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2.534 oelldeg TE00GPWY corpora:
I, 112, 1113, Iv*
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100 amd avtd Ta ewToypaenuéva Albva oopata twy tecodpwy Kataldywy IAvnTdy Tou
Apxotoroyixob Movociov Ocooadovixne (KTAMO) emova@wTtoypo@hdnxay tny mepiodo
2021-2022 otoryerobetivtog Eva véo corpus, éva véo owua, Le titAo [KOPIIOY'Y, XXI-XXII]
ontd Tov DO Yovtidy, to omolo exddbnxe amd to Epyaotipio Movoetoroyiog —Museolab—
Tov Tpnuotog IoArtioutxng Teyvoroyiog & Emixowvwviog tou Iavemiotnuiov Avyoalov.

XE oTN TN EWTOYEOPLXY] OLodLXAGior TOGO 1 EVTILTY] XOL 1] PNELOXY] LOPPT] TWY XU NLOLRWDY
XOTAAOYWY OGO %Ol OL [BLEG OL ELXOVOTIOLNOELS TWY YAVTITWY —OTIOTEAECLO EVOG GUYAEXQLUEVOL
OXAONALXOD PWTOYEOPLXOV BAEULATOC— YOOUYTOL WS TTOPAAANAL 0OYXLOAOYLXE OV TLXELUEVAL.

H pwtoypopLxy emavodlampoyETeELY] TOVS OYOALALEL Ta OpLaL TNG EVTLTYG %ot PNELOXNG
DALXOTNTOG, XAOWS %o TNY TEOXTLXY] TNG QEYOLOAOYLXYG ovvabpolong xot TaELYOuNong, HUe
oTOYO TN ONULOLEYLOL VEWY LPHWY TTOL TTEOXVTITOLY OATTO TOL SLOLACTATA, PELEO—TELOLAOTOTO V|
EvTova PNELOKE AAOLWUEVOL ETTOVOPWTOYQUPNUEVO CWOUXTO.

Xty éxbeor [KOPIIOY'Y, XXIII] owTd To. EMOVOPEOTOYQUPNUEVO CWOUATO ETILOTPEPOVY GTO
Apyororoyixd Movoeio Osooohovixng Le TN LOPPY ULoG VEXG DALXOTYTOG.

1 Katdloyos Nurtdy tov Apyoatodoyeob Movoeiov Osooaiovixns, Tépog 1 (1997), emp. T. Aeomivng, ©. Stepavidov-Tifepiov & Epp.
Bovutupds, Osaoohovinn, Moppwtixd 18pvpo EOvixng Toamélng.

2 Katdloyos Tumtdy tov Apyouodoyixod Movoeiov Osooaiovixns, Topog 11 (2003), emip. . Aeonivng, 0. Stepovidov-TiBepiov & Epp.
Bovutupds, Osaoohovixn, Moppwtixd 18pvpo EOvixng Toamélng.

3 Katdloyos INurtdy tov Apyowodoyixod Movoeiov Ocsooalovixns, Topog 11 (2010), emp. T, Asomivng, 0. Ztepoavidou-TiBepiov &
Epp. Boutupde. Osooohovinn, Moppwtixd 1dpvpo EOvixig Toomélng.

4 KartdAoyog Fountedy tov Apyaioroyeot Movoeiov Osooaiovixng, Topog IV (2019), emp. 0. Stepavidov-TiBepiov & Epp. Boutvpdc,
Oeooaroviny, Moppwtixd Idpvpa EOvixvc Tooamélng.

* Hopwtorvres pwtoypagies: . Asontivng — H. HAédng — G. Hellner — M. Extadapéong — H. Ztepavdtov — K. V. von Eickstedt



during 23 years 1.203 archaeological bodies were classified into

2.534 pages of four corpora:
I, 112, 1113, IV

i isolate:

fragments of the identities of these bodies,

those initial classifications that accompany them in the original indexes

of the museum that hosts them,

the spatio—temporal elements that precede each of their entries,

before the in—depth analysis of the curls
and the folds of the tunics,

before the bibliographic parallels and the gods are recognized,
before being incorporated into a certain quarter, of a certain century

i read:

thessaloniki

precisely where was found, is not known

at the begining of the year 1939

presented

from the foundations

with erotes and phyches

in mrs. eftychiadou’s residence

april 1967

behind acheiropoietos church

demolition of the graves of the jewish cemeteries
built into the municipal hospital

from the place of disposal of debris

10 m. from the sea, covered with leaves in a bush
found in the backyard of a house

on the egnatia road

inside a stable

before entering the village

i look:

at the photographs* following the pages of the entries,
accumulated, with a sole number escorting them:

@)

the leaves are removed,
the erotes and the phyches are taken off of the walls,
the tombs and the stable are demolished

and who exactly mrs. eftychiadou was, remains unknown
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100 of these photographed bodies of stone in the four Catalogues of Sculptures in the Archaeological
Museum of Thessaloniki (KTAM®) were re—photographed in the period 2021-2022 composing
a new corpus, a new body, entitled [KOPIIOY'Y, XXI-XXII] by Fotis Ifantidis, published
by the Laboratory of Museology —Museolab— of the Department of Cultural Technology &
Communication of the University of the Aegean.

In this photographic process both the printed and digital forms of the academic catalogues
as well as the visualization of the sculptures themselves —the outcome of a specific academic
photographic gaze— are understood as parallel archeological objects.

Their photographic re-negotiation comments on the boundaries of printed and digital
materiality, as well as the practice of archaeological accumulation and classification, aiming to
the creation of new textures arising from the two—dimensional, pseudo—three—dimensional or
heavily digitally altered re—photographed bodies.

In the exhibition [KOPIIOY'Y, XXIII] these re—photographed bodies return to the Archaeological
Museum of Thessaloniki in the form of a new materiality.

1 Catalogue of Sculpture in the Archaeological Museum of Thessaloniki, Vol. 1 (1997), ed. G. Despinis, Th. Stefanidou-Tiveriou & Em. Voutiras,
Thessaloniki, National Bank of Greece Cultural Foundation.

2 Catalogue of Sculpture in the Archaeological Museum of Thessaloniki, Vol. 11 (2003), ed. G. Despinis, Th. Stefanidou-Tiveriou & Em. Voutiras,
Thessaloniki, National Bank of Greece Cultural Foundation.

3 Catalogue of Sculpture in the Archaeological Museum of Thessaloniki, Vol. III (2010), ed. G. Despinis, Th. Stefanidou-Tiveriou & Em. Voutiras,
Thessaloniki, National Bank of Greece Cultural Foundation.

4 Catalogue of Sculpture in the Archaeological Museum of Thessaloniki, Vol. IV (2019), ed. Th. Stefanidou-Tiveriou & Em. Voutiras, Thessaloniki,
National Bank of Greece Cultural Foundation.

* Original photographs: G. Despinis — 1. Iliadis — G. Hellner — M. Skiadaresis — I. Stefanatou — K. V. von Eickstedt
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O O Ypoavtidng slvor opyotoAdYog / povostoAdyos. To epeuynTind TOL eVSLUPEPOVTO ECGTLALOVIOL OTLG TTPOLOTOPLXES TPOXTIXES TTPOOWTILXNG XOOUNOYG XOL OTY] OXECT ELXOVOSG XOUL
opyaLoroyiag ne peAéteg mepimtwong Tig veoAlbixég O€oelg oto AtomnAtd xow v KouvtpovAod MayodAa, to Iepd tou Ilooetdwva oty Kahowpeio otov I16po xoar v ABnvoaixn Axpdmoin.
BiBAloe Tou eivon o Spondylus in Prehistory (2011, oe ovvertipédeta pe M. NuxoAaidov), Archaeographies: Excavating Neolithic Dispilio (2013), Camera Kalaureia: Mo Apyoworoyuei @wto—-EbOvoyoaplio
(2016, oc ovvepyaoio pe T'. Xopnidxn) xow Hpoxtixés [poowmixic Koounone otn NeoAbue) EAAada (2019).

Fotis Ifantidis is archaeologist / museologist. His academic research is focused on personal adornment practices in prehistory, and on the interplay between photography and archaeology, with
case studies on the Neolithic settlements of Dispilio and Koutroulou Magoula, the Sanctuary of Poseidon in Kalaureia on the island of Poros, and the Athenian Acropolis.

Among his publications are Spondylus in Prehistory (2011, co-edited with M. Nikolaidou), Archaeographies: Excavating Neolithic Dispilio (2013), Camera Kalaureia: An Archaeological Photo—
Ethnography (2016, in collaboration with Y. Hamilakis) and Practices of Personal Adornment in Neolithic Greece (2019).



YoM — Exleoioxos oxediaouos
Owyne Ypavtidng, apyotordyos / povostoddyos, Epyoaotioio Movaoetoroyiog,
Tunua [MoAtttopung Texvoroyiog & Emixotvwviag, [lavemiotiuto Atyoiov

Yvytoviouog
Ayyeiunn KovxouvPou, apyatoldyos, mpototapévn Tunuatog Exbéoswy,
Emuxowwviog & Exmaidevorng
Koatepiva Mmeyton, apyotoAdyog
Toapiotie) emuédeto
PwEdvy BAayomoviov, ypapiotoLo
MeAivo Xatln, TexVOAOGYOS YOOUPLRGDY TEYVWV
Hlextpovixn vrootiotén
AyyeAuxn] Movéda, NAEXTPOAGYOG-UMYOVIXOG & UNYOVIXOS VTTOAOYLOTWY
Texvixn vrootyolEn
Ytéhog Kaopapminog, apyLtexvitng
YtéAog ATToxatovidng, EQYATOTEXVLTNG
Xpnotog TCWtlne, epyototeyvitng
Pwtiouol
Tobewy ABpoapixag, nhextpoAdyog
Extondoeic
Kuvptéxog Mamayofptna
dvlrakn
ANEEaVIpog MToYSAvog, opyLpOAoXOS
duAoXTIXO TTPOTW TS
Aowxentio mwpoownixo AMEO
Ipoowrnixo xabopiotntag AMO
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H éxbeon viomoieiton oto mAaioto Tng dpdorng Anuovpywxds Ilvprnvas ‘Epevvas xoar Avamtuéng The exhibition is implemented as part of the act Creative Core of Research and Development
Yrnoeowy Todwaoraotng Molvucowic Exfeotaxtc Apiynone tou épyov Awameptpepetaxoc Wnotaxog of Three-Dimensional — Multimedia  Exhibition — Narrative of the project Interregional Digital
Metaoynuatiouds Atyaiov Apytreldyous otov Holitioud xat Tovptoud (e-Aegean CulTour) — MIS 5047046 Transformation of the Aegean Archipelago in Culture and Tourism (e-Aegean CulTour) — MIS 5047046
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Yrnpeowwv TptdidoTarng MoAupeotkng EkBeotakne Apnynong - Ymogpyo:
Wnolakoe Metaoxnuatiopog Bopeiouv Atyaiov otov lMoAtTiopo & Touplopo
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LABORATORY OF MUSEOLOGY - UNIVERSITY OF THE AEGEAN
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