎÂÓÙÚÈÎfi ÎÚÂÌ·ÛÙfi ÎfiÛÌËÌ· ÛÂ Û¯‹Ì· Á˘-
Ó·ÈÎÂ›·˜ ˘Ô‰·È‰·ÏÈÎ‹˜ ÎÂÊ·Ï‹˜, Ô˘
¯ÚÔÓÔÏÔÁÂ›Ù·È ·fi ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ ¤ÎÙÔ˘ ·È.
.Ã. Î·È ‚Ú¤ıËÎÂ ÛÙÔ Chiaromonte (Ù¿-
ÊÔ˜ 96). ™ÙËÓ ›‰È· ÓÂÎÚfiÔÏË ¤Ó·˜ Ô-
Ï˘ÙÂÏ‹˜ Ù¿ÊÔ˜ (·Ú. 325) ÙÔ˘ ÚÒÙÔ˘ ÌÈ-
ÛÔ‡ ÙÔ˘ 7Ô˘ ·È. .Ã. ¤‰ˆÛÂ ÔÏ‡ÙÈÌ· ÎÂ-
¯ÚÈÌ·Ú¤ÓÈ· ÎÔÛÌ‹Ì·Ù·, Û˘ÌÂÚÈÏ·Ì‚·-

enters a complex system of contacts that in-

cluded the eastern Mediterranean, the coasts of

Italy and north-central Europe. Women at Oeno-

tria, especially the upper social strata, as well as

women at Melfi were buried with jewellery dec-

orated not only with amber but also silver, gold,

iron and glass. Furthermore, exceptional minia-

ture art made of amber, created by artists of the

coastal Greek (Metapontium, Taras, Syvaris) and

Etruscan cities of Campania (Capua, Pontecag-

nano) and possibly of Canosa, an important cen-

tre at the coast of Daunia.  Interestingly, the

‘hands’ of individual artists that were active at

the region can often be distinguished, creating

masterpieces in amber for funerary purposes. 

Amber and the women of Oenotria

A significant amount of amber jewellery was

found at the cemeteries of Oenotria, dating

mostly to the 7th and 6th centuries BCE. Large

earrings with bronze strings and multiple-strand

necklaces that often cover the entire chest were

prestige items manifesting wealth and social

ranking. To name a few examples: a multiple-

strand necklace with a central pendant in the

shape of a female head dated to the start of the
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ÕÔ„Ë ÙË˜ ÓÂÎÚfiÔÏË˜ ÙÔ˘ Alianello, 
7Ô˜ – 5Ô˜ ·È. .Ã.

View of the necropolis at Alianello, 
7th – 5th c. BCE



2244 H ª·ÁÂÈ· ÙÔ˘ ∫Â¯ÚÈÌ·ÚÈÔ˘: Ê˘Ï·¯Ù· Î·È ÎÔÛÌËÌ·Ù· ·Ô ÙË ªÂÁ·ÏË ∂ÏÏ·‰· Î·È ÙË ª·ÎÂ‰ÔÓÈ·

∞Ó··Ú¿ÛÙ·ÛË ÙË˜ ÂÓ‰˘Ì·Û›·˜ Î·È ÙË˜ ÎfiÛÌËÛË˜ ÌÈ·˜ Á˘Ó·›Î·˜ ·fi ÙËÓ √ÈÓˆÙÚ›·, Chiaromonte, 7Ô˜ ·È. .Ã.

Representation of female dress and decoration from Oenotria, Chiaromonte, 7th c. BCE



ÓÔÌ¤ÓˆÓ ÂÓfi˜ ÌÂÁ¿ÏÔ˘ ıˆÚ·ÎÈÎÔ‡ ÂÚÈ‰ÂÚ·›Ô˘
Î·È ÌÈ·˜ Û‡ÓıÂÙË˜ ˙ÒÓË˜ ·fi ¯¿ÓÙÚÂ˜ ÔÈÎ›ÏˆÓ
Û¯ËÌ¿ÙˆÓ. ∞fi ÙË ÓÂÎÚfiÔÏË ÛÙË ı¤ÛË Latronico
(Ù¿ÊÔ˜ 83) ÚÔ¤Ú¯ÂÙ·È ÌÈ· ˙ÒÓË ·fi ÎÂ¯ÚÈÌ¿ÚÈ
ÌÂ ÁÏ˘Ù¿ ı¤Ì·Ù· ÛÂ Û¯‹Ì· ¿È·˜. ™Â ¿ÏÏÂ˜ Â-
ÚÈÙÒÛÂÈ˜ ÔÈ ˙ÒÓÂ˜ Â›Ó·È Û¯ËÌ·ÙÈÛÌ¤ÓÂ˜ ÌÂ ÁÚ·Ì-
Ì¤˜ ·fi ÌÈÎÚÔÛÎÔÈÎ¿ ÎÂ¯ÚÈÌ·Ú¤ÓÈ· Î‡Ì·Ù·
ÂÓ·ÏÏ·ÛÛfiÌÂÓ· ÌÂ Á˘¿ÏÈÓÂ˜ ¯¿ÓÙÚÂ˜. ™Ù· ÎÔ-
ÛÌ‹Ì·Ù· ÙˆÓ ÓÂÎÚÔfiÏÂˆÓ ÙË˜ √ÈÓˆÙÚ›·˜ ÂÎÙfi˜
·fi ÙÔ ÎÂ¯ÚÈÌ¿ÚÈ ¯ÚËÛÈÌÔÔÈÂ›Ù·È Â›ÛË˜ Á˘·Ï›,
¯·ÏÎfi˜, fiÛÙÚÂ· Î·È ÔÛÙ¿. ∏ ·Ú¿‰ÔÛË ÙˆÓ ÎÂ-
¯ÚÈÌ·Ú¤ÓÈˆÓ ÎÔÛÌËÌ¿ÙˆÓ ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜
Basilicata ‰È·ÙËÚÂ›Ù·È Î·È Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÔ˘ 5Ô˘

Î·È ÙÔ˘ 4Ô˘ ·È. .Ã. ·ÏÏ¿ Ù· ÎÔÛÌ‹Ì·Ù· Â›Ó·È Ï¤-
ÔÓ ÈÔ ·Ï¿, ÌÂ ¯·Ú·ÎÙËÚÈÛÙÈÎfiÙÂÚ· Ù· ÂÚÈ‰¤-
Ú·È· ÌÂ ÎÚÂÌ·ÛÙ¿ ÛÙÔÈ¯Â›· ÛÂ Û¯‹Ì· ÙÛ·ÌÈÔ‡
ÛÙ·Ê˘ÏÈÒÓ ‹ Á˘Ó·ÈÎÂ›·˜ ÎÂÊ·Ï‹˜.

ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ Î·È Ë ··ÁˆÁ‹ ÙË˜ „˘¯‹˜

™ÙÔ˘˜ ÓÙfiÈÔ˘˜ ÏËı˘ÛÌÔ‡˜ ÙË˜ ÚÔ-ÚˆÌ·˚Î‹˜
πÙ·Ï›·˜ ÔÈ Ì·ÁÈÎ¤˜ Î·È ÚÔÊ˘Ï·ÎÙÈÎ¤˜ È‰ÈfiÙËÙÂ˜
ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡ ÙÔÓ›˙ÔÓÙ·È ·fi Ù· ÂÁ¯¿Ú·ÎÙ·
ı¤Ì·Ù· Ô˘ ·ÂÈÎÔÓ›˙ÔÓÙ·È ÛÙ· ÎÔÛÌ‹Ì·Ù·. ŒÓ·
·fi Ù· ·Á·ËÌ¤Ó· ÌÔÙ›‚· ÛÙ· ÔÏfiÁÏ˘Ê· ÎÔ-
ÛÌ‹Ì·Ù· ÂÏÏËÓÈÎ‹˜ ‹ ÂÙÚÔ˘ÛÎÈÎ‹˜ ·Ú·ÁˆÁ‹˜
·fi ÙÔÓ 6Ô ˆ˜ ÙÔÓ 4Ô ·È. .Ã. Â›Ó·È ·˘Ùfi ÙˆÓ ÊÙÂ-
ÚˆÙÒÓ Á˘Ó·ÈÎÒÓ: ¿Ú˘ÈÂ˜, ÛÊ›ÁÁÂ˜, ÛÂÈÚ‹ÓÂ˜ Î·È
ÊÙÂÚˆÙ¤˜ Ó‡ÌÊÂ˜ ·ÔÙÂÏÔ‡Ó ·Ú·ÏÏ·Á¤˜ ÙÔ˘ ›‰È-
Ô˘ ı¤Ì·ÙÔ˜ ÌÂ ‰È·ÊÔÚÂÙÈÎ¤˜ ÂÈÎÔÓÔÁÚ·ÊÈÎ¤˜ ‰È·-
Ù˘ÒÛÂÈ˜, ÔÈ ÔÔ›Â˜ ¤‰ÈÓ·Ó ÛÙÔ ÎfiÛÌËÌ· ÙÔÓ ¯·-
Ú·ÎÙ‹Ú· Ê˘Ï·¯ÙÔ‡ ÏÔ‡ÛÈÔ˘ ÛÂ Ì˘ıÔÏÔÁÈÎÔ‡˜
Û˘Ì‚ÔÏÈÛÌÔ‡˜. ΔÔ ÁÂÁÔÓfi˜ fiÙÈ ÙÔ ›‰ÈÔ ÂÈÎÔÓÔ-

6th c. BCE was found at Chiaromonte (grave 96).

A rich burial at the same cemetery (grave 325)

dating to the first half of the 7th c. BCE, revealed

many rich amber artefacts, including a large

chest necklace and an elaborate belt. An amber

belt found at Latronico cemetery (grave 83) in-

cluded engraved duck-shaped patterns. In oth-

er instances, belts were created with lines of am-

ber beads intertwined with glass. Apart from

amber, glass, bronze, shell and bone was also

used in jewellery of the Oenotrian cemeteries.

The tradition of amber jewellery at Basilicata per-

sisted in the 5th and 4th centuries BCE but arte-

facts became simpler with wavy or grape-shaped

or head-shaped types as most typical of the pe-

riod.

Amber and the abduction of the soul

The pre-Roman populations of Italy emphasized

amber’s magical and protective abilities through

engravings on jewellery. Winged female figures

were one of the most favourite patterns on

sculpted ornaments of Greek-Etruscan origin:

Harpies, sphinxes, sirens and winged nymphs are

all versions of the same motif that lent the or-

nament rich mythological symbolisms and con-

notations. The fact that the same iconographic

theme can also be found in other funerary arte-

facts (depictions on pottery and grave sculptures)

indicates that these patterns represented, in the

imagination of the people of ancient Italy, the
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¶ÂÚ›·ÙÔ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÌÂ ÌÔÚÊ‹ ÛÊ›ÁÁ·˜, Vaglio, Ù¿ÊÔ˜ 102, Ù¤ÏÔ˜ 6Ô˘ ·È. .Ã.

Amber pendant depicting a sphinx, Vaglio, grave 102, end of 6th c. BCE
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ÁÚ·ÊÈÎfi ı¤Ì· ‚Ú›ÛÎÂÙ·È Î·È ÛÂ ¿ÏÏ· ·ÓÙÈÎÂ›ÌÂÓ·
ÌÂ Ù·ÊÈÎfi ¯·Ú·ÎÙ‹Ú· (·Ú·ÛÙ¿ÛÂÈ˜ ·ÁÁÂ›ˆÓ Î·È
ÂÈÙ‡Ì‚È· ÁÏ˘Ù¿) Ô‰ËÁÂ› ÛÙË ÛÎ¤„Ë fiÙÈ ‹Ù·Ó ÌÔ-
Ù›‚· ÚÔÔÚÈÛÌ¤Ó· Ó· ·Ó··ÚÈÛÙÔ‡Ó ÛÙË Ê·ÓÙ·Û›·
ÙˆÓ ·ÓıÚÒˆÓ ÙË˜ ·Ú¯·›·˜ πÙ·Ï›·˜ ÙËÓ ·Ú·Á‹
ÙË˜ „˘¯‹˜ Î·È ÙÔ Ù·Í›‰È ÙˆÓ ıÓËÙÒÓ ÛÙÔÓ ¿ÏÏÔ Îfi-
ÛÌÔ. ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ ÌÂ ÙË ‰È·Ê¿ÓÂÈ¿ ÙÔ˘ ÌÔÈ¿˙ÂÈ
Ó· ı¤ÏÂÈ Ó· ·È¯Ì·ÏˆÙ›ÛÂÈ ÙÔ Êˆ˜ Ô˘ Û˘ÓÔ‰Â‡ÂÈ
ÙÔÓ ¿ÓıÚˆÔ ÛÙÔÓ ˙ÔÊÂÚfi ÎfiÛÌÔ ÙÔ˘ Õ‰Ë. 

ΔÔ ÎÂ¯ÚÈÌ¿ÚÈ ÛÙË ª·ÎÂ‰ÔÓ›·

Δ· ÚˆÈÌfiÙÂÚ· ÎÔÛÌ‹Ì·Ù· ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÛÙË
ÁÂˆÁÚ·ÊÈÎ‹ ÂÚÈÔ¯‹ ÙË˜ ª·ÎÂ‰ÔÓ›·˜ ÚÔ¤Ú¯Ô-
ÓÙ·È ·fi Ì˘ÎËÓ·˚ÎÔ‡˜ Ù¿ÊÔ˘˜ ÙÔ˘ √Ï‡ÌÔ˘ (12Ô˜

·È. .Ã.). ∫·Ù¿ ÙËÓ ∂Ô¯‹ ÙÔ˘ ™È‰‹ÚÔ˘ (10Ô˜ – 8Ô˜

·È. .Ã.) ··ÓÙÔ‡Ó ÎÔÛÌ‹Ì·Ù· ÛÂ ÓÂÎÚÔÙ·ÊÂ›· ÙË˜
∫ÂÓÙÚÈÎ‹˜ ª·ÎÂ‰ÔÓ›·˜, fiˆ˜ Ë ∞ÁÚÔÛ˘ÎÈ¿ °È·Ó-
ÓÈÙÛÒÓ, ÙÔ °̆ Ó·ÈÎfiÎ·ÛÙÚÔ Î·È Ë ∞ÍÈÔ‡ÔÏË ∫ÈÏ-
Î›˜. ™Ù· ·Ú¯·˚Î¿ ¯ÚfiÓÈ· (6Ô˜ ·È. .Ã.), ÙÔ ÎÂ¯ÚÈ-
Ì¿ÚÈ ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ·ÔÙÂÏÂ› ÔÏ˘ÙÂÏ¤˜ ˘ÏÈ-
Îfi Î·Ù·ÛÎÂ˘‹˜ ÎÔÛÌËÌ¿ÙˆÓ, Ù· ÔÔ›· ··ÓÙÔ‡Ó
ÛÂ ·ÚÎÂÙ¿ ÓÂÎÚÔÙ·ÊÂ›·  fiˆ˜ ÙˆÓ ∞ÈÁÒÓ, ÙÔ˘
∞Ú¯ÔÓÙÈÎÔ‡, ÙË˜ μ¤ÚÔÈ·˜, ÙˆÓ ∞ÛˆÌ¿ÙˆÓ μÂÚÌ›-
Ô˘, ÙË˜ ∞Á›·˜ ¶·Ú·ÛÎÂ˘‹˜ Î·È ÙË˜ ™›Ó‰Ô˘. ™˘Ó‹-
ıˆ˜ ÚfiÎÂÈÙ·È ÁÈ· ·Ï¤˜ ¯¿ÓÙÚÂ˜ ÂÚÈ‰ÂÚ·›ˆÓ, ÔÈ
ÔÔ›Â˜ ÛÂ ÔÚÈÛÌ¤ÓÂ˜ ÂÚÈÙÒÛÂÈ˜ Û˘Ó‰˘¿˙ÔÓÙ·È

abduction of the soul and the mortals’ journey

to the otherworld. The transparency of amber

captures the light that accompanies the de-

ceased to their journey towards the dark realm

of Hades. 

Amber in Macedonia

The earliest amber artefacts in Macedonia were

found on graves on Mount Olympus of the

Mycenaean era (12th c. BCE). In the Iron Age

(10th – 8th c. BCE), amber jewellery is attested

in  cemeteries of Central Macedonia, such as

Agrosykia Giannitson, Gynaikokastro and

Axioupoli Kilkis.  In the Archaic era, amber

persists as a prestigious material for jewellery

manufacture found in several Macedonian

cemeteries, such as Aigai (Vergina), Archontiko,

Beroia, Asomata, Agia Paraskevi and Sindos. They

mostly consist of necklace beads, sometimes

associated with glass, while less common are

bronze earrings with amber beads or amber

inlays on furniture. 
Amber use in Macedonia, as well as in southern

Greece, becomes rarer in Classical times and

stops in the 4th century BCE. The reasons for this

¶ÂÚ›·ÙÔ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÌÂ Á˘Ó·ÈÎÂ›· ÊÙÂÚˆÙ‹ ÌÔÚÊ‹, Melfi, Ù¿ÊÔ˜ 43, 5Ô˜ ·È. .Ã.

Amber pendant depicting winged female form, Melfi, grave 43, 5th c. BCE



ÌÂ ¯¿ÓÙÚÂ˜ ·fi ˘·ÏfiÌ·˙·. ™·ÓÈfiÙÂÚ· Â›Ó·È Ù·
ÂÓÒÙÈ· Ô˘ Û¯ËÌ·Ù›˙ÔÓÙ·È ·fi ¯¿ÏÎÈÓÔ Û‡ÚÌ· Î·È
ÎÂ¯ÚÈÌ·Ú¤ÓÈÂ˜ ¯¿ÓÙÚÂ˜, Î·ıÒ˜ Î·È Ù· ·Ú·‰Â›Á-
Ì·Ù· ÂÓıÂÌ¿ÙˆÓ Â›ÏˆÓ. 

™Ù· ÎÏ·ÛÈÎ¿ ¯ÚfiÓÈ· Ë ¯Ú‹ÛË ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡
ÛÙË ª·ÎÂ‰ÔÓ›·, fiˆ˜ Î·È ÛÙËÓ ˘fiÏÔÈË ∂ÏÏ¿-
‰· Á›ÓÂÙ·È È‰È·›ÙÂÚ· Û¿ÓÈ· Î·È ÙÔÓ 4Ô ·È. .Ã. ÛÙ·-
Ì·Ù¿ÂÈ. ¢Â ÁÓˆÚ›˙Ô˘ÌÂ ÁÈ· ÔÈÔÓ ÏfiÁÔ Û˘Ó¤‚Ë
·˘Ùfi. ∂›Ó·È Èı·ÓfiÓ ÙÔ Ê·ÈÓfiÌÂÓÔ Ó· Û¯ÂÙ›˙ÂÙ·È ÌÂ
‰˘ÛÎÔÏ›Â˜ ÚÔÌ‹ıÂÈ·˜ ÙÔ˘ ˘ÏÈÎÔ‡ Ì¤Ûˆ ÙˆÓ ÁÓˆ-
ÛÙÒÓ ·Ú¯·›ˆÓ ‰ÚfiÌˆÓ ÙÔ˘ ÎÂ¯ÚÈÌ·ÚÈÔ‡. 

∞Ú¯·ÈÔÌÂÙÚÈÎ¤˜ ·Ó·Ï‡ÛÂÈ˜ Ô˘ Ú·ÁÌ·ÙÔÔÈ‹-
ıËÎ·Ó ÛÙÔ ∞Ú¯·ÈÔÏÔÁÈÎfi ªÔ˘ÛÂ›Ô £ÂÛÛ·ÏÔÓ›-
ÎË˜ ÛÂ ·ÓÙÈÎÂ›ÌÂÓ· ·Ú¯·˚Î‹˜ ÂÔ¯‹˜, ¤‰ÂÈÍ·Ó fiÙÈ
‹Ù·Ó Î·Ù·ÛÎÂ˘·ÛÌ¤Ó· ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÙË˜ μ·Ï-
ÙÈÎ‹˜. ŒÙÛÈ ÂÈ‚Â‚·ÈÒÓÂÙ·È Ë Ì·ÚÙ˘Ú›· ÙÔ˘ ¶Ï›ÓÈ-
Ô˘ ÙÔ˘ ¶ÚÂÛ‚‡ÙÂÚÔ˘ ÁÈ· ÙÔ «Ù·Í›‰È» ÙÔ˘ ÎÂ¯ÚÈ-
Ì·ÚÈÔ‡ ·fi ÙË μ·ÏÙÈÎ‹ ÛÙËÓ ∂ÏÏ¿‰· Ì¤Ûˆ ÙÔ˘
∏ÚÈ‰·ÓÔ‡ (ÛËÌÂÚÈÓfi˜ ¶¿‰Ô˜) Î·È ÙË˜ ∞‰ÚÈ·ÙÈÎ‹˜.

remain unknown, but it might be associated

with difficulties in obtaining amber through the

known trade routes. 

Archaeometric analyses at the Archaeological

Museum of Thessaloniki on Archaic artefacts,

proved their Baltic origin. This confirms Pliny’s

statement of amber’s ‘trail’ from the Baltic to

Greece via the Eridanos valley (modern-day Po)

and the Adriatic Sea.

Magic of Amber amulets and jewellery from Magna Grecia and Macedonia 2277

¶ÂÚ›·ÙÔ ·fi ÎÂ¯ÚÈÌ¿ÚÈ ÛÂ Û¯‹Ì·
Á˘Ó·ÈÎÂ›·˜ ÎÂÊ·Ï‹˜ ÌÂ ‰È¿‰ËÌ·, Latronico,
Ù¿ÊÔ˜ 90, 5Ô˜ ·È. .Ã.

Amber pendant depicting a female head 
with a diadem, Latronico, grave 90, 5th c. BCE



2288 H ª·ÁÂÈ· ÙÔ˘ ∫Â¯ÚÈÌ·ÚÈÔ˘: Ê˘Ï·¯Ù· Î·È ÎÔÛÌËÌ·Ù· ·Ô ÙË ªÂÁ·ÏË ∂ÏÏ·‰· Î·È ÙË ª·ÎÂ‰ÔÓÈ·

¶ÂÚÈ‰¤Ú·ÈÔ ·fi ÎÂ¯ÚÈÌ¿ÚÈ. ∞ÔÙÂÏÂ›Ù·È ·fi ‰‡Ô ÂÚ›·Ù· ÛÂ Û¯‹Ì· ‚Ô˘ÎÚ·Ó›Ô˘, ¤ÓÙÂÎ· ÙÚÈÊ˘ÏÏfiÛ¯ËÌÂ˜  ¯¿ÓÙÚÂ˜,
ÙÚÂÈ˜ ‰·ÎÙ˘ÏÈfiÛ¯ËÌÂ˜ Î·È Ì›· Î˘ÏÈÓ‰ÚÈÎ‹, ™›Ó‰Ô˜ £ÂÛÛ·ÏÔÓ›ÎË˜, Ù¿ÊÔ˜ 20, Ù¤ÏË 6Ô˘ ·È. .Ã.

Amber necklace consisting of two pendants, eleven trefoil, three spiral and a cylindrical bead, Sindos, Thessaloniki,
grave 20, end of 6th c. BCE
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