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ékBeon pe ttdo «H Mayeia tou
%KEXF}]UHGDIOUZ ouiaxté kal Koo-
pApata and m Meyann EARGda kan

i Makebovia» napouoidzel ekatdv oydovia avu-
kefueva and kexpiundapl, apictoupyhpata ta
onoia BpéBnkav o€ avaoKaPES oty NePIOXN NS
Basilicata, oe apxaiofoyikd oup@pazopeva nou
xpovonoyouvtal and tov 8o ¢ws tov 4o ar. n.X.
Yy ékBeon auth n Makedovia eknpoowneitan
UE avukeipeva and kexpiundpt, nou Bpébnkav og
vekpotageia ous ndbes OAUPNou, ot Livdo,
oy Ayia Mapaokeun kar otn Beooafovikn Kan
xpovonoyouvtal and  puknvaikn enoxn (120s
al. n.X.) éws ta pwpaika xpévia. H ofyéeiBun
eknpoonnon s Makedovias otnv ékBeon
annxel tnv nepiopiopévn napouaia tou Kexpi-
UNaPIoU OTa VEKPOTAPEIQ KOt TOUS OIKIOHOUS NS
neptoxns, agou otnv EANGda to kexpiundpr, oxi
pévo otnv apxaidtnta and kan onpepa, anotene
ufliké duoelpeto kar noAuupo. Afvetar Aoinév n
eukaipia yia 1o eAfnvikd Kowd va Baupdaoel
avukeigeva exvns pias katnyopias nou onavia
eknpoowneital ota eAANVIKG pouoeia.

Mpdkerar yia pia 1diaitepa onpavokn ékBeon oxi
povo Adyw NS €EQIPETIKAS MOIOTNTAS TWV AvVT-
Kelpévwv nou nepiiapBavel aAnd kar Adyw s
ouvepyaaias avdpeoa ot Irania kan oty EARGSa,
n onoia anoteAei éva yeyovds UYotns onpacias
Ka1 yia us 6Uo xwpes. O1 noAtopikoi deapof twv
B0 Xxwpwv gival NavaEXaion Pe KOWEs NOMTOLIKES
avaeopés Kar pizes, 1010itepa otov TOpéd TS
apxaiofoyias. Méow s napouciaons Bepdtwy,
onws o1 eAnnvikoi uuBor tou Kexpiunapioy, n
¢kBeon avadeikvUel TNV KATAOKEUN TV KEXPI-
pnapéviwv koounudtwy tns vouas ltafias and
EAfnves kaAMTtéxves kal anotunmvel th onpacia
TWV EUNOPIKWOV OXEOEWV Kal avianiaymv nou
avanwixbnkav otn Meobdyelo anod Ts NPWIYES
nep1voOoUS.

Ténos, agizel va onpaiwdel 6t n ékBeon «H Mayeia
ou Kexpiunapiot: guAaxtd ka1 kKoophpata ano
n Meydnn EANada kar tn Makedoviay, nou tefef
unoé v aiyida tou Ynoupyeiou Mofmopou, Siver
v eukaipia va «ouvavinBolv» U0 NePIOXES,
onws n Meyann EAAada kar n Makedovia, énou
0 eAAnvIkds noMouo6s AvBioe kat €dwaoe PepiKd
ané ta mo Baupactd Sefypatd tou.

B06wpns ApaBiiias
levikds [pauuatéas
Ynoupyeiou lNofiouou

7he exhibition entitled “Magic of
y Amber: amulets and jewellery from
Magna Grecia and Macedonia”
presents 180 amber artefacts, masterpieces
found in excavations at the region of Basilicata,
dating from the 8th to the 4th centuries BCE.
Macedonia is present in this exhibition with arte-
facts found at cemeteries on mount Olympus
(Spathes), Sindos, Agia Paraskevi and Thessa-
loniki, dating from the Mycenaean era (12 c.
BCE) to the Roman times. Macedonia’s limited
participation mirrors the rare presence of amber
at the region’s cemeteries and settlements, since
amber was and still remains, an exceptional and
precious material in the whole of Greece. Thus
the Greek public is able to admire works of art
that can rarely be found in Greek museums.

This exhibition is especially important, not mere-
ly because of the exceptional quality of the arte-
facts displayed, but also due to the collabora-
tion between Italy and Greece, which is a mile-
stone for both countries. The two nations’ bonds
are ancient, with common cultural roots espe-
cially in the realm of archaeology. Through seg-
ments such as the Greek mythology of amber,
this exhibition is able to highlight the manufac-
ture of amber jewellery in south Italy by Greek
artists and to trace the importance of trade and
exchange that developed in the Mediterranean
at the time.

Finally, it is worth mentioning that the exhibi-
tion “Magic of Amber: amulets and jewellery
from Magna Grecia and Macedonia” being un-
der the auspices of the Ministry of Culture, of-
fers the opportunity to ‘connect’ two regions,
Magna Grecia and Macedonia, where Greek cul-
ture flourished and created some of its most re-
markable achievements.

Thodoris Dravillas
Secretary General
Hellenic Ministry of Culture
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vuKeigevo s nep1obikns  auths
éxkBeons tou Apxaionoyikou Mouaeiou
©eooanovikns  €ivar éva  onavio,

OUOEUPETO 0TS AVAOKAPES, Kal y1' autd eEaipetkd
noAuupo, ufiké NoU akGuN Pas caynvelel Pe Ty
opop@ié Kar T AGUYN TOU: T0 KEXPIUNEP!, T NAEKToOV
s apxaiétntas. H kpuotddmivn Siagdveld tou, ta
XPWUATA ToU, N UeH Kat o1 ididtntés tou ouvéBaniav
ot dnpioupyia 1oxupns puBooyias yUpw and v
npoéfeuon ka1 th dnpioupyia Tou Kal Tou Npocé-
dwoav paykés SUVAPES, IKAVES va anotpéyouy Ty
avBpmvn KaKotuxia kat va anopakpuvouv h va
etaBéoouv v avandtpentn nopeia tou avBpwnou
npos ™ @Bopd kar tov Bdvaro.

H16¢a s petagopds s nepiodetiouoas tafikns
¢kBeans oto A.M.B. ogeifletal otnAieuBuvipia tou
Ttafikou MoppwukoU Ivotutoutou Beooanovikns
Maria Rosa Girace Pieralizi, n onoia péow tou nari-
KoU Ynoupyeiou E€wtepikcv avénaBe Ts enapés e
1a apxaiofoyikd pouceia s nepioxns s Basilicata
s Nouas Itadias, kaBs Kal v oIKovouIKA uno-
otPIEA TS, KATA TO PeYanUTtepo PEPOS.

H AreuBuvtpia Caterina Greco kat 01 GUVERYATES TS
Marcello Tagliente, Alfonsina Russo, Salvatore
Bianco kan Massimo Osanna €ivar o1 emaotnpovikoi
uneuBuvol ts €kBeons Kat ouyypaels tou 0dnyoU
ms. Znv ékBeon npootéBnkav eudpiBua euphpata
and kexpiundp! and avackagés o Makedovia, pia
ka1 1o ufiké autd eivan e€alpetikd ondvio otov Bo-
peioenAadikd xmpo, dnws touddxiatov Seixvel n pé-
Xp1 1pa €pguva. Na v eAANVIKA CUPPETOXN OU-
véBannav pe npoopopd avaokagikou uiikou o1 ap-
xaiondyor tns KZ" EMKA Mepias kar s IET” EMKA
Beooanovikns Een Moundkn-Mavieppani kan Ko-
otas Ziopavidns avtiotoixa.

Ye 6ous Tous ouvepydies pou, ot onoior doueyav
e znhno ka evBouaiaoud, NPOKEIEvoU va anofau-
OOUWE O€ pia ékBeon 100 povadika olvona s ap-
xaibtntas kar ouvéBanav aopévaws yia Ty npaypa-
tonoinon s, ekpEazovial o1 Mo BePUES EUXOPIOTES.
I&1aitepes euxapioties ogeifoval, enions, Kar oty
nofrakA Ka S1oIKNTKN nyeaia ou eAAnvikoU Ynoup-
yeiou Modropou, ot levikh AieuBuvon Apxaioth-
v kai Monmoukhs KAnpovopids kai nponaviés ot
Mapia Avbpeadakn-Biazdkn, Avaninpdtpia evi-
ki AieuBlvipia, kai otn Louzdva Xoua-Kanenm-
vn Avaninp®tpia lMpoiotapévn s AieuBuvons
Mouagiwv, yia tv anodoxn kal npomBnon s npo-
Ta0NS Pas Ka1 yia Ty eV YEvel unoatpigh Tous.

H ékBeon auth anotenei kapnd ouvepyaaias 6Uo
xwpwv, s EARGSas kan s Iadias, nou katd v
apxa16tNTa ouvoEBNKaV e GppNKTous GEapoUs Kai
noniés popés ka1 oe Hiapopous Topeis akofoudn-
oav Kovh nopeia, Gnptoupymvias otépeo nou-
opikd unoBabpo, ato onofo Baoiotnke katd peya-
Ao Pépos 0 aUyxpovos Eupwnaikods NoAIoUos.

MoAugévn Addau-Benévn
AieuBuvipia tou ApxaionoyikoU
Mouoeiou Beaoariovikns

hibition of the Archaeological Muse-

um of Thessaloniki is a rare, difficult
to detect when excavating, and thus extremely
valuable material that still fascinates with its
beauty and glow: amber, the ancient electron. Its
crystal transparency, its colours, its feel and its at-
tributes created vivid myths regarding its origin
and creation, and added magical powers to it,
making it able to evade misfortune and repel or
postpone people’s inevitable path towards disin-
tegration and death.

ya—' he focal point of this temporary ex-

The conception of hosting this Italian temporary
exhibition at the Archaeological Museum of
Thessaloniki belongs to the director of the Italian
Cultural Institute of Thessaloniki, Maria Rosa Girace
Pieralisi, who contacted, via the Italian Ministry of
Foreign Affairs, the archaeological museums of
Basilicata, in southern Italy, and also supported the
exhibition finandally, for the most part.

The director Caterina Greco and her associates
Marcello Tagliente, Alfonsina Russo Salvatore
Bianco and Massimo Osanna are the authors of
this guide book.

A limited number of artefacts from Macedonia
were added to the exhibition, since amber is very
rare in northern Greece, as research has shown so
far. The archaeologist Efi Poulaki-Pantermali of the
27th Ephorate of Antiquities at Pieria and the
archaeologist Kostas Sismanidis of the 16th
Ephorate of Antiquities at Thessaloniki, contributed
to the Greek participation with artefacts from their
respective regions.

I express my gratitude to all my collaborators, who
worked with zeal and enthusiasm for this unique
opportunity and helped create this exhibition with
exclusive assemblages of ancient masterpieces.

Additionally, we owe special thanks to the Greek
Ministry of Culture, the General Directorate of
Antiquities and Cultural Heritage and espedially to
Maria Andreadaki-Vlazaki, Deputy General Ma-
nager and Suzana Choulia-Kapeloni, Deputy Di-
rector of Museums, for embracing and promoting
our exhibition and their total support at all levels.

This exhibition is the result of collaboration
between the two countries, Greece and Italy,
which were connected in antiquity with
unbreakable bonds and followed similar historical
paths, creating a common cultural ground, on
which, modern European culture was founded.

Polyxeni Adam-Veleni
Director of the Archaeological
Museum of Thessaloniki
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¢kBeon «H Mayeia tou kexpiuna-
% p1oU: euAaxtd ka1 Koopnyata ano
v Meyann EARGSa (Basilicata) kan

v Makebovia» anotede pa eEaipetkn eukaipia
Y10 TNV avavEéwon Twv NOATIOTKMY OXECEWV NMOU
ouvédeav oty apxardtnta i Meydan EARGSa kan
v Basilicata pe v Makedovia, e161kd katd v
nepiodo Baaineias tou Meyanou AleEavopou kat
v 61086xwV T0U. L éva and ta apxaionoyika
pouoeia s Basilicata, oto Policoro (HpdkAeia),
owzetal, petau anfwv, pntpa ayaduatidiou
HIKpV S1aotdoewy Nou avanapiotd pe Hovadikd
T00M0 T Pop®h Tou pakedova Baoid. H ékBeon
s ©gooanovikns ntav opodpn embupia tou
TtafikoU Mopgwukou Ivoutoutou Becoanovikns
Kan uiononBnke xdpis oty e€aIpeTK cuvepyaaia
kan HraBeaiuotnta tou Apxatonoyikol Mouogiou
Oeooanovikns. Mpoketal yia éva and Tous
ONPAVTKOTEPOUS OTaBpoUs oto oxéb1o npowBnons
s 1tafikns kouAtoupas Npos v Eup®nn kar
dekavn s Meooyeiou, pe agetnpia v
napouoiaon tou Kexpiunapioy anod vy Basilicata,
nou epappédzetal ano ta Ynoupyeia E§wtepikav
kan Mofmopou s 1tafikhs Anpokpatias.

MUBo, puctnpia kal Bpuior cuvodelouv Navw
and duo xiMddes xpdvia v 10Topia ToU KeXpI-
pnapiou. And auth i netpa gudxinkav noAvTua
Koopnpata kal puiaxtd, ota onoia anédibav pa-
yiIkés ka1 Bepaneutkés 116tntes. HON otn Geltepn
xifietia n.X., 10 kexpipndp1 and us aktes s Ban-
ukns BdRacoas (Kupio tno eE6puEns tou) éptave
otn véua Itadia, akofouBavias pia peydin &ia-
Hpopn ato eowtePIKO s Eupanns. ES akpiBas,
otn Basilicata, owzetan pia and us onoudaidtepes
ounnoyés koopnpdtwy and Kexpiundapl nou Bpé-
Bnkav otous KUpIoUs apxalofoyikous XMPOUS s
NEPIOXNS, KUPiws o€ avaoKapes Tou 70U - 4ou ar.
n.X. Bi&1KOtEPa, O1 YUVATKES TV aVIDTEPWVY KOIVW-
VIKQOV OTpwpdtav eviagidzoviav pe nodutedh oia-
Koounukd ouvofa nou xapakinpizovtar ano Ke-
XpIUNapévia NepISEPaIa Kal ZMVES, o€ CUVOUACUO
UE Koophpata anoé xpuod, apyupo, xanko, oidn-
PO Ka1 UaAdpaza. e PEPIKES NEPINTAOES, PEGA
ota i61a tagikd ouvona, BpéBnkav pikpd yAuntd
and kexpiunap! 161aftepa UYNANS TEXVOTPOMIaS Moy
dnproupynoav EAAnves kal EpoUoKo! XapdaKTes.
‘Eva ano ta npooinéatepa potiBa eivar avapei-
Bona ekeivo Twv PTEpWTY BEOTATWY, NOU pno-
pouoav, CUPPWVA PE T Gpaviaoia twv avBponwy
s apxaias Itaias, va odnynoouv tous Bvntous
otov éAfo kGopo, NPOos TV uNepkdOIa cwtnpia.

Autd 10 koopNPaTa, NOU NaPOUCIAZOVIAN yia NpM-
n @opd otn Bsoocanovikn, Ba cuvodéyouv tov
EMOKENTN O€ éva Payeutké «tagidt oto xpovon
o6nou Ba avakaduyer Eava us kouAtoUpEs Kal Tous
HUBous s Meydnns EANGdas.

Caterina Greco
Epopos Apxaiotitwv tns Basilicata

7he exhibition “Magic of Amber:
y amulets and jewellery from Magna
Grecia and Macedonia” presents an
excellent opportunity for the renewal of cultur-
al relations that connected Magna Grecia and
Bacilicata with Macedonia in antiquity, especial-
ly during the reign of Alexander the Great and
his successors. One of Basilicata’s archaeologi-
cal museums, at Policoro, hosts the mould of a
small statue depicting the Macedonian king. The
Italian Cultural Institute of Thessaloniki strong-
ly supported this exhibition, which is hosted, via
excellent co-operation, by the Archaeological
Museum of Thessaloniki. It is one of the major
steps towards the promotion of Italian culture
in Europe and the Mediterranean basin organ-
ised by the Italian Ministry of Foreign Affairs and
the Italian Ministry of Culture, starting with the
presentation of Basilicata's amber.

Myths, mysteries and legends accompany am-
ber throughout its two thousand year long his-
tory. Precious jewellery and amulets were made
of this gem, filled with magical and therapeutic
uses. Amber reached south Italy from the coasts
of the Baltic Sea (the region of its major extrac-
tion) already since the second millennium BCE,
by a long and distant road through the heart of
Europe. Here in Basilicata, one of the largest col-
lections of amber jewellery has been excavated
at sites dating mostly to the 7t — 4t centuries
BCE. More specifically, women of the higher so-
cial strata were buried with precious amber jew-
ellery, mostly necklaces and belts, also decorat-
ed with gold, silver, bronze, iron and glass. Small
amber figurines of exceptional art by Greek and
Etruscan artists are also commonly found among
these burials. Most common is the theme of
winged deities, that to the imagination of the
peoples of ancient Italy, guided mortals to the
hereafter, towards salvation beyond this world.
These artefacts, presented for the first time in
Thessaloniki, will guide the visitor to a magical
"journey through time" to re-discover the cul-
ture and myths of Magna Grecia.

Caterina Greco
Ephor of Antiquities of Basilicata
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€ 1010ftepn xapd Kai Ikavonoinon na-

pouaidzw onpepa auth tnv &arpe-

ukn ékBeon koopnpdtwy kar puAa-
XtV and Kexpiundpt s Bafukns BdAaocoas.
Mpokerar yia noAUTpa euphpata and avaoka-
@és otn Basilicata, nou xpovodoyouvtar petagu
ToU 79V kai tou 4°Y ai. n.X., ka1 ektibevial onpe-
pa xdpn otn ouvepyacia petagu tns Epopeias
Apxatothtwv s Basilicata, tou Apxalofoyikou
Mouoeiou ka1 tou Itafikod Moppwukou Ivou-
toutou Bgooafovikns KabBs kai t otpign s
Tevikns AleuBuvons Momoukns MpowBnaons tou
1tafikou Ynoupyeiou E§wtepikav.

H ¢xBeon, nou otépBnke NoN pe emtuxia otnv
Tuwiba kai 1o Boukoupéau, xdpn kal otn duva-
PIKNA OUPPETOXN TWV UNNPECIMV Pas oTo e§wTe-
pIkd, napoucidzetal otn Becoafovikn egniou-
UOPEVN PE Eva TUNPA onavIwV EPYWV anod Kexpi-
undp1 nou Bpébnkav oty Makebovia, pe v eri-
péneia tou Apxaiofloyikol Mouaoegiou Beooa-
Aovikns.

Eipan BéBatos nws o1 €161kof, aAAd ka1 1o eupu
koo Ba &iamothoouv avapgiBoia to ugnid
eninedo auths tns ékBeons, oo anod 10ToPIKA -
apxalofoyikn anoyn — ws paptupia tou péAou
s Basilicata oto oUothpa aviaifaymv avape-
00 0TS MEPIOXES TNS KeVIPIKNS-BopEIas Eupdnns,
T0Mous Kup1as €66pUENS TOU KExPIUNaPIoU, Kal
n fekdvn tns Meooyeiou — oo ka1 and kanf-
exvikn dnoyn, yia tnv teAgidtnta twv eupnpd-
WV Kal v evdopuxn yonteia tou ufikou nou
XPNOIYOMOINONKE Y10 TNV KATAOKEUN TOUS.

Me tnv eukaipia autn, Ba nBeda va euxapioth-
0w Tous BeapoUs kal ta NPdowna Nou ouvepyd-
otnkav y1a auth v ékBean, n onoia anotensi,
JEOO anod TNV NPOCEKTKN Kal Ayoyn npayuato-
noinon s, pwTtevd Napddeyua dowv entuy-
x@vovtan otov Topéa NoAopoy PE pia Kowh npo-
ondéBeia noNAdy eopéwv. Lnv nepintwon pas,
0 0tOX0s nou BdAape kat Uxoual va To Netxa-
E, NTaV va QUAgoUE pia 10avIKA YEPUPA — OTO
X(PO Ka1 010 Xpovo — and Boppd npos Noto s
nneipou pas kar avapeoa oty apxaia kar i oly-
xpovn Eupmnn.

Min. Plen. Francesco Maria Greco
levikos AreuBuvins Monimotikns Xuvepyaoias
kar MpowBnons
Ynoupyeiou Eéwtepikawv

t brings joy and satisfaction to pres-

ent this exhibition of jewellery and

amulets of Baltic amber. These pre-
cious artefacts dating between the 7t and the
4t centuries BCE were excavated at Basilicata
and are displayed at Thessaloniki as a result of
the excellent co-operation among the Basilica-
ta Ephorate of Antiquities, the Archaeological
Museum of Thessaloniki and the Italian Cultur-
al Institute, as well as the support of the Gen-
eral Directorate of Cultural Promotion of the Ital-
ian Ministry of Foreign Affairs.

This exhibition, already successful at Tunis and
Bucharest, due to the persistence of our offices
abroad, is presented in Thessaloniki, enriched
with rare amber artefacts found in Macedonia,
with the help of the Archaeological Museum of
Thessaloniki.

It is certain that spedcialists, as well as the gen-
eral public, will discern this exhibition’s high lev-
el from both an historical-archaeological view —
as a testimony of Basilicata’s role in the exchange
networks of north-central Europe (its major re-
gion of extraction) and the Mediterranean basin
— and an artistic view, based on the artefacts’
fine craftsmanship and the charm of amber as
a material.

Iwould like to thank all institutes and individu-
als who participated in this exhibition, which be-
comes, through its careful and ideal arrange-
ment, a bright example of what can be achieved
in culture through common effort. In this case,
the goal set and hopefully reached was to build
an ideal bridge —in space and time — from north
to south and from ancient to modern Europe.

Francesco Maria Greco
General Director of Cultural Co-operation
and Promotion
Ministry of Foreign Affairs
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Aénovtas va eykavidzetar n ékBeon

«Mayeia and kexpiunapt: euiaxtd kan

Koophuata and v Meydan EARada
(Basilicata) kan tnv Makebovia» oto e€aioio Apxan-
onoyiké Mouceio ©eooanovikns, dev unopw na-
pa va vidoow BaBid ikavonoinon yia tnv npay-
patonoinon wns.

Auth n onoudafa npwtoBoudia, kapnoés s ote-
VAs ka1 yovIpNns ouvepyaoias avapeoa oto Itan-
k6 Moppwuk6 Ivoutouto ©gooanovikns Kai 1o
Apxaiofoyikd Mouoeio ©eooanovikns, evidooe-
101 O€ Pia KA otpatnyikh v duo Gopéwvy, va
euBabuvouv ous avtiotoixes kouAtoUpes péoa
and t ouvoIopyaAVWON CNPAVTIKMVY NOMTCTUKMY
ekdNAMOEWV.

Bepemos AiBos auths s ouvepyaoias unnpée n
peyann ékBeon tou 2008 agiepwpévn otn pop-
on 1ou Meyanou Afegdvdpou. O€ros, xapn otny
anotefeouatikn ouvepyaaia tou Ttafikou Ynoup-
yefou Momopou kat ts Epopeias Apxatothtwy
s Basilicata, to kowdé Ba éxer tnv eukaipia va
Baupdoe 200 eupnpata and KEXPIUNAP! NPOEP-
XOpeva anoé avaokagés oty Basilicata, tou dydo-
OU €S TEtaptou aiwva n.X., Yazi pe pya and ke-
Xp1Undp1 s idias nepivdou anod v Makedovia.

Ba hBea va ekppdow s 101aftepES euxapioties
pou otnv ¢iAn MoAu€évn Adap-Benévn kai o€
6ous ToUs CUVEPYETES NS yia TV enayyeApau-
KN Tous apudtnta, OTous CUVEPYATES POU yia TV
ouvexn unoothpign kar otov ko Marcello
Tagliente nou @pdvuoe e Gpoyo tpdno éAa ta
emotnpoviké ka1 opyavwukd Bépata oty Itadia.

Maria Rosa Girace Pieralisi
Moppwukn AkdlouBos
AieuBuvtpia tou Itanikou Moppwtkou
Ivottoutou Gsooariovikns

7he inauguration of the exhibition
y “Magic of Amber: amulets and jew-
ellery from Magna Grecia (Basilica-
ta) and Macedonia” at the splendid Archaeo-
logical Museum of Thessaloniki, fills me with
deep satisfaction.
This momentous initiative, the fruit of close and
productive co-operation between the Italian Cul-
tural Institute and the Archaeological Museum
of Thessaloniki, falls within a common strategy
to strengthen the ties between the relevant cul-
tures through co-organising essential cultural
events.

The grand exhibition of 2008, dedicated to
Alexander the Great was the milestone of this
collaboration. This year, thanks to the decisive
co-operation of the Italian Ministry of Culture
and the Basilicata Ephorate of Antiquities, the
public will be able to admire a significant num-
ber of amber artefacts from Basilicata, from the
8t to the 4t centuries BCE, together with con-
temporary artefacts from Macedonia.

I would like to express my sincere gratitude to
my friend Polyxeni Adam-Veleni and her col-
leagues for their professional adequacy, and my
colleagues for their continuing support, as well
as Mr. Marcello Tagliente who thoroughly at-
tended all scientific and organizational issues in
Italy.

Maria Rosa Girace Pieralisi
Cultural Attaché
Director of the Italian Cultural Institute of
Thessaloniki
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Mep16épaito anod kexpiundpr kar xpuad, Vaglio, tdpos 102, téios 6ou ar. n.X.
Amber and gold necklace. Vaglio, grave 102, end of 6th c. BCE
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Ercaywyn

né v ayida tou eAAnvikoU Ynoupyeiou
YI‘IoﬂmopoU, HE TNV unoothpiEn tou 1tani-

KoU Ynoupyeiou E€wtepik®v kan pe t oU-
unpagn tou Itafkol MopewukoU IvoutoUtou
Beooanovikns kar tou ApxaiofoyikoU Mouoei-
ou ©eooanovikns, n ékBeon pe titlo «H Mayeia
tou Kexpiunapiou: puiaxtd kai Koounpata ano
tn Meydin EAAGSa kar tn Makebovia» napou-
o1Gze1 ekatdov oydoévia avukeipeva, apiotoup-
yhpata and kexpiundp, w onoia Bpébnkav o€
avaokagés oty nepioxn s Basilicata, o€ ap-
xaofoykd cup@pazépeva nou xpovodoyouvar
ané tov 8° éws tov 4° ai. n.X. Lnv ékBeon eni-
ons eknpoowneital n Makedovia pe avukeipeva
ano kexpipndp, nou Bpébnkav o€ vekpotapeia
ous InaBes OAupnou, own Livdo, otnv Ayia Ma-
paokeun kar otn Becoanovikn kal xpovoAoyou-
vial anod tn puknvaikn enoxn (12° ai. n.X.) éws
10 pwpaikd xpovia. H ofyapiBun eknpoodnn-
on s Makebovias otnv ékBeon annxel v ne-
pIOPIoKEVN Napouaia Tou Kexpiunapiou ota Ve-
KPOTaQEia Ka1 Tous O1KIoPoUS s MEPIOXNS.

Avdpeoa ot KOOPNPATA anod KexpIUndapt nou Bpé-
Bnkav Katd us NpOoPaATeS apxalonoyikés ava-
okaés otnv Basilicata, Bpiokoupe éx1 yovo no-
AUTHa nepiGEpata kan zaves, annd kan Pikpd yAu-
ntd, ta onoia AGYW WV HayIK®V 1010ThTwy Nou
anodo6nkav oe authv Ty noAUTUN anoMBwpé-
vn pntivn, ouvédeuav tov vekpd oto tagidr tou
npos tov difo kdopo. H ékBeon Bewpeitar 161ai-
Tepa onpavukn Ox1 évo Adyw s e€aIpetKAS
noIdTNTas twv avukeiévav nou nepiapBdver an-
Ad ka1 Adyw s ouvepyaoias avdpeoa oty Ia-
fia kot otnv EAAGSa, n onoia anotedei éva yeyo-
vés Uyiotns onpacias Kal yia us SUo XWPES.

L16X05s NS €kBeons eival va katagavel n Kevipl-
Kh B€on, Nou Kkateixe katd v apxaidtnta n ne-
p1oxA s Basilicata oto nofunioko cUotnua oxé-
ogwV PETAEY Twv NANBUCV nou eixav eykata-
otaBei ot Aekdvn ths Meooyeiou kar ous nepio-
X€s s KEVIPIKAS ka1 Bépelas Eupmnns. Tauto-
xpova, n ékBeon ivel tnv agopph va napouaia-
otoUV CTOIXEla Y10 TNV NPOEAEUON TOU KEXPIUMa-
p10U afid ka1 y1a T CUPKETOXN ToU 100 oTny
apxaia edAnvikh puBonoyia 6oo ka1 ous Yeta-
Bavdues boEaaoies s apxaidTNTaSs.

MuUBo1, puothpia kal Bpunol ouvodeUouv Navw
anoé 6uo xiMdades xpdvia TV 10Topia ToU KeXpI-
pnapioy, ano to onofo GudxNKav KOOUNHATA Kal
@uAaxtd. Xwpis unepBorn to kexpiundp! Atav €va
ané t ufliké nou Katd v apxaidtnta npoohn-
Kuoav 1610itepa 10 EVOIUPEPOV TwV NOINTMY KAl
v dnpoupydv twv HUBwy, mBavév nepIooote-
PO ka1 and 1o NoAUTUOTEPO PETaNAD, ToV XpUaTO.

Introduction

of Culture, with the support of the Ital-

ian Ministry of Foreign Affairs and in co-
operation with the Italian Cultural Institute of
Thessaloniki and the Archaeological Museum of
Thessaloniki, the exhibition “Magic of Amber:
amulets and jewellery from Magna Grecia and
Macedonia” presents 180 artefacts, master-
pieces in amber, excavated at Basilicata, in con-
texts dating from the 8t to the 4" centuries
BCE. Macedonia is also represented in this exhi-
bition through amber artefacts found in graves
at mount Olympus (Spathes), Sindos, Agia
Paraskevi and Thessaloniki, dating from the
Mycenaean era (12t c. BCE) to the Roman times.
The limited artefacts displayed from Macedonia
echo the limited presence of amber at Macedo-
nia‘s settlements and cemeteries.

l | nder the auspices of the Greek Ministry

Not only precious necklaces and belts, but also
small sculptures are found amongst the amber
jewellery recently excavated at Basilicata. Due
to the magical qualities attributed to this pre-
cious fossil tree resin, it accompanied the de-
ceased to their journey to the otherworld. This
exhibition is considered momentous, not only
due to the exceptional quality of artefacts dis-
played, but also for the high level of co-opera-
tion achieved among Italy and Greece; an event
of major significance for both countries.

This exhibition’s goal is to demonstrate Basilica-
ta’s central place at the complex network be-
tween populations of the Mediterranean basin
with those of northern and central Europe in an-
tiquity. It also provides information on the ori-
gin of amber, as well as its part in Greek mythol-
ogy and the beliefs of afterlife in antiquity.

Myths, mysteries and legends accompany the
history of amber for more than two thousand
years. It is not an exaggeration to say that am-
ber fascinated poets and myth-weavers of an-
tiquity maybe even more than gold, the most
precious of metals.

Since prehistoric times, amber caught people’s
attention through its unique transparency, its
electrostatic energy by friction, its smell when
burned, its light weight, but also through its
warm feel unlike other gems. All the above
granted amber its ‘magical’ attributes, both
apotropaic and therapeutic. Let's not forget,af-
ter all, that the word electricity comes from elec-
tron, the greek word for amber.
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Chiaromonte, tdgpos 182, 6os ai. n.X. | Chiaromonte, grave 182, 6th c. BCE

EykAeioyata (oavpa, kGuma, éviopo Kai
@UAAo) o€ Kexpiundpr and to Santo
Domingo (pwt. R. Appiani, ouAdfoyn

S. Greco)

Inclusions (lizard, caterpillar, insect and
leaf) in amber, from Santo Domingo (ph.
R. Appiani, S. Greco collection)
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And ta NPoioTopIKd XpOVIa TO KEXPIUNAPT KEVIPI-
O€ TNV NEPIEPYEI ToU avBpdnou Adyw s ova-
BIKNs H1aPAvelds Tou, tns NAEKTPOOTATIKNS EVEP-
yelas nou ekAUETaN e tnv TEIBA TOU, ToU PNTIVGD-
Hous apwpatds tou dtav Kaiyetal, s eNagppdn-
165 ou anAd kar Adyw s 101dTNTas Tou va eivan
Zeotd oty an, o€ aviBeon pe anfa opuktd. Ona
autd ouvéBanav oto va anodoBolv oto Kexpi-
UNAPET JayIKES 1610TNTES, anotPENTKES Kal Bepa-
NeuTkés. As pnv Eexvdpe éu oty eAANVIKA yADo-
00 n A€EN NAEKTPIoUOS NPoEpxetal and to Are-
Ktpov, v eAANVIKA ovopaoia tou kexpipnapiou.

To kexpipnapi: pia anofiBwpévn pntivn

To kexpiundp eivan pia anoMBwpévn pntivn nou
napdyetan kupiws and G1apopa €idn kwvopdpwv
kan puAnoBoAwy. Ta gutd napdyouv pntivn yia
va apguvBoulv og emBEoels pUKNTwY N ws avt-
dpaon og évav paupauopd tou eutol. ZApEpa
01 MO ONPAVTKES NEPIOXES EEOPUENS TNS pnTivns
efvan n Banukn kar n Kevipikn APepikn, eva Ke-
XPIUNApI éxel eviomotef kar otnv Itania, cuyke-
Kpipéva ota Bépeia Anévviva kar tn Zikedia. To
Kexpiundpr s BaAukns xpovonoyeital anod tnv
avotatn Hokavn - katwtepn Ofyokavn ne-
piodo (nepinou 40 éws 25 ekatoppUpIa Xpovia
npv and onuepa) kat givar pntivn nou napdye-
a1 ano 1o NeUko Kai oV kKEGPo. To Kexpiundp!
s Kevipikns APgPIKNS, MOU OXNPATIOTNKE OXe-
ukd mo npdéogata, katd v avatepn Ofyod-
kawvn - Méon Meidkavn nepiodo (nepinou 25
¢ws 10 ekatoppUpia xpovia npiv and onyepa),
anobibetan og €idn YuxavBmy, ta onoia onpEPa
éxouv eGapaviotel. Aiyo vedtepo efvar to tanikod
KEXPIUNAP! wwv Bopeiwv Anévwvivawy Kai s Zike-
fias, 1o onoio xpovoroyeitar otn Meidkavn ne-
piobo (fyétepo and 10 ekatoupUpia xpévia npiv

H Aéén nAektpiouds npoépxetar
ano to hiektpov, tv eAAnvikn
ovopaoia tou Kexpiunapiou

The word electricity comes
from electron, the greek word
for amber

Amber: A fossil tree resin

Amber is a fossil tree resin produced by a vari-
ety of coniferous and deciduous trees. Trees pro-
duce resin for protection against fungal attacks
or as a reaction to wounds. Nowadays, the Baltic
and Central America are the major regions of
extraction, while amber has also been detected
in Italy, specifically at the Northern Apennines
and Sicily. Baltic amber dates to the Upper
Eocene — Lower Oligocene period (approx. 40 to
25 million years ago), deriving from pine and
cedar trees. Central American amber formed
more recently, during the Upper Oligocene -
Middle Miocene period (approx. 25 to 10 mil-
lion years ago) originating from a now-lost plant
species. The slightly younger Italian amber of
North Apennines and Sicily dates to the Miocene
period (less than 10 million years ago).

The oldest amber’s main characteristic is the ab-
sence of floral (leaves, blossoms) or animal in-
clusions (butterflies, ants, spiders and rarely scor-
pions, frogs and lizards). Not all natural resins
can convert into amber though. Only specific en-
vironmental conditions allow the formation and
fossilization of resin to the final product, partic-
ularly immediate deposition, chemical contents
and temperature, as is the case with every fos-
silization process of organic materials.

Semi-fossilised resin that has not yet been
formed into amber is known as copal (from co-
palli, the Aztec word for resin). Amber is ex-
tracted mostly from mines, although, until the
middle of the 19t century, it was also collected
from and coasts following winter storms, which
dug out large quantities of amber from the bot-
tom of the sea, thus being also known as the
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O1 Béoeis e ta onpavtkotepa Kortdopata kKexpipnapiou ts Badukns

Sites with major amber deposits in Baltic

and onpepa). To XxapakNEIoTtkod tou nafaidte-
pOU KexpiunapioU eivan T Oev éxel pUUKA (PUA-
Aa, avBn) n zwikd (netanoudes, pupuhykia, apd-
XVES KA1 NEPIOTaciakd okopniof, Batpdxia ka
oaupes) eykieiopata. To yeyovds 6T 10 Kexpl-
undpr givar pia guaoikn pntivn, &€ onpaivel 6u
OMles 01 PUTIKES pNTives NopoUV va PJETatpanouy
o€ Kexpiundapt. Mévo gibikés nepiBanfovukés ouv-
Bnkes, 6nws oupBaivel oe kaBe dadikaaia ano-
fiBwons opyavikwv unodgippdtwy, dnAadn n ta-
xefa tagn, ta xnpikd ouctatkd, Kkal n Beppo-
Kpaoia euvoolv T petatponn kar i okAnpuvon
s pntivns péxpl 1o tefkd npoidv. O1 mo npo-
oQpates pntives nou Gev €xouv aKOPN UNootel 6Mn
N 61061Ka0ia PETATPOMNS TOUS G KEXPIUMAP! OVO-

‘rock of the sea’. Amber occurs in a wide range
of colours, from white and yellow to reddish
brown and blue.
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udzovian kord (and tn A¢En copalli, nou xpn-
oponolovucav o1 Aztékol yia tn pntivn). To Ke-
XPIUNdp1 npogpxetar kupiws and opuxeia, eva
UEXPT Ta €T TOU OEKATOU €vatou aimva ouf-
Aeydtav ka1 ous aKTES, YETA TS KatalyiGes Tou xel-
pva, o1 onoies anokoddouoav peyanes nood-
TS Kexpiunapiol and ta Bédn s Bdnaoaoas.
L€ auTo 10 yeyovos oPeinetal kar n ovopacia ou
«nétpa tns BaAacoasy. To KexPIUNAE! Pnopef va
éxe1 6ek@des O10POPETKA XpMATA, Ta onoia Ku-
paivoviar and donpo Kai KItpIvo PEXPT KAPEKOK-
KIvo ka1 pnAe.

O1 eAAnvikoi pUBo1 ka1 To KEXPIPNAP!

LUPewva pe v apxaia eAdnvikh napdadoon, 10
OKATEPYAOTO KEXPIUNAPT Npogpxdtav and v
Eonepia, tn pakpivh kan Bpudikh Alon, fows ener-
on éptave oty EANada ano v Iadia, kat ou-

CTONES CHANGE EN CIONE. & LES SOKUES TE
FHAETON E¥ pEUTLIZES .

Clms tminsfrmed o o Sonamimd Phosern 3

S fiaters inte Peplare

15

Amber and Greek mythology

According to ancient Greek tradition, amber
came from Hesperia, the distant and legendary
West, probably because it reached Greece via
the Adriatic sea. Most associated with amber is
the myth of Phaeton. Ovid in his Metamorphoses
(I, 750 11-405) tells the tale of Phaeton who
crossed the skies driving the chariot of his father,
Helios (the Sun). Unable to steer the fiery char-
iot, Zeus was forced to strike him with a thun-
derbolt to prevent setting the world on fire.
Phaeton plunged into Eridanos river (modern-
day Po River). His three sisters, the Heliades,
struck with grief were gradually transformed in-
to trees. Their tears poured down their trunks
and petrified by the sun, they turned into am-
ber. “De Mirabilibus Auscultationibus (On
Marvelous Things Heard), a work falsely attrib-

Epgmns i inrn Ebbwaan, wizd T Sileestern ves
Pharienin Pagpils  werisert .

Cygws in sen Swaan, en de Suslers van Phaiten
in Pepelier-boomen verandert .

O puBos tou @aébwva kal twv abeppwv tou HAldbwv (Antoine de la Bare de Beaumarchais, Nads twv Mouowyv, 1742)

The myth of Phaeton and his sisters, the Heliades (Antoine de la Bare de Beaumarchais, Temple of Muses, 1742)

yKEKpIpéva peow s Adpiaukns BdAaocas. O
Mo yvwotds pUB0s NoU OXETiZETaN PE TNV NPOE-
Aeuon tou kexpiunapiou givar autds tou dag-
Bwva. Yus Metauoppawoers (I, 750 1-405), o OBi-
6105 pas dinyeitan 6u o npwas, v S1Eoxize Tov
oupavo odnyvtas To Gpua tou natpa tou, Hi-
0u, Katakepauvabnke and tov Afa, yiat unhp-
xe kivduvos va kayel t yn nAnoidzovias noAu

uted to Aristotle, offers another version of the
myth: here, the thunder-struck Phaeton fell in-
to a swamp near the Eridanos Delta. Willow
trees in the region were a source of amber in an-
tiquity, which was collected by locals to be trad-
ed in Greece. From a lost tragedy of Sophocles,
known to us via Pliny (Naturalis Historia XXVII,
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Kovtd ns. O ®agBwv GpXIoe va NEPTEN NPOS T
yn oav S1dttwv aothp pe ta pakpid paimé tou
va gAéyovtal. To owpa tou éneoe otov Hpidavd
notapo, tov onuepvo Médo. O1 tpeis adenpés
tou, o1 HAiades, kAaiyovtas anapnyopnta, oyd-
oya petapoppwbnkav oe 6évipa. Ta dakpud
T0US KUAMVTAS oTous KoppoUs Tous OTePEONOIN-
Bnkav and tov nio kar éyivav kexpipndpl. Mia
napanfayn tou puBou ouvavioUpe oto €pyo
Baupaotés Apnynoeis, 1o onoio AavBaopéva
anobidetar atov Apiototéfn: edw néyetal 6T o
®aébwv, xuunnpévos and tov KEpauvod, €neoe oe
éva BaAto kovtd ous HAektpides vicous ous
ekBonés tou Hpbavou. Ztov nepiBéinovia xm-
po unnpxav nodnés Aelkes and ts onoles €Byar-
VE 10 NAEKTpO, Nou gixe tn popdh pntivns anid
ywétav okinpé oav Bpdxos kar ouAieyotav anod
ToUS Katofkous tns NePIOXAS y1a va PetapepOei

40), yet another tradition survives. Following the
death of the Greek hero Meleagros in distant In-
dia, his sisters were transformed into birds by
Artemis and cried amber tears.

The discovery of amber's sources

Near the end of the 4t century BCE, the Greek
geographer Pytheas of Massilia was the first to
detect the sources of amber while on a journey
across the North Sea. A few centuries later, at
the Age of Augustus (27 BCE - 14 CE), when
the Romans reached the North Sea, more specif-
ically the estuary of river Elbe, they confirmed
amber’s northern origins, which was collected
along the shores of the Baltic and Jutland. Pliny
himself also argued that amber “derives from

Mepianto and kexpiundp! e oxnua yuvaikeias kepanns, Banzi, tdpos 164, 50s ai. n.X.

Amber pendant depicting a female head, Banzi, grave 164, 5th c. BCE
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otnv EANada. Zuuewva pe a dAAn napddoon
nou nnyazel anoé xauévn paywdia tou Zookn,
n onofa pas eivar yvwotn and tov MNaivio (Quor-
kn Iotopia XXVII, 40), yetd 1o Bdvarto tou EAANn-
va hpwa Menéaypou otn pakpivh Ivéia, o1 aden-
(Pés TOU PeTapopPmOnkay og mnvd and v Apte-
un, kiaiyovtas pe Kexpiunapévia dakpua.

H avakdAuyn tns npoéfeuons
TOU KeXpipnapiou

[Upw ota AN tou 4ou aidva n.X. o EAAnvas ve-
wypdos Mubéas o Maooanidmns katd tn &iép-
kel evos 1ag1diou tou otn Bépeia BdAaooa hrav
0 npwros nou e&akpiBwoe v npoéfeuon tou Ke-
Xp1unapioy. ApKetous aives apydtepa, Katd v
nepiodo s autokpatopias tou Auyouotou (27
n.X. — 14 p.X.), o1 Pwpafor ptdvovias otn Bépeia
BdAacoa kar ouykekpiéva ous ekBoés tou
‘EABa, emBeBaiwoav t Bdpeia npoéneuon tou ke-
XpiUnap1oy, 1o onoio ouAfeydtay katd PNKOS Twv
aKt®v s Badukns ©anacoas kar i Xxepodvnoo
s MoutAdvons. Adfwote kar o MAivios unooth-
pIEE O 10 KexpIUNdp1 éAKeEl T NPoEREUTh Tou
«Qro 1a vnoid tou wkeavou, arno t pntivn rnou
arnoppéel ano éva €ibos NEUKOU Kal OTEPEONOIET-
a1 Adyw tou rayetou 1 and t Bdacoa, étav @
Kupata to tpaBouv and ta vnoid». Auth n ano-
yn tou MNAiviou otnpizetan gite oo Gpwpa Tou Neu-
Kou, nou ekAUE! T0 Kexpiundpt Katd v tpiBh tou
€fte OT0 yeyovos OU TO KexPIUNAp! Kafyetan Ye Tov
610 TPOMO KA1 PE TS avaBumdoels evos pnuvm-
Hous nupoou. Ihuepa moteletal 6u Katd v ap-
Xa10TNTa 01 KUPIES MNyés Kexpiunapiol Bpioko-
VIOV OUS aKTES s Badukns ©danacoas.

01 apxaiol 6p6p01 Tou KexpIpnapioy

Ta «ixvn tou kexpiunapio» givar pia odyxpovn
ouAANYN Nou xpnaolgonoisital yia va nepiypayel
pia S1abpopn nou Eekivnos and v nepioxh s
Bafukns, yetapépovias authv tnv noAduun pn-
tivn akatépyaotn péxpr tnv Itadia kar tnv EAAG-
60, énou v ene€epydaotnkav yia v KATtaokeun
Koopnudatwy. Hon katd 1o 16° aidva n.X. o1 Ba-
o1fels twv Muknvav gl0Ayayav onpavukés no-
00TNTES KEXPIUMapIoU: o évav Baoifiko tapo o
YAhpav avakaAuye TUAPATa KEXPIMNAPEVIOU Ne-
p1depaiou pe kovuvé napdAdnia oe avukeipeva
nou Katackeudzoviav otnv Ayydia, otn véua lep-
pavia kar otnv nepioxn s Adoatias. Meta&u tou
120V ka1 tou 8%V ai. n.X., KEXPIUNAPEVIA KOOWN-
LOTO E APKETES OUOIOTNTES LETAEY TOUS EPPAVi-
ZOVION OUS PECOYEINKES AKTES MOU KATOIKOUVIaY
ané dofvikes ka1 EAANves kabs kar otnv nnel-
pwukh Itafia. O Opnpos (0dUooeia, XV, XVIII

the islands of the ocean, from the resin of pines
and is petrified by air or sea when the waves
draw it from the islands”. Pliny based his argu-
ment on amber’s scent that resembles pine and
the fact that amber burns similarly and with the
odours of resin. It is believed nowadays that the
main sources of amber in antiquity are to be
found at the coast of the Baltic sea.

CAMBRA

) DI PROVENIENZA

CENTHI M REDISTI ralihi

O1 apxaior bpdpol Tou Kexpiunapiol

The ancient routes of amber

The roads of amber

The «trail of amber» is a modern conception
used to describe the route that, starting from
the Baltic, would carry this precious resin unre-
fined to Italy and Greece, where it would be
crafted into jewellery. The rulers of Mycenae, al-
ready since the 16" century BCE, would import
amber in considerable quantities: Within a roy-
al grave, Schliemann found traces of an amber
necklace in close parallels with artefacts manu-
factured in England, northern Germany and Al-
satia. Between the 12th and the 8" centuries
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Avanapdotaon yuvaikeias K6opnons ané Kexpiundpl, xpuad kai aonpi, Vaglio 6os ai. n.X.

Representation of women’s adornment with amber, gold and silver, Vaglio, 6th c. BCE

ka1 459, 295-6) avagEpe! KexpIUMapEVIa Kat XpU-
0@ koophuata, ta onoia o1 ®oivikes nouAovoav
Ot0 aVaKToPIKA Kévipa tou Alyaiou. Meta&u tou
6%V ka1 tou 5% a1. n.X., 10 Kexpiunap! épBave
otnv ltania péow evds noAUNAoKoU cuoTtNPATOS
avtanfayns, nou nepindpBave tous nAnBucpoUs
WV Akt s Badukns, tous Aaous tns Kevipi-
Khs Eup®nns ka1 Us €pOUCKIKES NOAEIS TS ne-
&166as tou Madou.

BCE, amber jewellery of similar features is found
in the parts of the Mediterranean coast inhab-
ited by Phoenicians and Greeks, as well as in
mainland Italy. Homer (Odyssey, XV, XVIII and
459, 295-6) mentions amber and gold jewellery
being sold by Phoenicians to the aegean pala-
tial centers. Between the 6™ and 5% centuries
BCE, amber would reach Italy via a complex ex-
change system, which included the populations
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AiGbénpa and kexpiundpl, ootd, elspaviodovio, vaiduaza kai okapaBaious, Alianello, tépos 315, 7os ar. n.X.

Diadem of amber, bone, ivory, glass and scarabs, Alianello, grave 315, 7th c. BCE

Mia nétpa payikn kar Oepansutikn

Ma a1cbves 1o KexpIUNdP! xpnolgononenke ws
QuAaxtd N ws eUalkd Bepansutikd péoo Katd
wv KaBe ibous aobeverdv. HoN katd tov 1o an.
u.X., o MAivios Née1 6u «o1 yuvaikes Nou zouv oto
npa s fadatias Bopeia tou notapou Madou
(neproxn AopBapbias) popouv nepidépaia anod
Kexpiundpt yia kadnwmopo, anAd kat yia Bepa-
NeUTKOUs okornous, yiat moteUetal Ou npoAap-
Bdver nabnaeis tou AaTPoy Kat Twv apuydaniv.
H Bepaneutkn xphon ToU avaQEPETal OTa PW-
paikda xpovia anéd yiatpous s apxaidtntas, onws
0 Kéoos (1os ar. p.X.) kar o TaAnvos (20s ar. p.X.)
Ka1 ouvexizetan katd tn didpkeia tou Meoaiwva
HEXP1 TN olyxpovn gnoxn, Onws NPokUntel anod
S1apopa BiBAia GapUaKEUTKMOY upwnaikdv ou-
Viayv, oUheva pe ta onofa to kexpiunapi,
otav kafyetan oav Bupiapa, cucthvetal yia s na-
Bnoeis twv paudv h tou Aaipou. Enfons xopn-
youvtav o€ pop@n okdvns afeopEvns e Kpaal N
MIKEP Y10 va EUVONGE TS PUOTKES AVAYKES Kat yia
va Bepanelosl tous novokepdanous, v eman-
yia, tov ifyyo, Tous névous s kapdids kar tou
otopaxou. Movo 1o 1876 oto nAaioo epyaotn-
prak@v Sokipv tou Mavemotnyiou tou Freiburg
©€Onkav o1 nptes apeiBonies yia us Bepaneut-
K€S 1010TNTES TOU KeXPIPNapIoU. LAUEPQ TO Ke-
xp1undap1 e€akonouBei va xpnoiyonoigital otny
opolonaBnukn 1atpikn, KaBws kar otn Bropnxa-
via kaAAuvTK®Y.

To kexpiundp1 otnv EAAGSa kan tnv Itadia

O1'EAANveEs xpnaoiponolodoav To KeXpIPNap! yia
NV KATAoKEUN UAAXTMV Kal Koopnpdtwy, td
onofa apxik@ eunvedotnkav anod v Exvn 1wV
®owikwv. Tuxepd Koopnpata, txepd-euAaktd
UE TN pop@h mBnKwv kai Aoviapidv Bpébnkav

of the Baltic coast, the peoples of Central Europe
and the Etruscan cities of the Po valley.

A magical and therapeutic gem

For centuries on end, amber was used as an
amulet or a natural medicine against many ill-
nesses. Pliny, in the 1t c. BCE, states that “wo-
men living at the part of Gaul north of the riv-
er Po (Lombardy) wear amber necklaces for
beauty as well as for therapeutic purposes as it
prevents affections of the throat and tonsils”.
Its therapeutic use in Roman times is also men-
tioned by ancient doctors, such as Celsus (1%t c.
BCE) and Galen (2" c. BCE) and continues
throughout the Middle Ages until recent times.
This is evident in various European pharmaceu-
tical books, which prescribe amber against af-
fections of the eyes and throat, when used as
incense. It was also grinded and mixed with wine
or liquor to ease bodily functions and cure
headaches, epilepsy, vertigo, chest pain and
stomach-ache. Only laboratory tests conduct-
ed in 1876 by the University of Freiburg, set
doubts on amber’s pharmaceutical properties.
Today amber is still used in homeopathy, as well
as in cosmetics.

Amber in Greece and Italy

The Greeks manufactured amber amulets and
jewellery, initially influenced by Phoenician art.
Charms and amulets in the form of monkeys and
lions were discovered in the sanctuaries of Eph-
esus and Sparta. In Italy, the main amber en-
gravers were either Etruscan or Greek. During
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Mep1dépaio and kexpiunapévies xavipes drapdpwv oxnudiwy, Alianello, tdpos 316, tédos 7ou ai. n.X.

Amber necklace with beads of various shapes, Alianello, grave 316, end of 7th c. BCE

o€ 1€pA s Epgoou ka1 tns Zndptns. Xnv ladia,
o1 Baaikof xapaktes kexpipnapioU htav o1 Etpou-
okol kar o1 EAdnves. Katd tn &iéipkeia tou 8ou an.
n.X., o1 EAAnves texvites kataokeUazav and Ke-
xp1undp1 kar efepaviodovto, aflakd avukeipeva
yia v dpxouaoa taEn, onws AaBés yia &ipn, ava-
yAuga nou avanapiotouoav kepdiia Moviapiv
ané eAePavIodovTo e KexpIUNapévia udua Kai
HOUOIKG 6pyava. Xus apxes tou bou ar. n.X., xa-
pdKTes nou mbavotata Katdyoviav and tov Td-
pavia, Nnapnyayav yia v E\poucKiKh apioto-
Kpatia kot fows ka1 yia v kevipikn Eupmnn no-
Autedn émnAa, onws kpeBdua yia kndeies Ka-

the course of the 8t c. BCE, Greek artists man-
ufactured prestige items of amber for the upper
class, such as engraved sword handles, lion busts
of ivory with amber eyes, as well as musical in-
struments. At the start of the 6" c. BCE, crafts-
men, possibly from Taras, manufactured luxuri-
ous furniture, such as burial couches covered
with amber and ivory for the Etruscan aristoc-
racy and possibly for central Europe. The bloom-
ing of amber art during the second half of the
6t c. BCE in Italy is associated with the arrival
of specialised engravers, sculptors and jewelleres
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Mepianto ané kexpiundpi o oxnua yuvaikeias kepanns, Banzi, tdpos 419, 50s ai. n.X.

Amber pendant depicting a female head, Banzi, grave 419, 5th c. BCE

Auppéva pe avaylupes NAAKeES and Kexpipnap!
kan efepaviddovto. Ltnv Itadia, n dvBnon tns -
XVNS TOU KEXPIUNAPIOU Katd 1o OeUTEPO U106 TOU
6ou a1. n.X., ouvbéetal pe v agiEn eEe1bikeu-
HEVWV XAPAKT®Y, YAUNTOV KO KOOUNHATOTEXVDY
and us eAAnvikés néneis tns Mikpds Aaias, o1
onoies auth v nepiodo déxoviav e10B8onés anod
tous Aubous Kai tous Mépaes.

To kexpipnap1 otn Basilicata

Ly nepioxn s Basilicata ths vouas Itadias n
e€anAwon twv Koounpdtwy and kexpiundpn -
kivnoe ndn and tn &eltepn xidietia n.X. ka1 yia

from the Greek cities of Asia Minor, which were,
at the time, invaded by Lydians and Persians.

The amber of Basilicata

The spread of amber jewellery at the region of
Basilicata in south Italy had started already in
the second millennium BCE and amber became
one of the main and perhaps the most charac-
teristic material of the region’s artwork produc-
tion for almost a thousand years. Amber’s great-
est era is between the 7t and the 4t centuries
BCE when this region and especially Oenotria
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13a. Xdptns wns Itanias pe
6nAwon tns nepioxns tns
Basilicata

13a. Map of Italy showing
the region of Basilicata

13B. O1 6éoeis ano us
oroies npoépxovtail 1a
avikeipeva tns ékBsons

13b. Sites with artefacts
included in this exhibition
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nepinou pia xifietia, 10 kexpiundpr anoteAgoe
oty Basilicata éva and ta kUp1a kat iows to Mo
XapaKNPIoTkS UMKG KATAOKEUNS Texvoupynpd-
twv. H kopugaia ouypn tou kexpiynapiou yia
tous autdxBoves NANBUCPOUS s NEPIOXAS, TO-
noBeteftan xpovoAoyikd peta&u 7°Y kan 4°Y an.
n.X., étav autd ta 6den kai 16iws n Owwrpia,
evidoooviav o€ éva oUVBETO OUOTNUA OXETEWV,
oto onoio cupnepiAauBavétav n avatoMkh Me-
00ye10s, 01 aktés s Itanias kar n Bopelokevipi-
kh Eupconn. O1 yuvaikes ts Owvwrpias, 16iws twv
aVOTEPWY KOIVWVIKGDV taEEwv, annd kai o1 yu-
vaikes tns Aauvias (neproxn Méng), BaBovtav pe
nonuteAn koopnyata, ta onoia Atav diakoopn-
péva Ox1 povo pe Kexpiundpl afid kar achpn,
xanko, aibnpo kan yuadi. Enions undpxouv opi-
opéva Baupdoia napadelypata Pikpdv yAuntoy
ano kexpiundpl, nou eixav guaxtei and kanAe-
XVES NPOEPXOUEVOUS and s eNANVIKES NAPAEKTES
noéneis (Metandvuo, Tapavras, ZUBapis) kar and
€1poUoKIkes noénes s Kapnavios (Capua, Ponte-
cagnano) kai, iows, and v Canosa onUavuko
KEVTPO TwV aKtwy s Aauvias. Eivar eviiapépov
10 YeYOVOS OT Og OPIOHEVES MEPINTWOEIS PNOPOUV
va avayvwpiotouv “xépia” kanmitexvav, nou
dpactnpionoinBnkav otnv NePIOXA KATaokeud-
ZovTas TEXVoUPYNPAaTa and KeXpInap! Npoopi-
Opéva yia H1dQoPES vekPONOAEIS s NePIOXNS.

01 Tuvaikes tns Ovwtpias kai
10 KEXPIUNApI

Yus vekponodneis tns Owwtpias Bpédnke
onpavukos apiBuds Koopnpdtwv ano Ke-
XPIUNAP! o€ TGPOUS Nou xpovonoyouva
Kupiws atov 7° ka1 6° a1. n.X. Ta peyana
okounapikia pe vApata xafkou Kol ta ne-
p1dépana pe noAdaniss ogipés, 1a onofa
ouxva kafuntouv oAdKANPo to Bdpaka
anotefoUv avukeiueva yontpou, Nou oxe-
tizovtan pe v emBupia enideiEns niou-
TOU Ka1 Kowvikhs Béons. Texwpizer éva
nep1dépaio pe noAnanés oeipés kai Ye
KEVIPIKO KPEPQOTO KOOUNUA OE OXNPA YU-
vaikeias unodaidaikhs kepanns, nou
xpovonoyeftal anod s apxés Tou EKToU al.
n.X. ka1 Bpébnke oto Chiaromonte (t¢-
@0s 96). Ltnv i61a vekpononn évas no-
Autenns tdeos (ap. 325) Tou Np@IoU piI-
oou tou 7%V ar. n.X. édwoe noAUTpa Ke-
XpIUnapévia koophpata, cupnepinapBa-

Anoyn tns vekponorins tou Alianello,
70s - 50s a1. n.X.

View of the necropolis at Alianello,
7th - 5th c. BCE

enters a complex system of contacts that in-
cluded the eastern Mediterranean, the coasts of
Italy and north-central Europe. Women at Oeno-
tria, espedcially the upper social strata, as well as
women at Melfi were buried with jewellery dec-
orated not only with amber but also silver, gold,
iron and glass. Furthermore, exceptional minia-
ture art made of amber, created by artists of the
coastal Greek (Metapontium, Taras, Syvaris) and
Etruscan cities of Campania (Capua, Pontecag-
nano) and possibly of Canosa, an important cen-
tre at the coast of Daunia. Interestingly, the
‘hands’ of individual artists that were active at
the region can often be distinguished, creating
masterpieces in amber for funerary purposes.

Amber and the women of Oenotria

A significant amount of amber jewellery was
found at the cemeteries of Oenotria, dating
mostly to the 7t" and 6% centuries BCE. Large
earrings with bronze strings and multiple-strand
necklaces that often cover the entire chest were

prestige items manifesting wealth and social
ranking. To name a few examples: a multiple-
strand necklace with a central pendant in the
shape of a female head dated to the start of the
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Avanapdataon tns evéupaoias kai tns k6ounons pias yuvaikas ano v Ovwipia, Chiaromonte, 70s ai. n.X.
Representation of female dress and decoration from Oenotria, Chiaromonte, 7th c. BCE
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vopévav evés peyanou Buwpakikou nepidepaiou
Kan pias oUvBetns zavns anod xdavipes noikinwv
oxnpdtwv. And i vekpononn otn Béon Latronico
(té@os 83) Npoépxetar Pia zavn and KexpIundap!
pe yAunta Bépata o oxApa namas. Ze aARes ne-
PINTWOEIS O1 ZWVES ival OXNATUOUEVES PE YPa-
PES ano PIKPOOKOMIKA KeXpIunapévia kupata
evandaoodpeva pe yudnives Xavipes. Lta Ko-
ounpata twv vekpononewv s Ovwrpias ektos
ano 1o KexpIUNAp! xpnolgonoieftal enions yuari,
xankos, éotpea kar ootd. H napddoon twv ke-
XPIHNAPEVIV KOOUNUATWY OTNV NEPIOXN NS
Basilicata &iatnpeitan kan katd tn Sidpkeia tou 5%V
ka1 tou 4%V a1. n.X. aiid ta koounpata ivar nié-
ov Mo anfd, Pe xapaknNEIoUKOTEPa ta NePIdé-
pO10 PE KPEPAOTA oToIXEla o€ oxNpa toapniou
otapuAicv h yuvaikeias kepanns.

To kexpiunap1 ka1 n anaywyh tns Yuxns

Ztous viomous nAnBuopoUs tns NPo-pwHaikAs
Itanias o1 payikés ka1 npo@uAaKTKES 1616TNTES
T0U KexpiunapioU tovizovtal and ta eyxdpakta
B¢pata nou aneikovizovtal ota koounpata. Eva
and ta ayannpéva potiBa ota oAdyAupa Ko-
opnyata eAANVIKAs N EIPOUCKIKAS NaPaywyns
and tov 6° ws tov 4° ai. n.X. givan autd twv Qte-
PWTDV YUVAIKOV: APNUIES, 0piyyes, ogiphves Kan
PTEPWTES VUPPES anotefouv napaniayés tou ioi-
ou BEatos pe S10POPETKES EIKOVOYPAPIKES Sia-
WNWOETS, 01 ONofes €61vav 0to KOOUNUA ToV Xa-
paktpa euiaxtou niovaiou o pubofoyikous
oupBomiopous. To yeyovés 6T 1o id1o €1kovo-

6t c. BCE was found at Chiaromonte (grave 96).
A rich burial at the same cemetery (grave 325)
dating to the first half of the 7th ¢. BCE, revealed
many rich amber artefacts, including a large
chest necklace and an elaborate belt. An amber
belt found at Latronico cemetery (grave 83) in-
cluded engraved duck-shaped patterns. In oth-
er instances, belts were created with lines of am-
ber beads intertwined with glass. Apart from
amber, glass, bronze, shell and bone was also
used in jewellery of the Oenotrian cemeteries.
The tradition of amber jewellery at Basilicata per-
sisted in the 5t and 4t centuries BCE but arte-
facts became simpler with wavy or grape-shaped
or head-shaped types as most typical of the pe-
riod.

Amber and the abduction of the soul

The pre-Roman populations of Italy emphasized
amber’s magical and protective abilities through
engravings on jewellery. Winged female figures
were one of the most favourite patterns on
sculpted ornaments of Greek-Etruscan origin:
Harpies, sphinxes, sirens and winged nymphs are
all versions of the same motif that lent the or-
nament rich mythological symbolisms and con-
notations. The fact that the same iconographic
theme can also be found in other funerary arte-
facts (depictions on pottery and grave sculptures)
indicates that these patterns represented, in the
imagination of the people of ancient Italy, the

Mepianto and kexpiundpr pe poppn oiyyas, Vaglio, tdpos 102, tédos 6ou ai. n.X.

Amber pendant depicting a sphinx, Vaglio, grave 102, end of 6th c. BCE
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Mepianto and kexpiundp! pe yuvaikeia prepwin popen, Melfi, tdpos 43, 50s ai. n.X.

Amber pendant depicting winged female form, Melfi, grave 43, 5th c. BCE

ypagikd Béua Bpioketan kar oe dAfa avukeipeva
JE TagIkd Xapaktpa (Mapactdoels ayysiwv kai
emtupBia yAuntd) odnyei otn okéyn éu Atav go-
1iBa npoopiopéva va avanapiotolv ot gaviacia
wv avBpdnwv tns apxafas Itaffas v apnayn
NS PUxns Kai 1o tagidr wwv Bvntwv otov Ao ko-
opo. To Kexpiundapt pe t S1apAaveld tou potdzel
va Béier va aixpafwtoe 10 ws Nou ouvodEUE!
Tov AvBpwno otov zogepod kKdOHOo tou AdN.

To kexpipyndap1 otn Makedovia

Ta npwipdtepa KoopNpata and Kexpiunap! o
YEWYPAPIKN mepioxn s Makedovias npoépxo-
vial ané puknvaikous tdgous tou OAuunou (129
a. n.X.). Katd iy Enoxn tou Dibnpou (109 — 8%
a1. n.X.) anaviouv KOopNJata og vekpotageia s
Kevipikhs Makebovias, 6nws n Aypooukid Nav-
VITtov, 1o fuvaikékaotpo kar n AGounonn Kif-
Kis. Zta apxaika xpévia (6% ar. n.X.), 10 kexp1-
undp1 e€akonouBei va anoteei nonutenés uni-
KO Kataokeuns Koopnudtwy, ta onofa anaviouv
0€ OPKETd vekpotapeia Onws twv Aiydv, Tou
Apxovukou, s Bépoias, wwv Acwpdtwy Beppi-
ou, s Ayias Mapaokeuns kar s Zivou. Yuvn-
Bws Npokertal yia annés xavipes nepidepaiwy, ol
onoies og OpPIoPEVES NEPINTAOEIS ouvOUGzovVTal

abduction of the soul and the mortals’ journey
to the otherworld. The transparency of amber
captures the light that accompanies the de-
ceased to their journey towards the dark realm
of Hades.

Amber in Macedonia

The earliest amber artefacts in Macedonia were
found on graves on Mount Olympus of the
Mycenaean era (12th c. BCE). In the Iron Age
(10th — 8th c. BCE), amber jewellery is attested
in cemeteries of Central Macedonia, such as
Agrosykia Giannitson, Gynaikokastro and
Axioupoli Kilkis. In the Archaic era, amber
persists as a prestigious material for jewellery
manufacture found in several Macedonian
cemeteries, such as Aigai (Vergina), Archontiko,
Beroia, Asomata, Agia Paraskevi and Sindos. They
mostly consist of necklace beads, sometimes
associated with glass, while less common are
bronze earrings with amber beads or amber
inlays on furniture.

Amber use in Macedonia, as well as in southern
Greece, becomes rarer in Classical times and
stops in the 4t century BCE. The reasons for this
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e xdavipes and uandpaza. navidtepa givar
€v(TA NOU oxnpatizovian and xankivo oUppa Kar
KEXPIUNAPEVIES XAVTPES, KaBWSs Kal ta napadeiy-
pata evBepdtwy eninAwv.

Yta KAaoikd xpdvia n XpAoN TOU KEXPIUNApIoU
ot Makedovia, 6nws kar otny unonomnn EARG-
6a vyivetanidiaftepa ondvia kai tov 4° a1. n.X. ot-
patdel. Ae yvwpizoupe yia nolov Adyo ouvéBn
auto. Eivar mBavov 1o GavopEVo va OXeTizeTa Pe
duokoflies npounBeias 1ou ufikou PECW TV yVw-
otV apxaiwv OpdUwWY ToU KeEXpIUNapiou.

ApXa10pETPIKES avaAUoels NouU Npayyatonoin-
Bnkav oto Apxaiofloyiké Mouogio Beooanovi-
Kns o€ avukeipeva apxaikns enoxns, €6ei€av 6t
ATaV KATAOKEUAOPEVa anod Kexpiundpt tns Bad-
ukns. Etor emBeBaidvetar n yaptupia tou MAivi-
ou tou lNpeaButepou yia o «ta&idi» Tou Kexpl-
unapioV anéd i BaAukn oty EANGSa péow tou
Hp1bavou (onpepivos Mados) kat s Adpiatkns.

Mepianto ané kexpiundpi os oxnua
yuvaikeias kepadns pe 6iddnya, Latronico,
tdepos 90, 50s ar. n.X.

Amber pendant depicting a female head
with a diadem, Latronico, grave 90, 5th c. BCE

remain unknown, but it might be associated
with difficulties in obtaining amber through the
known trade routes.

Archaeometric analyses at the Archaeological
Museum of Thessaloniki on Archaic artefacts,
proved their Baltic origin. This confirms Pliny’s
statement of amber’s ‘trail’ from the Baltic to
Greece via the Eridanos valley (modern-day Po)
and the Adriatic Sea.
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Mep16épaio and kexpiundpi. Anotedeitar and 6o nepianta oe oxnua Boukpaviou, évieka toIPUAAGOXNLES XAVIPES,
tpeis SaktuMooxnpes kai pia kuMivopikn, Zivbos Osaoaiovikns, tdpos 20, tédn 6ou ar. n.X.

Amber necklace consisting of two pendants, eleven trefoil, three spiral and a cylindrical bead, Sindos, Thessaloniki,
grave 20, end of 6th c. BCE
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