EMMANOYHA MMNITZAKHZ
Entipovo EAaxioto

MPWTioTWG EMXELPW VA PTLAEW TTOAUTIHA AVTIKEIPEVA Yia
Va Ta €XW 0TNV KATOXK Hov. AATpeldw TNV TOAUTIUOTTA

™G aptiag eme§epyaocpévng VANG. Tavtoxpova —icwe Kat
o TPLV— €AW va PETadwow KAmola £vvola LKovidovTtag
TNV: 6XOALO 1] 16£d IOV BEAW PE ATIOWPACLOTIKOTNTA VA
nipontayavdiow. H dtadikacia gival xetpoupytkn, opBoloyikn
KaL CUVETHIG, XWPLG TIAPEKKALGH ATO TNV AveThen
T(POCWTILKI, «KOJHATLKN YpaPH». Mia T€Tola Sidragn Twv
VALKWYV, £TOL WOTE VA ETUTELXOEL N EMOLKNTHA TIOAVTIHOTNTA
Kal KaBapotnTa, EEUNNPETEL 6TO PEYLOTO TNV ATIPOCKOTITH
HeTadoon Tov pnvopatog. Mua eAdxiotn o€ HEYEOOG ELKOVA
EMApKEL.

H amoTtuxia Tov EyXELPAHATOC Eival GTATIOTIKA TLOAVOTEPN.
Emtuxia 6a givat n apopoiwacn EKPopag Kat VonHatog: va
€MIKaAUTITOVTAL 0 BaBpO Tov Hev Eexwpidouvv. Mmopei

Va EKTLPNOEL N dpTia JWYPAPLKN UALKOTNTA HE GKOTILHN

1 akovola MapAKapyn TNG LH£aAg, IOV TLAVTA LTIAPXEL,

1 TO UAVUHA Va YIVETAL AVTLANTITO XWPIG TO TTAPAHLKPO
€VOLAPEPOV YLA TNV KOTILACTLKI ELKOVOTIOINGH TOV.

Asev npokertat yia Moinon, aAAd yia EPETPO HOKiHLO, EVioTE
KAUGTLKO KL XLOUHOPLOTIKO. AUTO Ttov AéME cuvaioBnua kat
€umvevon, ag avanTtnOsi 0ToV (PUYOKEVTPO EVAYKAALOHO
UTIOAOYLOPEVNG OTPATNYLKIG KAl TuXxalotnTag. H Tuxn wg
AVATIOPEVKT GUVONKN 6TAV AVAKATEVELG TpdypatTa 1 i Xpron
TUXAiWV GUPBAVTWYV YyLa VA EUTIAOUTIOTEL HUia aprnynon.

EMMANOUIL BITSAKIS
Persistent Minimum

I'm primarily concerned with making precious objects that |
can have in my possession. | love the preciousness of skilfully-
processed materials. At the same time - or, perhaps, a little
earlier - | want to convey a meaning by depicting it: a comment
or an idea | am determined to propagandise. The process

is surgical, rational and consistent; it never strays from the
strict, personal “party line”. Such a configuration of materials,
that achieves the desired preciousness and purity, has the
maximum potential to serve the clear transmission of the
message. The smallest of images will suffice.

Failure of this attempt is statistically more likely.

Success would be the assimilation of delivery and

meaning: that they overlap to the point where they become
indistinguishable. That the masterful corporeality of painting
may be appreciated, by circumventing, either intentionally or by
accident, the ever-present concept, or that the message may
be understood without any interest in its painstaking depiction.
This is not Poetry, but an essay in verse, at times caustic and
humorous. What we call emotion and inspiration should be
sought in the centrifugal embrace of calculated strategy and
randomness. Luck as an inevitable condition when you mix
things up, or the use of random incidents to enrich a narrative.

H Totyyava KaAoypua (ano tov devtepiko MkapBia Adpka), 2011,
AKPUALKO o€ XapTovt, 25,5 x 20,5 K.

The Gypsy Nun (After Federico Garcia Lorca), 2011, acrylic on card-
board, 25.5 x 20.5 cm

EZQ®YAANO
Francesco Morosini, 2012, Aa5t o€ kapBd, 33 x 21 kK.
Francesco Morosini, 2012, oil on canvas, 33 x 21 cm
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H Mapnyoptd, 2017, akpuAko o€ Kappd, 24 x 18 K.
The Solace, 2017, acrylic on canvas, 24 x 18 cm

Man Gave Names to all the Animals, 2018, akpuAiko o€ kapBd, 30 x 50 €k.
Man Gave Names to all the Animals, 2018, acrylics on canvas, 30 x 50 cm

ZOTHPHZX ®EAIOX
Mua pkpr) otopia Na tov MavwAn

H opopptd, n andlavon, ot 5e§L10TNTEG 0Ta £pya Tov MavwAn
Mrutodkn pHe KAvouv —eATi{w va Kavouv 6Aoug 6cot BAETouy
T {wypaykn Tov (...aAAd kat Ta Aiya yAUTITd TOv)— va pnv
anodExopal 0LoVOATIOTE «VOHO» TNG ACXNHLAG.

Yaxvw va Bpw Tota givat n JwypayiKi) cowpia Tov Kat
TIAVTOTE GTEKOMAL 0TV LO€ TNG LoOppOTLiag pEoa o€ pia
YaAfjvn, TIov PTIOPEL va ival Kat SEIKTEG TOU TVELHATLKOV
TOU KOOHOU. AAAG Kal TNG HETAPOPAS. Zav va avacuveETEL
HOBoUG.

Aev E€pw. 'EToL VOHiTw.

Ta 60oa kaBapd Jwypawilel ival pavepo Twg ivat Kat
HVIHEG Tou, aAAd Kal To «B£ATPO TOU VOU» TOU.

AvTtioToxa, ag SoKLHAGoVpE KL EPELG va HoOHE T Jwypapikn
TOU HE TO «B£ATPO TOU HLKOV Hag VOU», YLATi PTIPOCTA Hag
€XOUHE €VAV «KATAOKEVAGHEVO WG TILOTEVTO» KOGHO.

SOTIRIS FELIOS
A short story For Manolis

The beauty, the pleasure, the skills inherent in the work of
Manolis Bitsakis make me - and everyone, | hope, who is
exposed to his painting (... and his few sculp-tures) - reject
every “law” of ugliness.

| seek the wisdom in his work, and | always come back to the
idea of balance within a sort of serenity, which may well be
indicative of his spiritual world. And of meta-phor. Like he's
reconstructing myths, perhaps.

| don't know. That's what | think.

It is obvious that what he paints is both his memories and the
“theatre of his mind”.

On our part, then, let us try to look at his painting through the
“theatre” of our own minds, because what we have before us is
a world constructed to be believed.

Nepapatiopog, 2017, akpuAiko
o€ Kappad, 24 x 18 eK.
Experimentation, 2017, acrylic
on canvas, 24 x 18 cm

MAXH NEZMATZOrAOY
Cabinets de Curiosités

0 EppavouiA Mrutodkng katackevdalet cabinet de
curiosités. ZTaxvoAoyei OTIWG Ol TPWLHOL EKEIVOL GUANEKTEG
ToL 160U al. ETEPOKANTA GTOLXELA ATIO TNV LGTOPiA TNG
TEXVNG KAl TNV TPEXOUOA ELKOVOYPAPid, T EVTAGOEL

Kal Ta Ta§LVOUEL OE 0pyavikd, CUUTIVKVWHEVA, OUVOETA,
dopnpéva cvpmavta, OV apnyolvTal HE ALXHNPOTNTA
AUTOEKTIANPOVHEVEG KAL TAVTOXPOVA AUTOAVALPOVHEVEG
LoTopieg. MEPLKEG (POPEG GTLG LOTOPIEG TIAPELGPPEEL O
i6L0g, UTIOBVOPEVOG 0T BEATPLKI OKNVI TWV £PYWV TOV
avamavteXoug POAOUG -TL.X. WG Povaxn i wg HapTupac.
Ta alpeTikd, MANBWELKA £pyd TOL, ACPUKTLKA YEHATA
amno €LKOVOKAAGTLKA HoTiRa, TtpoKalouv apaévicpa
Kal IPOCKAAOUV TOV B£ATH 0TNV AMOKPUTITOYPAPNan TG
AVATPETTIKNAG VONUATOHOTNONG TOUG.

MACHI PESMATZOGLOU
Cabinets of Curiosities

Emmanouil Bitsakis creates cabinets of curiosities. As did
the early collectors of the 16th century, he collects and
arranges dissimilar elements from the history of art and
current iconography, then incorporates and sorts them into
organic, complexly structured universes, which sharply tell
of self-fulfilling and at the same time self-negating stories.
Sometimes he creeps into the stories himself, impersonating
unexpected characters on the theatrical stage. i.e. a nun, or a
martyr. His heretic and plethoric works, asphyxiatingly full of
iconoclastic motifs, create a spellbind and invite the viewer
to decipher their controversial signification.



